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DONTLOOK DOWN 
FIVE 

CD/EP 



aWILHELM 



A WILHELM SCREAM 
MUTE PRINT 

CD 



THESTART 

DEATH VIA SATELLITE 

CD/EP 


WIN STUFF! 


WIN A FREE FENDER 
GUITAR, iPOD MINI, 
OR INTERFACE 
SURFBOARD! 



ENTER AT: 

NITRORECORDS.COM 
DONT BE LAME 


WWWTHISISTHESTART.COM 

WWW.DONTlOOKDOWN.COM 

WWW.THEFEARINLOVE.COM 
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DONT LOOK DOWN THE FEAR IN LOVE 


DONT 


"Hook-filled-melodic-punk strengthened by 
countless road miles, a sick guitar 
duo and smart producer choices." 
CD OUT 9/21/04 - Alternative Press 


THE FEAR IN LOVE 


THESTART INITIATION 


Lacing their charging, anthemic rock with swirl 
ing. ambient guitars and hypnotic 
vocals, theSTART bridges the gap between punk 
rock and shoegazing 

CD OUT 8/24/04 psych 


GET THESE CD’S AT: 


BIONIC 

RECORDS 


(CYPRESS.HUNT. BEACH, 
FULLERTON-CA) . 
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DOWNLOAD 

PUNK 
























mm 


within o mile of home 


SIDEDNIDUMMY 

|H I COB D T| 

www.sideonedummy.com 


www.FloggingMolly.com 















VICTORY 




WHERE YOU WANT TO BE 
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IN STORES NOW 


www.takmqbacksundav.com 


ngoacKsunaay 

r.victorvrecords 


www.vicToryrecoras.com 
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Produced and Mixed by Lou Giordano ' 
































VseB^amm 

Wa&watsm 


SifCASE fliAp 

683 South Main St. Corona, CA 92882 
info line; (951)276-7770 
booking line: (951) 340-0988 
www.showcasetheatre.com 
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Am 


GROUNDED 


Red 


Letter 


Day 


THE AFTER EFFECT 

a nnftnt 


april^sixth 

hearts across atlantis 

D&TAfO from mm 

nick britt * arthur salvo 


bfeaf dee ember 
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SHOWCASE SHOWDOWN Fill 

SENSEI-ESS AGRESSION 
NEEDLESS TO SAy 
CINEMATIC EMRATHy 
DOwNtOwN MASSACRE 
DRIVE IN 5EP0AL- 
THE CORKS . STILETTO 
THE BSHARpS • CLyDE ! 


SHOWCASE 

SHOWDOWN 

QUALIFIER 

high fructose corn syrup 
prade * direct defiance 
dead by temmerew 
July's afterglow 
elements ef fiction 
results of a memory 
leemis prizefighter 
Juniper blaze * morceaux i 


FELLWAY • LAST PLACE TfiOPHEY 


—. f*k. Still the tel All Ages Venue 

TICKS*htiASTGa In Soutltern California 

Tickets available at the nonr 


SHOWCASE 

SHOWDOWN 

semifinal 

*£/) Store BUMS 
PORIFERAN * 2ZYZX 
THE WRECKEO 
LIFTED LABEL 
DUDES WITH TUDES 
THIS END IS NEVER 
NEON FIELDS 
LUCIUS GUARDIAN 
COLLEGE YEARS 


STAR STRANGLED BASTARDS 
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Caliban • Scars of Tomorrow 
Nodes of Ranvier 
Reflux • Essex Downfall 
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Some Girls 

Fast Forward 

Carry the Casket 
Safe Inside 
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On Broken Wings 

Shattered Realm • Judas Cradle 
The Warriors * Black Mv Heart 


Chronic Future 

For Reasons Unknown 
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ROCK $81 


Old Canes 
The Race 

Cut Shallow 
As Night Falls 

Dead Letter Diaries 



Terezodu 
The Culprits 


Fallen Angel * Samarah 

Forsaken Hatred 
Tim Final Burden • Final Fiahti 


, Hot Like (a) Robot 
Whitestarr • Strangers Six 


&~IO] 


The Beautiful Mistake 

Wester«Bikeride»Reeve Oliver 


Vaux • Hopesfall 
Since Bv Man 


Further Seems Forever 

The Kicks * Brandtson • Salem 


W mKTS t'c/te tmaster JOWCR WORDS • ROBINSON IMS • TNI miNOIISt 
ALL SHO WS AT: www.ticketmaster.com (213) 480-3232 • (714) 740-2000 • (805) 583-8700 • (619) 220-TIXS 
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I. KING NEPTUNE’S 

17115 Pacific Coast Hwy, Sunset Beach 

562 592-4878 

AUGUST CALENDAR Of EVENTS 


SUN 

MON 

TUES 

WEDS 

THUR 

FRI 

SAT 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

Two Dollar 
Tuesday 
$2.00 draft beer 
$2.00 Well 
drinks 

2 Tacos $2.00 

11 

12 

13 

RIMSH0T 

14 

THE 

DMAGGS 

15 

16 

17 

Two Dollar 
Tuesday 
$2.00 draft beer 
$2.00 Well 
drinks 

2 Tacos $2.00 

18 

19 

SUPER RIDER 

20 

Parkaimoon 

21 

Emerson 

22 

23 . 

24 

Two Dollar 
Tuesday 
$2.00 draft beer 
$2.00 Well 
drinks 

2 Tacos $2.00 

25 

26 

FOUR 
OF A 
KIND 

27 

28 

29 1 

30 

A. 

31 

Two Dollar 
Tuesday 
$2.00 draft beer 
$2.00 Well 
drinks 

2 Tacos $2.00 





RESTAURANT AND BAR 

OPEN 7 DAYS A WEEK AAA A 

DINNER SERVED 5 UNTIL 10 NIGHTLY. 

COME FOR THE FOOD, 

STAY FOR THE FUN 
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i printed With 

;SOY INK 


BAND 

PRINTING 

■COM 

Place Orders Online 24/7 


PRICES DO NOT INCLUDE SHIPPING 


TOLL FREE 
877.246.3132 

Hours: M-F 9:00am - 5:00pm EST 


JAKPRINTS, Inc. 
1300 West 78th Street 
Cleveland, OH 44102 


100 


T-SHIRTS 


5 6 oz - Fruit 61 the loom t-shirts with i cokH print m 1 location «your choice of 5&50 
or 1C0% cotton shirts ♦ your choice of seres from small * x-large • price based on white 
shirts • add only $1.00 per shirt ($3.75 ea.) for dark colored shirts 


Efin $2.75ea. 

: * Plus One < '•) Screen Charge c? S15 30 


POSTCARDS 

4.2S'x 5.5 ', 4 25 x 6" or 4 x 6" sizes - printed in full color on both sides (4/4) with full 
bleed or I2pt C2S Cards took + overall gloss aqueous coating on front and back 

1.000 Qty. - $125.00 • 2,500 Qty. - $175.00 - 5,000 Qty. - $199.00 


500 


$90.00 



500 


$499.00 


ONE SHEETS / FUERS 

8.5’x IT * printed in full color on one side (4/0) with full bleed on 1001b gloss text 
♦ overall aqueous coating on front side only»1,000 Qty. 8.5’x 11” (4/0) - $225.00 
500 Qty. 8.S”x 11” (4/4) - $299.00 • 1,000 Qty. 8 5"x 11" (4/4) - $325.00 


500 


$199.00 


BROCHURES 


8 5'x ir flat size * Tn-folded to 8 5’x 3 68' - printed in full color on both sides (4/4) 
with frill bleed on 1001b gloss text ♦ overall aqueous coating on both inside and 
outside * 1,000 Qty. 8.5"x 11" - $375.00 * 500 Qty. 11"x 17" - $550,00 


$300.00 
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come visit our new store! 


Tapaaga Mall 6600 Toianga Canyen Blud #06 
Ganoga Park, Ca 91303 818 340-9143 
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Burbank^ 


6 29|Southl BrQadwayi 

!(l>ew“eeni6tfflS^7tK)l 



10% OFF 

IDITH THIS COUPON 


ULMOe SELECTION OF OLO-SCHOOL SKATE O PUNK ROCK 
CLOTHING, SHOES & HCESSORIES. 

BRNO T-SHIRTS, BUTTONS, PATCHES, BELTS, BUCKLES 

k* CREEPERS, DOCS, ROIORS, PUMRS, URNS 

H&a- RNO MUCH MORE!!! ,^§B 
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delivering the real news to you fast and friendly, fuckers! 


HIGH ON FIRE MEETS MELVINS 
Relapse Records High on Fire has a 
[new bassist, and not just any bassist, 

|it s ex-Melvins legend Joe Preston. Visit 
|www.highonfire.net or 

|www.relapse.com for more info. 

REEL BIG WEDDING 
| Well, it wasn t real big, just a small 
[Vegas wedding for Reel Big Fish front 
I man Aaron Barrett and his girlfriend of 
[two years, Molly Terrence. Find out 
I more and view the pictures on 
lwww.reel-big-fish.com. 

KUNG FU ANARCHY IN THE UK 
[The Vandals, Audio Karate, and The 
| God Awfuls will bring their music to the 
| UK for a November tour. For tickets and 
I more info, go to 

lwww.kungfurecords.com. 

Iangry AMPUTEE FACES OPEN 
I HEART SURGERY 

[Angry Amputees bassist and name¬ 
sake has a bacterial infection in his aor¬ 
tic valve, which has caused his life- 
[threatening need for open-heart sur- 
Igery. See www.theamputees.com for 
I more info and to help. 

Ibyo CELEBRATES 100TH RELEASE 
I On September 21, The Briefs will re- 
Irelease their EPs, HIT AFTER HIT and 
lOFF THE CHARTS, in commemoration 
lof BYO (Better Youth Organization) 
(Records 100th release. 

I www. byo reco rd s. com 

|l M DEAD, BITCH! 

[Rick James was found dead in his 
I home on August 6. The 56-year-old 
11980s punk funk icon, known for his 
I song Super Freak , was alleged to 
(have died from a heart attack. 

Imoto MUSIC MAYHEM FESTIVAL 
I Music meets Motocross at the Moto 

■ Music Mayhem. On August 21, the San 
I Bernardino festival featured freestyle 
I motocross showcases and performanc- 
les by Social Distortion, Pennywise, A 

■ Static Lullaby, and Kottonmouth Kings. 
ISee www.guerillaunion.com for similar 
|future events. 

|UNDEROATH + SILLY RUMORS 
I Underoath was rumored to have been 

■ kicked off of the Warped Tour due to the 
lunruly show in Atlanta, Georgia. 
I However, Underoath actually remained 
Ion the tour through the rest of August. 

■ See www.underoath777.com for more 

■ details. 

Ithe virus survives van mishap 

■The Virus s tour van had a blow-out out¬ 
ride of Salt Lake City, Utah, which 
I caused the van and trailer to roll three 
(times. Everyone survived, but drummer 
1 Black Jon Emanuel and roadie Dave 
(Shumate suffered severe injuries. For 


more details or to make a donation to 
help curb the unexpected expenses, 
visit www.viruspunks.com. 

NEW LAMB OF GOD 
Lamb of God released their newest 
album, ASHES OF THE WAKE, through 
Epic Records on August 31, the day 
after they play New York City s Irving 
Plaza, www.lamb-of-god.com 

V 

HEADBANGING COMPILATION 
MTV2 s Headbanger s Ball is set to 
release their second compilation, which 
includes two discs of metal on 
September 28. More info at 
www.mtv.com. 

OZOMATLI - CHARGED AND 
EXONERATED 

In a classic move by Ozomatli, they 
took their music to the streets of Austin, 
Texas during this years South by 
Southwest Music Festival. Two mem¬ 
bers and the band members were then 
charged under the citys noise ordi¬ 
nance, but have been dismissed of 
charges in agreements with the court. 
www.ozomatli.com 

TIME TO FAINT 

After three full years of preparation, The 
Faint will release their album, WET 
FROM BIRTH on September 14. 
Supporting U.S. and European tours 
will start in October, www.thefaint.com 

GLASSJAW SIDE PROJECT 
Glassjaw singer Daryl Palumbo s side 
project, Head Automatica, released 
their debut electronic rock album, 
DECADENCE, on August 17. Read 
more at www.headautomatica.com. 

OZMA IS NO LONGER 
Ozma s frontman, Ryen Slegr, 
announced on their Website that the 
band is broken up for personal reasons. 
See the message board on 
www.ozomaonline for more specifics. 

TAKING BACK SUN. DOES KIMMEL 
With their new line-up and new songs, 
Taking Back Sunday performed on the 
Jimmy Kimmel Live Show on July 28. 
See www.takingbacksunday.com for 
more. 

SEX! 

The U.S. Centers for Disease Control 
released a census that found 47% of 
teenagers have engaged in sexual 
intercourse. This may sound disturbing, 
but what we want to focus on is 53% 
have not. 

SOCIAL D. BASSIST CALLS IT QUITS 
Bassist John Maurer leaves Social 
Distortion to live the family life. Rancid s 
Matt Freeman will take his place for 
now. www.socialdistortion.com 


MOTHER! TELL YOUR CHILDREN... 

At a Arizona show, Danzig was 
approached by North Side Kings singer 
Danny Marianino in regards to the can¬ 
cellation of his band s scheduled slot. 
Danny s right hook took Danzig to the 
floor after Danzig unexpectedly shoved 
him. www.northsidekings.com 

TIGER ARMY S FRED HELL EXITS 
Fred Hell will no longer be playing with 
Tiger Army due to health complications 
stemming from his shooting in 2003. 
Mike Fasano, who also drummed for 
the bands latest album will continue to 
tour with TA. www.tigerarmy.com. 

VIVA LA MARS VOLTA ON VINYL 
GSL will be releasing a vinyl version of 
the follow-up album to 2003 s hit DE- 
LOUSED IN THE COMATORIUM, enti¬ 
tled FRANCES THE MUTTE. 
www.goldstandardlabs.com and 

www.marsvolta.com 

SHAI HALUD FEELS THE WARMTH 
Since the band parted ways with singer 
Geert van der Velde, the remaining 
members have been writing new mate¬ 
rial that keeps the bands sound intact 
under the name The Warmth of Red 
Blood. They are currently looking for a 
new vocalist, www.hulud.com. 

GUTTERMOUTH DROPS OFF WARP. 
Mark Adkins posted a message on 
Guttermouth s Website stating that they 
would not be playing the remainder of 
the second leg of the Warped Tour due 
to circumstances stemming from bro¬ 
ken promises and lies, www.gutter- 
mouth.net 

LOST IN THE POSTMAN S HOUSE 
21,000 undelivered letters were found 
in a Malaysian postman s home. Some 
letters were up to four years old. Fired 
in March, the ex- Pos Malaysia Bhd 
(Malaysian post) employee is currently 
missing and a search is underway. 

NITRO TOKYO STRAIGHT TO THE ... 
The rock band, Nitro Tokyo, featuring 
Darkest Hours Mike Schleibaum and 
Mike Garrity, will be entering the studio 
this month to record their debut EP enti¬ 
tled BULLET-TRAIN TO HOLLYWOOD, 
www. n itrotokyo. com 

SEAN INGRAM S NEW PROJECT 
Coalesces former singer Sean Ingram 
continues to develop a new project with 
former bandmate Nate Ellis. The band 
is labeling itself as progressive, loud, 
and heavy. Keep your eyes peeled for 
more information. 

FACE TO FACE FINAL TOUR 
Most people are aware that Face to 
Face has called it quits and are going 
out one last time on the Final Goodbye 
Tour. But you may not know that My 


Chemical Romance will be opening fori 
the entire tour. Dates for the nationwide! 
tour can be found at www.facetoface-| 
music.com. 

SKATEFEST 2K4 
The seventh annual Skatefest line-up| 
has been announced for WorchesterJ 
Massachusetts September 17 and 18. | 
Bands playing include Norma Jean,| 
Boys Night Out, Spitalfield, Catch-22,| 
From Autumn To Ashes, Silverstein, and| 
more. Members of Jackass, Viva Lai 
Bam, and Wildboys will-make appear-f 
ances. www.skatefest.net 

BREAK FOR THURSDAY 
Thursdays singer, Geoff Rickly, told I 
Revolver Magazine that Thursday will| 
be taking a lot of time off. He went on| 
to say that if the next record does not do| 
well, the band might call it quits. Keep| 
posted on www.thursday.net. 

GREEN DAY GETS POLITICAL 
Green Day is set to release their newest| 
album September 21. AMERICAN| 
IDIOT s title track will also be featured! 
on the Madden 2005 video game.[ 
www.greenday.com 

NEW USED 
The much anticipated The Used second | 
album, IN LOVE AND DEATH, will be( 
out September 28. Singer Bert| 
McCracken has created a stir with his I 
comments on it sounding like every-T 
thing from Puddle of Mud to Fleetwood | 
Mac. www.theused.net 

MP3 EVOLUTION 
Apple iPods have come out with a new| 
smaller iPod that holds 10,000 songs. | 
Three million people already own one of| 
these. In related news, only 8% of I 
skratchmagazine.com traffic uses Mac| 
operating systems, v 

RESCUE ACCIDENT 
Rescue s van rolled several times in an| 
accident on a return trip from a show ini 
Muskegon, Michigan. Everybody madel 
it out with minor scrapes and bruises, f 
except singer/guitarist Al Scheuman.l 
who suffered a broken clavicle, a tomj 
ligament, and some broken teeth. Send! 
some support by e-mail to the band at| 
rescue@rescuedotcom.com. 

REALLY LIVE VIDEO 
Experience some live performances] 
with great video clips of bands, includ¬ 
ing The Locust, Ex-Models, The Blood j 
Brothers, and Some Girls at www.three-| 
oneg.com. You won t be disappointed. 

REWIND OF UNWOUND 
Experience releases of Unwound onl 
killrockstars.com. Releases available 
include LEAVES TURN INSIDE YOU, 
THE FUTURE OF WHAT, REPETI¬ 
TION, and much, much more. 










































LCRQ04 LCR005 LCR006 LCR0im.ed.) LCRV02 

Goodbye Blue Monday Various Artists Comfortable for You Via Satellite Kissing Tigers 

"Next Time Hfe stop Breathing” "San Diego is Burning" " Prizefight" "Close as I Can " Vie Pleasure of Resistance"* 

Full Length CD Compilation CD Full Length CD CD Single Full Length 12“ Vinyl 

Available Now Available Now Available Now Available Now Available August 17th 

Nominated for Best RockAlbum 50%ofthe proceeds go to the Comfortable for You used to limited edition CO single. Kissing Tigers will be releasing 

and Best Alternative Act, San Oego Humane Society. be know as Prizefight, this is Two songs from their upcoming the full length CD version of 

2003 San Diego Music Awards 19 San Diego Artists. (No Knife, a re-release of their debut album M length, and two exclusive tracks* tins albumen Slowdance 

Black Heart Procession and more) Only 500 Pressed 


[ ALL RELEASES AND OTHER MERCHAVAILABLEATLOUDANDCLEARRECORDS.COM, ALL RELEASES ALSOATINTERPUNK.COM J 

Other Releases Available From Loud and Clear Records: 

LCR 001 LCR — ICRV01 

Falsehood Falsehood Goodbye Blue Monday/ 

L ft'* Evil Twin Falsehood Comfortable for You 

L CD EP CD EP Sp,lt7 

^Coming Soon From Loud and Clear Records: 

ewAUAmcr LCR 007 

mXwcmqcd Vta Satellite 

N0 ^I® ER Cities are Temples 

/U04 Full Length CO 

(in the works) ^ 
Manuok 

Full Length CD 

Hot Like (A) Robot 

CD Re-Release 

LfHI0<€L^"i RECORns 

loudandclearrecords.com 

pc box 502183, san die go, ca 93150^ 



-Pacific Beach 
§277 Garnett Ave 
858 270 7193 

-Sports Arena 
3H2 Midway Dr. 
619 223 7777 

-Gscondido 
945 W. Valky Pkwy 
760 740 5959 

-Chula Vista 

481 Broadway 
619 585 3472 


Poway Store® 
B24C Poway RdL 
850 748 130 


€1 Cajon Store® 
443 Broadway 
619 444 BE74 


Th© biggest collection of used and new CDs of 
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HISINS WITH FULL FORCE FROM THE ASHES OF XOISCIPLEX AO. WE ARE PROUD TO 
INTRODUCE THE DEBUT RELEASE FROM JESUS WEPT! THE UNDISPITUED KINGS OF 
ERIE HARDCORE ARE BACK WITH A NEW BAND. A BOLD MESSAGE AND THE PURE 
DETERMINATION TO ACTUALLY SEE CHANGE! THIS IS WHAT HARDCORE IS ALL ABOUT 
IN STORES NOW FOR ONLY $5.99! 


BLOODY SUNDAY IN DUE TIME HIT THE DECK BLOODLINED CALLIGRAPHY 


“They Attack At Dawn” CD / LP 
Fast, pissed east coast hard¬ 
core. For fans of Terror, 
Comeback Kid + Hatebreed. 
New full length coming out on 
Facedown In Spring 2005! 


“Back To Basics” CD 
10 tracks of pure mosh 
Inducing mayhem! If you’re 
into bands like Sworn Enemy 
and Until The End, then this 
is for you! 


“Look Alive” CD 
Time warp back 20 years to 
the thriving DC punk / hard¬ 
core scene and you would 
have the perfect environment 
for Hit The Deck! 


“The Beginning Of The End” CDep 
Female fronted metal I hardcore. 
Imagine Arch Enemy with 
breakdowns and tons of mosh! 
Most guys can’t pull off vocals 
like this so check it outl 


SniKlHRST For free MP3’s, online ordering, tour dates ♦ news, check out 

RECfiSOS www.STRIKEFIRSTRECORDS.com 


WHfoPJP 

available at select Hot Topic store* 




















OCTOBER 5 


OCTOBER 11 

equal mion. tour 




7021 HOLLYWOOD BLVD 




FOR TICKETS CALL 323463.0204 

OR VISIT ONLINE AT WWW.KNITTINGFACTORY.COM 































DOORS at 6PM! 

SEPT. 11 

®THE COBALT 


22047 SHERMAN WAY - CANOGA PARK 

onewordaolution.com 


PRINTED 

T-SHIRTS 

As low as 

White Shirts One Color/One Side 

$ 2.75 

per 

Hey that’s 

$33.00 adoz. 

Black Shirts White Ink/One Side 

$4.75 


per shirt 


per shirt 


1" BUTTONS 

Full Color or Black and White 
It’s all the same price - what the hell?!?!? 


DIYt] COLOR 


DIY, you say? Yeah, we print 'em 
YOU cut 'em - we’re fast too! 

But if you want somethin’ fancy go to 
the BIG GUYS - 

and don't break my balls about it. 
Well, I don’t actually have any balls, 
but if I did, I wouldn’t want 
you breakin’ 'em 


PRINTED 

PATCHES 


Order some damn 
shirts from us now! 

818 - 342-0521 

www.angrygirl.org 

or email: michelle@angrygirl.org 


Wo Know who 
you are and 
where you live.. 
So order NOWl 

or a big scary monster 
will eat chooo 


“So....what has that girl from L? been UP to lately??” 


THF f ‘'UPy ourAssTr IP 

s J19SJ(erMi 


SM “**1 


world famous 
T-SHIRTs 
available online 


‘sat ¥M 

www.shockersite .com | 

This CD should come with a WARNING; 

“Once in your OS player, it won’t come ontl" 

-UK Ultra 


























Sell your clothes for cash or credit! 

Costa Mesa Riverside 

1 500 Adams @ Harbor 10115 Hole @ Magnolia 

71 4.979.1 968 909.352.5868 

dee-lux.com "We buy more!" 




★ Retail Slut ★ Dr. Strange ★ Electric Chair ★ 

g . BUY IT ON LINE/ 

i h tv 

| * M Boycott | 

0O CORPORATE i 

* POfila *- 

1 i,*§£,', 1 

1 A. | 

ft „*4 t$ 

a *&■***<, f f 

H ' SCNI1 $3.00 Rffi DflTfllOD §. 

I APE LEATHER 521E. 31 ST. * 

g LOS ANGELES. CA 90011 g 

* WHOLESALE INQUIRIES (323)232-6568 § 

g WE SUPPORT INDEPENDENT STORES g 

h YOU WONT FIND APE IN THE MAIL Tg 

€ £ 

* ★ HeadLine Records ★ The Black ★ Wild Planet ★ 



PUBUSHITTER: 

SCOTT PRESANT 

COMPUTER 

GEEKS: 

SCOTT PRESANT 
MATTHEW ENCINA 
SCOTTANDRESEN 
KAT MONTJOY 

WANNABEE 
10URNAUSTS: 

JOE DE ANDRADE 
RICH BALLING 
DENISE BLAZ 
BETH VAN BOXTE 
CASSIE LYNN BURKE 
CARLEY CHARPENTIER 
TIFFANY CHOW 
CASEY CLAGUE 
KEVIN CONWAY 
FRANCIS CORVA 
ANTHONY DE LA CRUZ 
DARREN DAVIS 
ALAND FAILDE 
JULIE FREDRICKSEN 
DUG FREDRICKSEN 
NORBERTO GOMEZ, JR. 

CHRIS HENEDRICKSON 
LARRY HERNANDEZ 
MATTHEW HOCKING 
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[Hey! 

|whatsa going on..im called suffocate 
[the stars and i was wondering how or 
[who i talk to, to get a review done up 
|on me.. 

thanks, 
matt 

suffocate the stars 


package and put it into that magic 
machine that makes sounds....you 
might realize that too. Or, you might 
hate it...either result would have been 
a far cry better than just looking at the 
name of the band, and the name of 
one song...and then you have the 
audacity to pretend that you know 
anything about the band's history. 


favorite quote from our crapbox: 

“Beastie Boys blow, you blow, Breaking Benjamin 
does not blow, and your sister blows!” 


|From: Sean Crist 

[Well, I noticed that there was a review 
|of the new Neurosis album 'The Eye 
I Of Every Storm' in your latest issue. 

I read it, and was PISSED. 

I Whoever this Ringo guy who reviewed 
Ithe album is, decided that listening to 
Ithe album (or the band....ever) was a 
[completely unessecary step in the 
[process of critiquing it. 

'm going to quote this jackass's 
[entire review because it's that fucking 
[short...not to mention it reads it was 
[written in crayon. 

[Here it is...in all of it's entirety: 

"Neurosis is a band that plays tradi¬ 
tional thrash metal. This CD follows in 
the exact style of screaming that 
Neurosis traditionally plays, and fans 
of the band will be happy (as usual) 
with the results. I'd say the opening 
track is my favorite, because it really 
[kicks the CD off and gets things 
going. Fans of Yattering and Dark 
Funeral should enjoy this one." 

First off, there is nothing traditional, 
or thrash about this album....or their 
last 5 for that matter. They sound 
more like Pink Floyd's bad seed, 
Isteroid freak cousin. 

can almost picture the thought 
| process: 

"Well, their name's Neurosis...so they 
[HAVE to play thrash metal with a 
name like that, and the first track is 
[called 'Burn'...so it's gotta be fast." 

You would know that Ringo? If you'd 
.bothered to take the CD out of the 


This band has been around for 20+ 
years, consistantly defying conven¬ 
tion and making some of the most 
unique, aural, brutal, and ear-chal¬ 
lenging music on the face of the plan¬ 
et. Be sure to look in the dictionary for 
the definitions of some of the words in 
this paragraph. 

And while you're at it: look up 'gutter 
journalism'...a word that you seem to 
epitomize. 

Thank you 

Sean Christ, 

I have to agree with you on this. 
Neurosis is much more than thrash 
metal. It* smore like experimental/art 
metal. "Magic machine?” Love it! I am 
going to use that one. Again, I am with 
you Christ on this one! Can I call you 
Christ? But, you should get thelast 
name thing changed pronto. 
Seriously. 

Cheers, 
Scott, Skratch 

Hey there! 

Yay! Casey Clague's review of our 
album - LA Tool & Die "Fashion for the 
Evildoer" has become our all time 
favorite thing ever written about the 
band! We are going to feature it 
prominently in our review page! 
Thanks! 

-mean boy lee 

From: Zanes 

Chad FUCKING BLOWS!!!! You seem to 
like all this other myriad of bullshit 
albums that aren't worth the cd that they 
are burned onto but you put down 
Breaking Benjamin? You are probably the 


kind of fag that thinks the new Beastie 
Boys album is just peachy and is an 
example of damn fine music. Beastie 
Boys blow, you blow, Breaking Benjamin | 
does not blow, and your sister blows! 

Zanes, 

I don't really have any desire to stick up| 
for Beastie Boys. Or an understanding of 
why you'd associate them as being the 
counter band to Breaking Benjamin. But 
in that respect, yes the Beastie Boys new 
album must be peachy keen becusae 
Breaking Benjamin's album sounded like 
a cat taking a dump on a microphone. But 
if you like Breaking Benjamin so much 
you felt my disapproving of them warrant¬ 
ed an angry letter I am shocked. And must 
assume that you're a PR person working] 
for Hollywood Records because no nor¬ 
mal music fan could enjoy that shit with-) 
out getting paid to do so. Nice try Mr. cor¬ 
porate America, but you're not fooling mel 
or any of our readers so fuck off! A true] 
test however is requested. I'm going tol 
assume you really dig Bush as well?! 
Gavin Rosdale posters all over yr room?! 
do you kiss his posters at night? youl 
have wet dreams of Gavin Rosdale don't! 
you? Because if so, then i would have tol 
agree you really must like Breakingl 
Benjamin without having being paid to dol 
so. And that's cute in it's own way! I lovej 
you kind reader, don't forget that! 

-chad| 

Zanes, 

Why did you suggest Zanes is a fag? I hit| 
on Chad everytime I can. He never takes| 
me UP on it. I’ll have you know Chad is| 
quite a piece of ass. However, No he does| 
not blow, but I AM working on that. And! 
my girlfriend says I need to stop acting! 
gay. Butt, it’s fun. I say! 

Bi sexee.l 
Scott, Skratch! 


GOT SOMETHING 
IjVIEORTAJNT 
TO SAY UNLIKE 
THESE C'RAITY 
LETTERS? 
email us a letter, we’ll trv to be nice. 


write to: scott@skratchmaaazine.com 


do it. do it now. 
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LARS FREDERIKSEN & THE BASTARDS 
Interview & photos by Annette Ovanessian 


course, is in Hepcat, which was on Hellcat 
Records. It’s just kind of another extension of 
the Hellcat family and the Rancid family. 

SKRATCH: I love how your music takes 
on the title of “keeping it real” both musi¬ 
cally and lyrically. You tend to stick to the 
ruggedness of punk rock, like, by talking 
about life on the streets, the rough past 
and the tough future. Is this your own way 
of keeping memories, of writing your own 
autobiography, in a way? 

LARS: I don’t really know what it is. All I 
know is that it just kind of goes through your 
conscious in your writing. Even in Rancid, 
we just talk about what we re going through 
at the time and what we’re facing and the shit 
that we dealt with when we were kids. It’s 
just a stream of conscious, going through shit 
with your music and using it as way of ther¬ 
apy and a way of getting a lot of things out. 

SKRATCH: Politics definitely make an 
appearance on your albums. Do you think 
your lyrics are politically powerful enough 
to teach your listeners the concerns they 
should look after? 

LARS: I’m not that type of person [who tries] 
to teach any of my beliefs down anybody’s 
throat. I think that if there is any message that 
I have politically, it’s: think for yourself. I 
mean, if you think George W. Bush is the best 
person to be in office, then go ahead—I’m 
not going to judge you. I don’t particularly 
think that that’s the best person, but. I mean, 
everybody’s got the right to think for them¬ 
selves and believe what they want to believe. 
That’s what America was founded on—and 
I’m American. I think it’s everybody’s own 
decision how they want to interpret things, 
I don’t force-feed my politics down any¬ 
body’s throat. 


SKRATCH: Are you a registered voter? 
How important will the elections be for 
you this year? 

LARS: Yes. Well, I truly believe Bill Clinton 
was the best president we’ve ever had, and I 
wish we didn’t have the rule about the terms, 
because he was the greatest president that 
we’ve had in my lifetime. I’m not a 
Democrat, I’m not a Republican, and I’m not 
a Green Party person...I’m just kind of like 
an independent sort of thinker. I believe that 
people should be able to own guns, but I 
don’t believe that we have the right to tell a 
if she could have an abortion or not, * 
all over the place when it comes to 
I’m a gun-owner myself, and if some¬ 
one tried to break into my house, I’d blow 
their fucking head off. I believe in capital 
punishment, too. I think that if you rape a 
young child, you should get your dick cut off 
and you should be dead; and I think that if 
you kill, you should be killed. 


SKRATCH: I was at the Punks vs. Psychos 
Tour here in L.A., and I couldn’t help but 
notice something different about your per¬ 
formance. I was always speculating about 
who is the “Unknown Bastard,” and he is 
now revealed, and is the “Known 
Bastard.” Was it just his time to take off 
his mask? 

LARS: He [Gordy] sings in a band called The 
Forgotten. The Bastards is always something 
kind of fun for me. I like to consider myself 
a pretty humorous guy...and I love profes¬ 
sional wrestling, so I thought the guy in the 
would be kind of cool, you know what 
I mean? But shit changes. You try to do dif¬ 
ferent stuff—and I didn’t want him to be in a 
mask all the time! 


SKRATCH: It’s a given that you have many 
tattoos on your body. They must be like a 
diary to you. But there’s something more 
Mk powerful about your new tattoo on your 
m forehead that reads “SKUNX.” In relation to 
L* your previous album, Skunx was the street 
■\ gang you were in as a youth. How does this 
'S tattoo mark the importance of this memory? 

ri 


Shouting out to all the crews and cities, Lars 
and the Bastards represent the street life, raw 
and uncensored. Whether they’re 
“Mainlining Murder” or simply popularizing 
a form of gangster punk, the crazy past is the 
most significant memory to share. Lars takes 
this album one step deeper than the first solo 
record, as he’s not afraid to ^pill his guts out 
about being in gangs, losing his best friends, 
getting beat down, and almost losing himself. 
Instead, Lars told me that writing these sto¬ 
ries “is a way of therapy.” 


Not having heard the album before my inter¬ 
view, I missed out on a lot of questions I 
could have asked. But now that I have dug 
deep into the music and lyrics of VIKING, 
the portrait of the album relates to even big¬ 
ger issues, like its extreme explicitness. 
Laced with pornographic pictures and 
aggressive issues, as a female it’s really hard 
for me to relate to the album. But I was very 
touched by songs like “The Viking”, where 
Lars uses the spoken word to grasp every¬ 
one’s attention about the voyages in his life; 
and “Skins, Punx and Drunx”, which pays 
respect to his multicultural group of friends 
in a way that really shows his sensitivity 
towards friendship. Regardless of the delicate 
topics, VIKING is a strong album that is held 
down with an amazing team of musicians. 
The Bastards consist of Big Jay (U.S. 
Roughnecks), Skatty P.R. (Hepcat), Craig- 
Leg (Transplants), and Known Bastard (The 
Forgotten). With the kick-ass drum beats and 
the hardcore guitar riffs, Lars always contin¬ 
ues to expand his talents with every project 
he touches. 


SKRATCH: I’m a big record collector 
myself, and I heard that you collect vinyl. 
How diverse of a record collection do you 
have? 

LARS: It’s mostly punk rock and reggae. I 
got a little black metal in there and psy¬ 
chobilly stuff. I think some records sound 
better [on vinyl], so, if there’s a record I real¬ 
ly like. I’ll get it on vinyl. 


SKRATCH: Are they alphabetized and 
categorized? 

LARS: How did you guess? 


SKRATCH: Spending some extra time in 
Tokyo must have been just the creative 
experience you needed to write new songs 
for your new album. How different did it 
feel for you to live in a new country for a 
while? Was the experience reflected on 
your album significantly? 

LARS: [...] On tour, it’s like, you’re in 
ent cities pretty much every night, so you 
always have your creative juices flowing. 
Whether you’re in Lancaster, CA, or you’re 
in Tokyo, Japan, there’ll always something 
that comes to mind. [...] Some days you’re 
connected, and some days you’re not. I think 
it shapes the record, in the sense that [...] the 
ideas we had for the record kind of took 
shape in Japan. [...] but they weren’t realized 
until I got home and showed the songs to the 
Bastards and they put in their own two cents, 
their style. That’s when the record really 
came to life. 

SKRATCH: Having your own solo project 
must be a completely different experience 
from Rancid. What are the biggest differ¬ 
ences? 

LARS: Well, it’s not really so different. Me 
and Tim write all the songs together. We do 
that with Rancid, too. He produced the 
record, and he took all the photos for the art¬ 
work that’s inside the record. It’s just another 
extension of Rancid. [...] Like, Big Jay is my 
guitar tech, and his band (The Roughnecks) 
is on Hellcat, so it’s all a family thing. Craig 
plays in Transplants, and Gordy, who has 
been one of my best friends for 20 years, he 
plays in the band The Forgotten. Skatty, of 






























SKRATCH: Would you teach that same thing to 
your own children? 

LARS: My mother taught me and my brother to think 
for ourselves, and if my kids get out of line. I’m going 
to spank them on the ass. I think parents these days, 
they’re too hippie about their shit, and I think that this 
government passes all these laws so that we can have 
young animals out on the street—because 1 was one of 
them. 1 think that I’ll raise my kids how I [see] fit. 1 


somebody’s oil. It’s all a scam. Don’t even get my 
wrong by thinking I don’t support the people over 
there who our fighting for our country, because I 
believe in them. I do not support what the government 
says this war is about. 

SKRATCH: Being that I have not heard the album 
yet, can you elaborate on the messages behind the 
ideas and directions you take on VIKING? 



LARS: Well, there have been a lot guys who passed 
away who were part of that—my brother being one of 
them. It’s something l believe in. It w'as a part of my 
life—and still is a part of my life. I was in Japan, and 
I’ve always wanted my forehead tattooed, and fuck it! 
I’m not embarrassed of anything, and I don’t really 
give a fuck. I’ve been stupid as a kid. I’ve been a 
junkie, I’ve been homeless. [...] My identity for three 
or four years was a junkie. I just do things that I feel 
natural and comfortable with, and I pay homage to 
those who came before me. I think that’s history, and 
my history is very important to me. I think that my 
culture is something that I have for my very own [...] 
and how I’ll probably raise my kids, if I ever have any. 
[...] Part of growing up and joining gangs and stuff is 
part of my culture, a part of where I come from, a part 
of what makes me who I am today. 


won’t beat the shit out of them, but I think parents 
should rule with an iron hand, take control, take 
responsibility for what they’ve created. Their whole 
way of parenting is so much rooted in fear. I never 
wore a helmet w'hen I rode a bicycle. I crashed into 
palm trees and got hung by the neck. [...] You got the 
TV media saying that you should be afraid and you 
should stay inside for the rest of your life[...] We’re 
driving through fucking Arkansas, and there’s a big 
sign that says, “You call it abortion, God calls it mur¬ 
der.’’ It’s the whole right-wing/fucking Christian deal. 
And yet, you got a right-wing Christian guy in the 
White House sending the kids who weren’t aborted 
over to Iraq to get killed for his blood money. It’s iron¬ 
ic how they think—like, it’s okay to go and kill chil¬ 
dren for somebody’s greed. They’re pointing the fin¬ 
ger, saying they’re murdering an unborn child. Yes, 
they’re sending your children off to war to go die for 


LARS: It’s basically my life. I’m not a role model or a 
punk-rock cop or anything like that, I’m just kind of 
doing what comes natural to me. Willie Nelson plays 
country music for the last 70 fucking years, and I play 
punk rock. 

SKRATCH: Is there a sense of completeness when 
you make your own record? Are there more chap¬ 
ters to come? 

LARS: I think it’s a sense of closure and a sense of 
urgency to do the next one, because you’re always 
gathering new ideas and new' thoughts. 
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all reviews written by United Kingdom correspondent, Mathew Hocking 


WRITTEN FROM NEGATIVE 
THEY DANCE LIKE THAT IN CLUBS 7" 

BIG SCARY MONSTERS 
In its simplest form, this is shouty, jumpy 
post-hardcore loaded with fantastically intelli¬ 
gent melodic energy. But replay this two- 
tracker over and over again and you’ll soon 
see there’s nothing remotely "simple" about 
Written from Negative. These Sunderland 
natives contort each song through a collision 
of angular rhythmic alternations, jumping 
about as if hopping on hot coals and produc¬ 
ing some wonderfully twitchy melodies as a 
result. B-side "A Life in a Morning With"’s 
bass-led jolts and jerks come straight out of 
Mike Watt’s school of thinking, while vocalist 
Anthony’s firebrand style retains a manic 
Swedish vibe. THEY DANCE LIKE THAT IN 
CLUBS is yet another agonisingly short teas¬ 
er from yet another quality new band. 
www.bsmrocks.com 

STEEL RULES DIE 

THE HEMINGWAY SOLUTION 

REFLECTIONS 

If you love No Idea Record’s appropriation of 
the Leatherface mould through its Hot Water 
Musics, 12 Hour Turns, and True Norths, 
then you’re gonna lap up Steel Rules Die. 
And, not being the most inventive of styles, 
that’s all that really needs to be said. See, 
I’ve never been a huge fan of these bands, 
this whole style never quite retaining any 
hard-hitting melodic hooks for me to really 
sink my teeth into. That said, Steel Rules Die 
seem to have that vaguely tuneful mix of 
early Hot Water Music and Avail down to a 
"T" and, given recent lacklustre efforts from 
the likes of Black Cougar Shock Unit, fans of 
this style could do well to seek this out. 
www.steelrulesdie.com / www.reflection- 
srecords.com 

FUTURE EX-WIFE 
MISS SEPTEMBER EP 
CAPTAINS OF INDUSTRY 
Now, THIS is the kind of stuff that excites me. 
A band with the kind of innovation that’s 
bursting at the seams with ideas, with head¬ 
spinning creativity, and with a fearless audac¬ 
ity. It’s all the more impressive given the 
media shun of frontman Pete Spiby’s crimi¬ 
nally-underrated Groop Dogdrill in the late 
’90s, but Future Ex-Wife appear like a law 
unto themselves. In track 2, guitars tumble 
into each other, jagged, barbed, and loaded 
with a fearful unpredictability that bares an 
almost nepotistic alliance with The Jesus 
Lizard’s unhinged roller-coaster wretch. 
Actual "songs" somehow emerge from this 
din, a kaleidoscope of melodies twisting and 
distorting, while Spiby himself revels in his 


own angularity. Having already experienced 
a warm welcome from certain corners of the 
music press, Future Ex-Wife look set to inject 
a bit of excitement back into the U.K. rock 
scene again, www.captainsof.com 

TRENCHER 

WHEN DRACULA THINKS "LOOK AT ME!" 
JONSON FAMILY/SUPER FI/VICTORY 
GARDEN/TREE IN A FIELD/THE ACTION 
INDEX/CRUCIFCADOS PELO SISTEMA 
When I bore witness to the much-talked- 
about live performance from Brighton’s aural¬ 
ly dyslexic grind lepers Trencher a few weeks 
back, they blew my head clean off. This is not 
least because their Locust-esque mantle 
fires out some of the rawest shards of thrash 
you’ll ever hear. But when a tiny Casio key¬ 
board is commandeering this malformed 
sonic adventure next to an insanely distorted 
bass and drums, you start to fear for their 
sanity. Somehow they’ve managed to cap¬ 
ture it on disc, and this split between no less 
than SIX labels jolts violently back and forth 
between mangled blasts of thrash and eerily- 
weaved Casio melodies to create an unset¬ 
tling, though really quite infectious, disc of 
insane schizoid chaos. 

www.jonsonfamily.com 

BUMSNOGGER 

AND DESTROY ALL THOSE THAT COME 
BEFORE US 
APE OF THOTH 

Along with My War, Mistress, and Charger, 
the U.K. is currently hurling forth a new 
advanced class of down-tuned, booze-sod¬ 
den heavy metal. No longer reliant on "vol¬ 
ume over talent" (as boasted one of 
Charger’s more popular T-shirt designs) and 
sloppily-played riffs, these acts are getting 
more inventive with their sludge rock and 
as such are an absolute delight to drown out 
the world with. Now, rising from the murky 
depths of Nottingham with song titles like 
"Dutch Fisting", "Demoniser", and "Murdering 
the Homeless" comes Bumsnogger, who, 
while not particularly gifted when it comes to 
band names, are in fact quite adept at excret¬ 
ing some of the finest Sabbath-flavoured 
stoner-sludge since Iron Monkey’s magnani¬ 
mous debut. Disgustingly down-tuned and 
overflowing with grimy, inebriated rock ’n’ roll, 
this is a mini-album for the truly perverted. 
www.bumsnogger.co.uk 

RED STARS PARADE 
SUNRIDERS 7" 

DRY RUN RECORDINGS 
Despite being a mere two-tracker, the debut 
7" here from these young upstarts exempli¬ 
fies a really quite intriguing style. Despite A¬ 


side "Sunriders" implementing some well- 
executed screamo grooves (complemented 
well by some good soul-retching howls), B- 
side "Zemanova" trundles along with an 
almost Cult of Luna-like tenure, drilling up a 
well of towering heaviness and building upon 
melancholic chord schemes that procure 
themselves to a feast of dark, Isis-like tex¬ 
tures. If these tracks are anything to go by, 
then RSP are set for bigger things and I, for 
one, will definitely be keeping an eye on 
them, www.dryrun.net 


MISTRESS 

II THE CHRONOVISOR 
RAGE OF ACHILLES 

Emerging from the same working-class 
industrial wasteland of Birmingham that gave 
birth to Black Sabbath and, in turn, heavy 
metal Mistress serve up some prime cuts of 
groove-oriented heavy stuff on this their sec¬ 
ond full-length. While it doesn’t quite possess 
the same sense of melody that made their 
debut so addictive, this is Mistress pumping 
things to their darkest extremes, vocalist 
Dave Cunt slobbering with a menacing indig¬ 
nant shriek while his cohorts thrash and 
pound their way to oblivion. Forget your 
tough-guy Blood Has Been Shed beatdowns 
and silver-spooned rage: Mistress without 
doubt one of the heaviest bands in the U.K. 
will, quite frankly, tear you apart, www.geoci- 
ties.com/stomp666/ 
www. rageofachilles.clara. net 

GIRLS ON TOP 

OVULATOR 

RIVERSIDE 

Camden’s most un-PC femme-punks Girls 
on Top have, since 1997, been terrorising 
audiences all over the place with their trashy, 
sleazy gutter-punk approach (though I can’t 
say I’ve EVER heard of them before). With 
names like Amanda Pukon, Vicki De Vice, 
and Liddy Lustre, they surf through such sub¬ 
ject matter as hard drugs, gay sex, plastic 
surgery, suicide, and fetishism with a tinny 
garage-punk stromp. Indeed, it seems the 
only taboo here is the word "taboo." But while 
their tasteless, confrontational aesthetic 
would’ve no doubt propelled them to stardom 
in the ’70s with songs like "Trainee Sex God" 
and "Barbie Is a Smack-head", today they 
come off as more of a novelty punk cartoon 
than serious contenders with listenable 
tunes...and, er weird-looking male guitarist 
guy. Sorry, ladies, www.riversiderecords.com 











IN STORES NOW! 
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'The Laptop ep 


P featuring iCwatbn ami Signing E rm 

Trust us: You’ll have no excuse for not loving him” 

-Alternative Press 
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1) spend way tee touch time with ye ur laptop 
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*) leave Call* go to England* sotoehow get discovered* 
, cat lots of frtarxt food 

- $) satople random riffs froto ran<fem hands 

b) Pot it all over break-beats 
7) rap about Pods and Edgar Allan Poe 
8) get prepared to roll in the bling 
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BACK TO SCHOOL 

or BACK TO CRUEL? 


Back to School 
By Dug 

My generation is old enough to remember the 
stories of our fathers and mothers struggling 
through snowdrifts on their way to school. They 
told us how they had to scrimp during WWII by 
using pencils until they completely disappeared, 
how they always used up both sides of a piece 
of paper, and how they were forced to buy Ex 
Lax as candy because it was the only way to get 
chocolate during rationing. Thank God I didn t 
live through that bullshit. The stories I will tell my 
* children are of a different, a more macabre sort. 

I will tell how I was one of the last students to go 
through the school system when corporal pun¬ 
ishment was mandatory, before lawsuits turned 
the system into a candy-ass feel-good program 
for wayward teens. No, when I was young, there 
were no lawsuits. As a matter of fact, teachers 
were expected to bully, beat, and humiliate stu¬ 
dents daily just to maintain the status quo. The 
teachers were fond of it, and after a while even 
the students learned to appreciate the sado¬ 
masochistic tendencies of the stricter teaching 
professionals. The strictest of the strict were in 
a league of their own also known as the 
parochial school system. This was the major 
league of humiliation and torture for rowdy chil¬ 
dren. Perhaps the only thing worse was the dra¬ 
conian step of placing a student in a military 
school (teacher-speak for prison). There was a 
certain beauty and focus of purpose in the 
unique torments meted out by the parochial- 
school professionals something they excelled 
at by the very nature of the hellfire and,damna- 
tion contained in the Bible, the cornerstone of all 
parochial-school systems. 

We learned the Bible well in elementary school, 
as one of the favorite light punishments meted 
out was the copying of scripture by hand (much 
as monks labored in the Middle Ages). I remem¬ 
ber well the time that my best friend and I were 
collared by a pissed-off teacher at a school fair 
and were locked into a dark, tiny room. We were 
forced to copy the entire book of Matthew in 
longhand before we were allowed to return to 
the fair. Actually, it was more of a filibuster, as we 
spent four hours writing without finishing, and 
the fair ended long before^we ever did. 

The real genius in parochial-school discipline 
was in the unique punishments various teachers 
would come up with. Much as in Dante s hell, all 
punishments were meant to be suitable to the 
offense committed. There was the time-honored 
tradition of forcing anyone chewing gum in class 
to get down on all fours and push a wad of gum 
all the way around the room with their nose dur¬ 
ing class as the other students giggled with glee. 
Anyone caught littering outdoors at lunch would 


be forced to spend the remainder of the day 
inside the trash dumpster with the trash from 
that day s lunch. Anyone caught littering indoors 
was forced to stand at the back of the room in 
the large trash can for the remainder of classes 
that day. When someone was caught (or framed) 
for swearing on the football field, they were 
forced face down into the mud by the coach so 
that they could see where that language 
belonged. 

Parochial schools did have some of the more 
mundane punishments that the public schools 
used (such as swats), but the strict, religious 
teachers always took it a notch above those lazy 
public-school teachers by putting their own spin 
on a simple beating. Catholic nuns were famous 
for rapping students hands with rulers, the 
wooden rulers with nice, stiff, brass re-enforcing 
strip. The teachers at my school thought the 
paddle somewhat crude and resorted to the 


in military precision and a tough commitment to 
duty, most vice-principals would fulfill their disci¬ 
plinarian roles with gusto. The vice-principal at 
my junior high school had an astounding arsenal 
of flat paddles hanging on the walls of his office. 
Some were decorated with fanciful patterns, oth¬ 
ers with famously unruly student s names. 
Some the real deal-breakers were drilled out 
so that they could sweep through the air quicker 
and administer a tear-shedding swat that would 
blister the backside of the toughest smart-ass. 
Depending on the offence, the vice-principal 
would have the student either bend over a chair^ 
and place their hands flat on a table, bend over 
and actually grab their ankles, or even lay 
across the arm of an overstuffed armchair to 
accept the punishment. The worst of offences 
required the dropping of both pants and under¬ 
wear, while a lesser swat was through the under¬ 
wear only, and the lightest of taps was through 
what were hopefully some very thick Levi s and ^ 


Once, a real wiseacre at our school stood up right before 
the swat was administered to argue the justice of the sentence. 

The vice-principal had already begun one of his patented 

‘swing for the fences'swats and 

roceeded to break the young man’s tailbone 


much more effective and time-honored switch. A 
good, supple switch would leave a neat line of 
red welts across a buttocks that could last for up 
to a week. Now, that was efficiency. 

Other than the beatings, parochial schools did 
have a few benefits that the public schools failed 
to offer. Whereas my staid German Lutheran 
school never really required uniforms, we all 
lusted after the clean white blouses and short 
plaid skirts worn by the girls at the Catholic 
school. We learned discipline in our studies 
because the teachers held the fear of a just and 
vengeful God over our heads. I found it interest¬ 
ing that although we were constantly being 
threatened with God s retribution, the painful 
consequences that we suffered on a daily basis 
were administered by the hand of man. 

This is not to say that public school was a walk 
in the park, either. Although the punishments at 
public schools lacked the style and creativity of 
the parochial schools, they still packed a potent 
punch. From junior high through high school, 
public-school students, were subjected to a fero¬ 
cious pounding of the posterior, better known as 
swats. Any school that was worth its salt would 
find an ex-Marine sergeant to be vice-principal. 
The duty of the vice-principal in my day was pri¬ 
marily delivering discipline. With a firm backing 


a good sturdy set of thick underwear. Once, a 
real wiseacre at our school stood up right before 
the swat was administered to argue the justice of 
the sentence. The vice-principal had already 
begun one of his patented swing for the fences 
swats and proceeded to break the young man s 
tailbone. I guess that was the beginning of the 
end for real discipline. With lawsuits and victims 
rights running rampant in the legal system today, 

I don t believe there is a single school out there 
that could hold a switch to the institutions of my 
youth. 

But I turned out fine, arguably. And most of my 
friends didn t suffer lifelong psychological scars 
from the rough treatment we received from the 
hands of our betters. We learned important life 
lessons like discipline, obedience, and submis¬ 
sion. Yet every year about this time, as the sum¬ 
mer turns to fall and the leaves turn from green 
to red like a fresh abrasion, I think back fondly 
on my youth. Will the youth of today learn the 
same rich lessons we learned? or will they mud¬ 
dle their way through a confusing, antiseptic, 
politically-correct world, never knowing the exhil¬ 
aration of a coed in a short plaid skirt bent over 
a chair, her hands flat on the table and her felight- 
ly-exposed buttocks already turning crimson 
from a real taste of justice? 
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Yourself 

By Emily Bendy 

I went to high school during the early ‘90s. my home town is a 
tiny spot on the map of northern B.C., so I would like to take 
this moment to blame all of my fashion disasters on the fact I 
was raised in the woods. This accounts for pretty much euery 
fashion faux pas, and the rest I'll pass off as fads and crazes to 
which no generation is immune, find so, as an example to all 
young ladies everywhere, heed these words of adoice. I’ue 
been to the other side and back. I was eccentric at 16, but I’m 
better now. i even survived a mullet. 

1) Good spandex/cotton combos can work wonders, but cer¬ 
tainly avoid pairing black, three-quarter length ‘80s spandex 
with a white and black polka-dot dress. 

2) Avoid polka dots. Also, if you are curvy, avoid horizontal 
stripes. Uertical stripes or stripes that swish around are excel¬ 
lent. They will lengthen. Leeeennnnnngggggtttthhheennn. 
Vour body is a ballerina’s foot. You must strive to achieve peak 
performance. 

3) Don't wear overalls. This includes navy-blue cotton ones 
with matching jacket (circa 1993]. Even if you are Alia 
Thermopolis, princess of Genovia, or you look like Jessica 


Simpson and you pair them with pink Uggs, one should only 
have overalls in their closet for ranch-hand emergencies. 

4) Ulearing your mom’s clothes is fine, as long as your mom 
doesn’t wear farmer dresses, puffy blouses, and your patch- 
work jeans from grade six. 

5) making your own clothes should be applauded, but please 
avoid trying to mimic the fashion of the moment. In grade 10, 

I wore home-made pairs of hammer pants (yes, Al.C. Hammer] 
in different paisley patterns and sold my own hair scrunchies 
during lunch break. The modern equivalent of what not to sew 
would be anything in Britney Spears’s wardrobe. Take your 
hands off the sewing machine and look away. Don’t go there. 

6) This is the most important tip of all: if you are working on a 
“look,” please commit. Do not go “goth” one day and “punk” 
the next. You are either Wednesday Adams or Pink, not both. 
Sure, being uncommitted is a look: it makes you look crazy. 

7) Once you have defined what look you want to commit to, 
remember, less is more. Once you are dressed and ready to go 
out, take a couple things off. Think Beyonce on a Sunday. 

8) Debbie Harry and Gwen Stefani have reportedly dealt with 
hair loss on different occasions. Regarding hair dye, remember, 
girls, if you get hooked, you’ll be a dyer for life. 

9) Hair extensions are ridiculous (even if flvril is doing it). Fake 
anything is not work the trouble. Jennifer Lopez’s fake crystal 
hoops are okay, as long as you remember rule #7. If you start 
to look like Kelly Osbourne, you’ve gone too far. 

10) Absolutely do not wear heeled shoes, unless you know 
how. Falling in public is very embarrassing. I didn’t wear heels 
in high school-they’re not so practical in the Arctic-but I did 
often fall on the ice on my way to school in the mornings. If 
you insist on heels, practice in them first. Run around your 
block a few times. Pretend you are Sarah Jessica Parker. 
Before you step foot in public, make sure you have mastered 
your walk, one that demands your heels cling to your feet like 
the dainty slippers they are. 


How could you take Emily Kendy’s aduice (picture above showcasing her 
fashionable youth)? Ulell, funny thing is—she received 4 hickies that summer. 
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1. The Breakfast Club 
2. The Graduate 
3. Past Times At Ridgemont H 
4. Sixteen Gandies 
S. Ferris Bueller’s Day Off 
6. Dazed And Confused 
7. Grease 

8. Dead Poets Society 
9. Rock n* Roll High School 
10. Revenge of The Nerds 

11. Weird Science 

12. American Pie 
13. Old School 

14. Heathers 
IS. Back To School 


<Schoors Out Fore u e r [yeah, right!)> 

by joe licavoli 


But school is never really over. There is always going 
to be a time in your life that you have to prepare c 
meeting agenda, have a test for a work training class, 
or even help a child with their homework. In differeni 
ways, these are all activities that adults face in the 
working world and home life that basically are just like 
tasks that you had to conquer in school. So you may think you are done with 
school, but there is always something new to learn in this constantly changing 

It may seem awful to think that you get through all of those years of tests, papers, 
reading, and presentations just to realize that this is what you will be basically 
doing forever, in some form or another. But it really isn t awful at all. This article is 
to explain that there are many amazing things to learn in this world and through 
I reading, getting new information, and working with others there can be a constant 
intellectual growth for people. 

Having the structure of school growing up in the United States seems to make 
some people really lazy. The majority of the time you are learning things not that 
| you have a deep passion for, but because these are things that someone along 
the way determined everyone needs to know. I think the basic subjects in school 
are definitely worthwhile and interesting, but ask the average person what they 
remember about high-school biology (or even college biology, for that matter), 
and they probably won t be able to give you any good information. Of course, 
there are many science people out there, just like there are math and English 
] freaks who know everything about those subjects, but it just seems like the major- 
ity of people are not like this. These people probably would rather sit and watch 
a television show when they get home from work than read a book, newspaper, 
or magazine. I think the structure of school may play a lot into the escapism of tel¬ 
evision and movies that plays such a heavy role in the lives of Americans. 

[ I am sure I may get some hate mail about this article because I may be bringing 
up quite a lot of generalizations, but this is basically some of my opinion of school 
in the United States. However, I think that it is really interesting that there is a lack 
of education in America, especially in California (where I live). THE TONIGHT 
SHOW WITH JAY LENO has a part of the show called Jay Walking , which is 
very hilarious, but is also kind of sad because of the lack of knowledge people in 
the country have, especially about things that deal directly with the United States 
or the state of California. People who get interviewed are often students from 
USC or UCLA, and it is just really interesting to think that these are very smart 
people in many ways but that they do not know about things that are mentioned 
often in the news or the names of people who hold government office such as 
• vice-president of the United States (although many people are trying not to 
think of his name, so that would kind of make sense). I think that show really casts 
a dark reflection on the state of education in the United States in a humorous but 
sorrowful manner. 

It probably seems like I am someone trying to look super intelligent by writing this 
article and knocking the education system, but I am really just trying to prove a 
point that there are some problems with the United States education system. I 
think there are many great educators in the United States, but it seems that there 
are also some professors and teachers who are teaching just to reach retirement 
or for the stability and perks of the profession. I have friends who are teachers, 
and I think it is a very admirable profession. I have gone through the education 
system from elementary school to college, and I know there are many great edu¬ 
cators out there. The education system in the United States has evolved into 
something that is more fueled by results than how long someone has been teach¬ 
ing which I think is a great thing. When I was at Cal State Long Beach, there 
were evaluations that each student would have to fill out for classes, and I thought 
this was an amazing tool for information to be given about the faculty. I am sure 
that a classroom full of hateful evaluations would not get a professor ousted from 
the school, but I do like to think that this information does go somewhere in order ^.......... 

to benefit the great educators and make the lackluster teachers strive for more or 
find a new profession. 

This article may be read by one of my former teachers, and I think that the great 1 
ones would agree with some of my ideas. I am not sure what the others would 
think, but I assume that they would be glad that I am still writing and expressing 
my ideas. I was never one to impose my opinions on others, but I think it s really 
important for people to strive to gain knowledge as often as possible and that s 
why I wanted to write this article. On a final note, to all of those going back to 
school in a month, embrace the education you receive, because in life you will 
always be involved in some form of education. 


Remember the days when you were sitting in class • 
waiting for the clock to stop its monotonous ticking • 
and for the bell to signal the end of another school; 
year? Well, the lazy days of summer are a thing of the * 
past for the working stiffs who have gone through $ 
high school, college, or a dandy vocational school to • 
become a working professional. Yes, thats right: • 
school s out forever. I 
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Latex Love ^ 

By Amanda Dead 1 

he title should sound familiar: it’s the name of 
a Vice Squad song that—either purposely or 
inadvertently—has a message. So let’s talk 
about sex. Since I have your attention, it’s 
probably obvious...Wait, who am I kidding? It 
probably ISN’T obvious that this is a column 
dealing with a serious issue; and I, Amanda 
Dead, Esquire (I’m not an attorney, but it has a 
nice ring to it), am here to espouse opinions, 
stretch the truth, and maybe even try to mix in 
a few facts along the way. 

Admit it: we all had it back in high school—or, in 
the case of many of my male friends, were con¬ 
stantly trying to get it. The “it” in question 
would be sex. According to the Alan 
Guttmacher Institute, “most young people 
begin having sex in their mid to late teens, 
about eight years before they marry; and more 
than half of 17-year-olds have had inter¬ 
course.” That may not sound like a whole lot, 
but divide a classroom of juniors in half, and 
there you have it: the ones on the left are all 
doing it. The last set of numbers is not remote¬ 
ly as scary as the statistic about teen pregnan¬ 
cy (also from the Alan Guttmacher Institute): “A 
sexually active teenager who does not use 
contraceptives has a 90% chance of becoming 
pregnant within one year.” That’s right: if a kid 
isn’t a big fan of shoplifting or is too embar¬ 
rassed to buy condoms at the local Rite Aid, 
someone’s going to get knocked up. 90% is a 
lot, and the odds of being the lucky 10% is just 
not a risk that any sane person should take. 

Now, if you’re out of high school, you’re prob¬ 
ably wondering why the hell you should care. 

ou did it, so why shouldn’t the next genera¬ 
tion carry on in the grand tradition of reckless 
ex with partners whose last names they don’t 
even know? Well, they can if they want to, but 
he message being force fed to them in sex ed 
needs some serious revision. In the current 
tate of affairs, kids are being told that the best 
approach to sex is abstinence. Sure, that’s all 
ell and fine, but did it stop you? It certainly 
didn’t stop my raging hormones. Honestly, 
teens don’t think about the consequences of 
their actions as much as they think about the 
instant gratification they’re seeking. After half 
a bottle of straight vodka and some creepy, 
brooding Misfits songs, a large number of 
young punks are ready to go. Abstinence is not 
even a glimmer in the back of their minds. I am 
not condemning their actions at all; in fact, I’m 
agreeing with them. If you want to have sex 
and you think you’re ready, then go for it—but 
go for it carefully. Teenagers need to realize 
the havoc that late-night, post-curfew bench 
seat of your brother’s truck encounters can 
create. Try not to puke or anything, but here’s 
another dose of facts from the Alan 
Guttmacher Institute: “Every year 3 million 
teens—about 1 in 4 sexually experienced A 


teens—acquire an STD. In a single act 
Fof unprotected sex with an infected partner, a 
teenage woman has a 1% risk of acquiring HIV, 
a 30% risk of getting genital herpes and a 50% 
chance of contracting gonorrhea. Teens have 
higher rates of gonorrhea than do sexually 
active men and women aged 20-44. Chlamydia 
is more common among teens than among 
older men and women; in some settings, 10- 
29% of sexually active teenage women and 
10% of teenage men tested for STDs have been 
found to have Chlamydia.” That’s right, guys, 
you’re not just taking home a hickey that you 
have to try and hide for a week from your 
mom, you could very well bring home the clap. 
And though you can take some pills and get rid 
of chlamydia, HIV, and herpes are forever. The 
last souvenir anyone should be taking home 
from high school is an STD. 

Under a conservative and practically fascist 
administration—like the one we’re under—kids 
are being told, “Don’t do it!” But the fact of the 
matter is that making something off limit 
makes it all the more desirable. The more 
you’re not supposed to do something, the 
more you want to do it. Making sex the biggest 
issue for the youth, subculture or not, simpl 
increases the chance for irresponsibility. In 
fact, under the California Department o 
Education code 51550, parents have to be noti 
fied about sex education, and have the option 
of removing their kids from class on the days| 
designated for the discussion of material dis 
cussing STDs and sex. What?! Kids don’t even 
have the right to learn how to protect them 
selves against very real dangers or how to 
care for their bodies. Shouldn’t the same stu 
dents who are having sex after school be able 
to learn about it in school? If the powers that 
be would relax a little and give teenagers 
more respect, maybe they would have the 
opportunity to make the best choices fo 
themselves. Isn’t that a novel concept? Give 
people the trust to make some decisions fo 
themselves, give them information, and let] 
them make their own informed opinions. Can 
you imagine our current government follow 
ing this advice? I sure can’t; but it would be nice 
if those with authority would share the wealth 
a bit. 

What I am trying to say about teen sex is that i 
we as a society promoted kids being healthy 
and taking care of themselves, rather than 
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SKRATCH: Everyone always says their band's latest 
album is their best ever. Are you guys going to join the 
club? If so, why did this album turn out so good? If 
not, well, for Heaven's sake, why didn’t you buckle 
down and apply yourselves? 

CHRIS: Yeah, I think this is our best record to date because 
of the production and songwriting. It's more focused than our 
last record but still keeps the listeners on their toes. There's 
a lot of different elements to the band, and I think they were 
all represented on this album without too much wandering or 
experimentation. Also, I think having our producer (Jeff 
Saltzman) keeping us in line really helped keep our focus on 
the songs. This is definitely the consummate Time in Malta 
album. I think fans of any of our previous stuff will like this 


duke it out today? 

CHRIS: I wanted them to knock each 
other fuckin' out, [or] at least knock a 
couple teeth out or somethin'. I 
supported total annihilation on this one. 
I liked Motley Crue up to SHOUT AT THE 
DEVIL, but after that, they hit the toilet. 
So I guess I'd have to go with Vince. But 
he’s such a terrible douche bag. 
Hopefully, he'd win but would be 
mortally wounded or something. To see 
this sad event, I would pay $5 
Canadian. 

SKRATCH: I read that the whole 
band is vegetarian. If you were all 
on FEAR FACTOR, would you be able 
to eat pig intestines or sheep 
eyeballs for a whole bunch of 
money? Which member of the band 
would do the best, and which would 
do the worst on that show? 

CHRIS: No way! I mean, maybe. Adam 
(drummer) would probably do the best. 
He's the only non-veg in the band. He'll 
eat anything, and he's the most broke of 
all of us, so he'd definitely do better 


SKRATCH: How did you choose "November Rain" for 
your song on the Guns N' Roses tribute? 

CHRIS: Simply because it was the most self-indulgent, over- 
the-top song that they had. We're not the biggest GN'R fans, 
but we definitely were down with the fact that they were so 
ridiculous during the USE YOUR ILLUSION era (or "ABUSE 
YOUR ILLUSION," as it should [have] been named). That 
whole double record thing was totally an abuse of their 
popularity and influence at [the] time-and that's probably the 
coolest thing about them. I don't know why anyone would 
listen to them for any other reason. A lot of people don't 
agree, but, I mean, let's face it, their songs were terrible. 

SKRATCH: Who did you support in the big Axl/Vince 
Neil feud? How much would you pay to watch 
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TIME IN MALTA 

Interview by the Jeff Penalty 
Photo by Kristen 


When I was originally assigned to this interview, I was 
dreading it a bit, because I had seen Time in Malta once, and 
I thought they sucked. But when I listened to their new CD 
ALONE WITH THE ALONE (out now on Equal Vision Records)' 
I was like, "Wait a second-this doesn't suck at all!" and I had 
to reevaluate my original impression of them. It turns out I 
was confusing Time in Malta with the band that played just 
BEFORE them (who shall remain nameless), so I didn't think 
they sucked after all. That's not really an interesting story, 
but it takes up enough space to constitute an introduction! 

Below is my much more interesting e-mail interview with 
Time in Malta guitarist Chris Lyon. 


record, and hopefully it'll bring some new folks around as 
well. 
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than the rest of us. I would probably do the 
worst. That show makes me want to vomit- 
mostly because of that asshole host from 
NEWS RADIO. Does anyone else think that 
having a bunch of models swallowing 
entrails is hot? 

SKRATCH: Has anyone in the band 
actually been to Malta? Have you had to 
learn more about it since you decided 
on the band's name? What are some 
interesting facts about it? 

CHRIS: No. We've been as far as Italy and 
Greece, but no Malta. Just about everyone 
on the island has e-mailed us though. What 
have we learned? Hmmm. Well, everyone 
there seems really nice. They have a small 
but supposedly flourishing punk scene, and 
it's a nice vacation spot. 

SKRATCH: If you could pick two of your 
labelmates to go on tour with, whom 
would you pick and why? 

CHRIS: Hmmm. That's hard to say, because 
Coheed, Bane, and Hope Conspiracy would 
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all be in there. All those guys are friends of 
ours, and they are all awesome bands. 
Coheed parties the hardest, without a 
doubt, though. They know how to get 
smashed and still rock a good show, for 
sure. 

SKRATCH: Who would you rather open 
for and why: Lionel Richie or El De 
Barge? 

CHRIS: Lionel Richie. Maybe Nicole would be 
there and we could do some heroin together. 

SKRATCH: When I say the word 
"hardcore," what's the first band that 
springs to your mind, and why? 

CHRIS: Youth of Today. I don't know why. 
They seem to epitomize what hardcore is. If 
you asked some kid the same question, he'll 
probably say Autumn to Ashes or 
something. Most kids these days going to 
shows don't even have any idea about the 
founding bands of this kind of music. [It's] 
kinda sad. 


SKRATCH: What about when I say the 
word "tejano"? 

CHRIS: Taquerias... .enchiladas, tacos.... 
Yum. Oh, and Selena, of course. 

SKRATCH: Has the band ever 

considered playing bar mitzvahs? If so, 
do you know how to play "Hava 
Nagila"? 

CHRIS: Yes, we have played "Hava Nagila" 
at one point at some rehearsal, although not 
really well. We haven't been asked to play a 
bar mitzvah, but we'd do it in a second. 
We're not picky. We could play some 
Jewdriver and Sons of Abraham covers. Oy 
vey! 


Oy vey indeed! You can wish Time in Malta 
a hearty "mazel tov" in person when they 
come through your town this summer with 
Beloved, Classic Case, Sick of it All, Terror, 
and/or Tsunami Bomb. Now, that's a tour 
schedule with some chutzpah! 
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Wilhelm Scream 
Interview by Melissa Wong . 

It was 5:30 p.m., and I was late. After getting stuck 
on the subway train, I went the wrong direction (for 
four blocks) away from the Tribeca Rock Club in 
NYC. I was supposed to see A Wilhelm Scream at 
5 o'clock, and my stupid butt was late. I got there 
just in time to catch the last four songs of the set. It 
was okay, though: since they’re nice, they didn't 
mind. I met the guys after their show in late April at 
the Tribeca Rock Club. This hardcore/punk rock 
band from New Bedford, MA, just released its latest 
album, MUTE PRINT (Nitro Records) in April. AWS 
just started its East Coast tour and will be touring 
for the States for the next four months. The guys 
plan on playing 300 shows and would like to tour 
the U.K. by the end of the year. Their influences 
include Propaghandi, Hot Water Music, Anti-flag, 
and Iron Maiden. Formerly known as Smackin 
Isaiah, the band has toured Canada and the States 
for years. Two years ago, the guys took a change 
of creative direction with a new guitarist and a new 
outlook and created A Wilhelm Scream, named 
after a sound effect originally created in a 1950s 
film. AWS is Nuno Pereira on vocals, Trevor Reilly 
on guitar and vocals, Jon Teves on bass and 
vocals, Chris Levesque on guitar, and Nick 
Angelini on drums. 


a buunu you ii near in a movie rrom something like THE DIVINE SECRETS OF THE YA-YA 
SISTERHOOD, but you'll also hear it from a movie like HELLRAISER. I thought that was 
pretty funny. I also thought it was cool that pretty much everyone has heard it, because it's 
been in over 500 movies. It’s like a short scream...or more like a little yelp. 

SKRATCH: Where would you eventually like to tour? 

REILLY. There s been a lot of talk about touring in the U.K. Somehow a lot of people have 
the record, and a lot of people want us to tour out there. And we’re getting e-mails from 
Germany saying they've been playing our record in clubs and stuff. We also got a U.K. 
booking agent for us to go out there as soon as possible. We're going to concentrate on 
North America first, but hopefully [we’ll also] go out to the U.K. at the end of the year. 

SKRATCH: Your latest release, MUTE PRINT, came out earlier last 
month. Tell me about recording with Bill Stevenson (Black Flag) and 
Jason Livermore (The Ataris). 

REILLY. The recording was awesome. We didn't know what to expect going in there. 
Working with this legendary figure (Bill), we had no idea what his demeanor would be or 
even what his voice sounded like. He had heard demos of what we were doing, and they 
were recorded on a four-track that just sounded like a garbage bag. [Laughs] He probably 
couldn't follow what was going on in the songs, and I bet he was probably thinking, "What 
am I getting myself into?" But after he heard what we were trying to do with our songs it 
opened up. It was really stressful, smooth, and successful, all at the same time. It was like a 
crash course in like pro recording. We knew it was going to be like that, so that's why we 
worked so hard in the pre-production. It was like boot camp when playing our songs. We 
wanted to make sure we could play them backwards [and forwards]. We had no time, and 
we went in under a smaller label that put up the money for it, so basically we spent about 
less than half the time most bands spend in the Blasting Room (in Fort Collins, CO) working 
on this record. Bill and Jason put in double the time for it. They believed in what we were 
doing and worked their asses off. 

SKRATCH: Do you have a favorite track off the new record? 

REILLY: "Kursk", the second-to-last song on there. I don't know why. I think that it seems 
like a complete thought. It has a beginning, middle, and an end. It kind of takes you on this 
cinematic journey—which is what I try to do with all my songs. That's the way that I think 

that a good song is suc¬ 
cessful: if you go on that 

e of hu front teet h w ui journey Evenifthe j° um ey 

J 1 v ^ ^ y /T' 11 is only 30 seconds long, as 

\ f * f? C i 3 £ 9 you start somewhere and 

end somewhere completely 
different, that’s what I aim 


I spoke to Trevor on the phone a week before their 
show at Tribeca. He was totally psyched that the 
Red Sox had beaten the Yankees, he hates Bush, 
and Minus the Bear makes him want to dance. 


SKRATCH: How long as AWS been 
around? 

REILLY: This lineup—with Chris, that is—has 
been around for almost two years. The rest of 
us have been together about six to seven 
years (as Smackin Isaiah). 


SKRATCH: When 
did you guys 
decide to do this 
full-time? 

REILLY: We decided to 
do it probably as soon 
as our previous record, 
BENEFITS OF THINK¬ 
ING OUT LOUD (on 
Jump Start Records); 
picked up and as I was 
finishing college. 


SKRATCH: What's in your CD player 
right now? 

REILLY: The Mars Volta. Oh, 
wait: the new Descendants 
record. That's up to date, 
[Laughs] as of 10 minutes 
ago. Also, before that I've 
been listening to Minus the 
^ Bear. That record makes me 

want to dance. It makes me 
happy. [Laughs] 


SKRATCH: Name 

of the band? . 

Explain, please. 

[Laughs] & e c a u r 

REILLY: Well, it started when a 

friend of mine (who’s also a film t I 

geek), and I came across some i 

random film stuff. We read all these random facts 

about movies, and we just come across things. 

The sound was actually called "just a Wilhelm." It 

was probably like a joke between the sound 


r SKRATCH: i^ugns] do 

jwf / jF' ■you have any opinions 
* . _. . , , v on the presi- 

lait n,9h*'s Shaw, » dential elec- 

">♦ his tootf. fcnocfced out 

REILLY: Yeah. 

[Laughs] Basically, John Kerry is from our state, and we're very familiar with him. Nationally, 
people might not know that much about him, but there's no doubt that he'd be the best pres¬ 
ident, [when] compared to George Bush. It sucks. I wish we had a third choice, but I'll vote 
for anybody to get Bush out of office. 








SKRATCH: Yeah, me, too. [Laughs] 

Okay. If you were stuck on a deserted 
island, what five things would you take with 
you? 

REILLY: A deserted island. That's serious 
business. Hmmm. For how long? 

SKRATCH: Let’s say for a week¬ 
end. 

REILLY: I'd bring four really hot girls and a 
lot of food and drinks. Seriously. 

SKRATCH: [Laughs] And the fifth 
thing? 

REILLY: [Pauses] Hmmm. How about a fifth 
hot girl, and she's carrying as much food 
and drinks as she can carry in a backpack? 
[Laughs] 

SKRATCH: [Laughs] Well, that’s a 
plan, then! Alright, tell me some¬ 
thing about each member of the 
band that you wouldn't know just 
by looking at them. 

REILLY: Oh, man. [Laughs] Nick, our drum¬ 


mer, he has this thing about snacks: he always 
has to have a snack in his pocket or a couple 
feet away from him. And it has to be in a pack¬ 
age. 

SKRATCH: Like a fruit roll-up [Laughs] 
or granola bar? 

REILLY. [Laughs] I don't know. And it doesn't 
matter if we just ate like five pounds of lasagna— 
he still has to have a snack. [Laughs] Okay, Jon, 
when he shaves, he doesn't shave all the way 
down to the skin, because he can't grow a full 
beard. [Laughs] He shaves just enough to make 
it look like he hasn't shaved, you know? that 
threshold where you say, "Man, I have to shave." 
[Laughs] The next time you see Nuno, one of his 
front teeth will be fake, because at last night's 
show, he got his tooth knocked out. Chris, he 
has awful taste in baseball teams, because he 
likes the Yankees. And I say that because we 
didn't know that when he joined the band. People 
ask me: if we would have known, would we have 
asked him to join the band? And I honestly don't 
know. [Laughs] But we're beatin' the crap out of 
the Yankees now, so it doesn't matter. Me? 


Hmmm, that's tough. I really 
want to say something flatter¬ 
ing about myself. [Laughs] 
That's my nature. I'm good with 
names...not like with people I 
meet, but with actors and directors. 
I could watch a movie and I'll know the 
smallest actor in a movie and I'll know 
everything he's been in. 

SKRATCH: [Laughs] Well, it was 
awesome talking to you, Trevor! 
Have a wonderful Sunday evening, 
whatever you may be doing. 

REILLY: I’m going to play poker. 


SKRATCH: Wonderful. [Laughs] 
Gambling on the weekend! Well, 
thanks again. Good luck on tour. 
Maybe you’ll find some hot girls to 
take to that island. 


For AWS's current tour dates and info on the 
band, check out www.awilhelmscream.com. 
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TWELVE TRIBES bands just because that’s the scene we to our lyrics...It’s like I’m breaking it 

By Janelle Jones come from and that’s our roots) [...] these down to people one by one. Like, we 

days draw their influences from other have a song about organized religion, so 

At once both brutally aggressive and hardcore bands. What's left is a regurgi- that's one part of what I just described— 

alarmingly affecting, Twelve Tribes' lat- tated, totally formulated sound—and our you know, thinking for yourself and ere- 

WTRArFm THE REBIRTH music (w,thin (his genre of music) does- ating your own relationship or idea of give hardcore a new feel or a new sound. 

£e ur^onv^t k ItSTlf Wh 8 ° Sf 8 n0nm * hat K soe ; er what S° d is or of wha > collective love is I hope when people pul our record on that 

immense na?s?nn The eerehrjl „h d W* 0 ,™? c °™ e *° , see f foT , ,he first or what humanity is or what your role is they're like. "This doesn't sound like any- 

LreTsive Ltavton OH five^nileWwhn r"™’ l”' put ™ y concemin S others - The" wc have other thing [I've heard before]" or "This sounds 

fim eol m^.her OH ' ( h fln S eroni1 -You re hardcore, but you have songs about other things. I just kinda totally different than what I'm used to 

first got together in 97) have one so many other things going on." I feel break it down more and more as you read hearing." That's the goal: to define a 


to do it. And I think with each record we 
got closer and closer to what that goal 
was. Even with this record I don't know if 
it's 100% there, but it's been the closest 
to that goal [so far], [which is,] like, to 


one 

wish...or lets make that two that that comes from our musical influences « 
inevitably go hand-in-hand: that you, the lotother bands that have done a similar 
listener, remain open-minded about their 
music...and that you pick up their record. 

Here, some insight from frontman Adam 
Jackson. 


through the CD. 


sound, so that when our band is done or 
whatever, we can [say], "We created 
this." It's not like we jumped on this 
bandwagon or we [copied] this band; I 
wanna be like, "We created this particular 
sound"—and I think with each record 


thing by taking a musical genre and SKRATCH: So, do you ever feel the 
adding just a little bit of something else message is more important than the 
or something different to it. That’s what music? 

were really trying to do. Now, defying ADAM: In our case, I don't know if that's _ . „„„„ TTIU1 

conventional thinking on a social level, I necessarily true. We definitely talk about we've gotten closer to doing that 

think that's mainly in the lyrics. it a lot in interviews and everything. But 

'ru u , as far as our band 2 °**' 1 feel the music SKRATCH: I saw a couple of articles 

i. j 1 ." : 1 hen " ow “° y° u P 61 " 5011 " comes first. Music is why we all came saying your vocal style is more varied 

ally describe your sound? I'm sure you together in the first place. The message now. 

5nI U xT P D d L nt0 metal ?, ore ; T , came later - ADAM: Yeah, it's much more diverse. 

ADAM. Right, we totally do. Its not an I’ve definitely done a lot more of the spo- 

AnA u. - u T u ■ - f f as y thin S for me to describe our sound SKRATCH: Yeah, sometimes I get a ken-word, rappy stuff—and definitely a 

THE Bim R JtwH^ T n h mC f ? f ^ ^ USe u dy u thC ^° rd " hdTd ~ ,itt,e tOG foCUSed 0n the socio-political lot more singing. And the screams are a 

THE BIBLEthe Twelve Tribes of Israel, core," some kid might think Hatebreed or aspect. lot bigger like a lot meaner iLauehsl I 

^niorNn^h 0 ^ 81 ?' 1 WaS a [ uckin ' K,lls u witch Engage; whereas when ADAM: Yeah. In my personal life-like love that. And we took a lot of time on 

senior in high school when I camejjp I think of hardcore, I think of bands I when I'm going to vote, [...] and when this record to focus on vocal patterns 

grew up on, like Snapcase and Bloodlet. I'm put into social situations—I definite- instead of just writing music and throw- 


SKRATCH: Does the band name have 
a link to the cult of the same name?! 

ADAM: Absolutely not! [Laughs] I 
mean, the history of the name has a link 
to that cult or whatever.... 

SKRATCH: Right. I don't mean you! 

ADAM: Yeah, yeah. The name is out c 
THE BIBLEthe Twelve Tribes of Israel 


with the name. I came across it in a reli- grew up on, like Snapcas< 
gious class, and was like. "Oh, man, this Hardcore is diverse [...], so it's hard to 
is awesome." I kinda learned the history describe us. What I usually say is that 
of it and what it was all about and thought we're a hardcore band that experiments 
it would be a cool name for a hardcore with hip-hop grooves or with more of a 
band. And then I've seen crazier shit, rock Vibe. I don't know if that’s an accu- 
[such as] the cult thing, which is totally rate description to your ear, but that's how 
racist/fuckin' suicide cult type of deal. I see it. It's hard to put a tag on it without 
But I’ve also seen Rastafarian shops and really listening to it, so I'd advise your 
tons of reggae shirts that say "Twelve readers to go buy our record. 

Tribes" on it, so it's pretty funny. 

SKRATCH: Nice! 

SKRATCH: Your bio says your music ADAM: That's usually how I end that: it's 
"defies conventional thinking." just hardcore—go buy our CD! 

Certainly the lyrics do. You feel this 
pertains to the music, too? 


important thing. 


random 

the lyrics. We really tried to come up with 
vocals and ideas that fit the music and fit 
SKRATCH: (Getting a little less seri- the sound and fit the mood of the song. I 
ous:) What are some fun aspects of think we did that really well on this 
being in the band? record (as opposed to some of our other 

ADAM: Like today: I feel like a little kid records), 
because we're playing the House of Blues 

in Chicago. This is the first day of our SKRATCH: Is there anything in par- 
tour with Kittie, Candida, and 36 ticular you'd like people to know about 
Crazyfists, and it's fuckin' insane. For us, Twelve Tribes? 

we came from a hardcore background, ADAM: First of all, I'd like them to know 
and we're a total independent band (for who we are. That’s a good start. [And 
cizd atcu d i * be most part), and a tour like this and then,] just the same thing we've been 

ADAM Yeah 1 ahwintpiv n/ 4 th ^ KKA 1 CI J: Back to the lyrics.... What having a dressing room and a sound guy talking about: understand we're not gonna 
ADAM. Yeah, I absolutely do, and the do you feel is the most important mes- and all that kind of stuff is totally new to be just like every other band you see at a 
reason is [because] so sage you're trying to convey? us. It's the coolest thing I can imagine, show. We're not gonna play the same 

many A n rd !£ re • AM: We al 'y a y s talk about how playing in front of kids every night and chord progressions and breakdowns; we 
ands (1 affili- important it is to be an individual and to loving it and just hanging out with your are totally experimenting with new 
atC T band make y° ur * e,f from the ground up with- best friends. There's nothing better than things— and when you go to a Twelve 
„ with other out really falling into social traps. [...] that. Tribes show, you should & open-minded 

hardcore Its generally about being original, being t0 that [...]. Whether you come from a 

your own person. I feel that so many peo- SKRATCH: You guys put out a couple hardcore background or a nu-metal back- 
pie feej like there s this system they have records before this one. How have you ground or straight death metal or whatev¬ 
er, try and be open-minded to what we’re 
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to conform to—go to high school, go to progressed from record to record? 
college, get a degree, and fuckin' work ADAM: When we 
for some schmuck—when, really, you first got togeth- 
can do so many other things in your life, er, we knew 
especially in America. We live in a place what we 
where you do have the ability to do those wanted to 
kinds of things, and I feel it's important do, but we 
for people to realize that, to really fuckin' never really 
try and be your own person—ultimately, had the 
just be happy with themselves. How balls or the 
that pertains motivation 

m 
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doing. 


Twelve Tribes will be heading out on 
what Ferret has jokingly deemed the 
Dreadlock 2004 Tour with 
Soulfly and Ill Nino, and 
they're planning a 
European tour for later 
this fall. 
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The National Acrobat 
By Dave Kargol 


^ 7 1 S0 many °' her i "- fated and Paradigm-imposing acts-were a band who. 
disassembled well before their time had expired. Like nameless stagehands at a dimly-lit rock club 

obscu^ 96 ,! contem P° rar y influx of technical hardcore bands and all of their infinitely ’ 

ntolT 36 "^ h ! n ’ JUSt bef0re the bri9ht li9hts hit ’ they wandered into the shadows Their 
hiir hnm e h rr ever ’ ", JuSt consider the recent release of their entire song catalogue on 

t r , h r^ Sm0St ; a ,ed lndle labe1, lnjtial Records - En,itled TNA: THE COMPLETE RECORD- 
hr^h °; S0 7 an,h °'°9y traces the band's career (1998-2001) from thrashing beginning to 
Id ThP Nafn 3 * h ? Wie ° f the full ' length record they planned but ultimately never complet 

flailed , N p nal Cr f at J . US w ® nted t0 rock fuckln 9 hard, and that's precisely what they did. They 
wi£ ThfJl ° n f! 7 CheS and Sh00k the walls of smal1 clubs and musty basements nation- 
sailors™ y pamted -° n Dickies and blue-jeans and shoes with no socks. They behaved like 


Ryan Patterson who dove into the band's whirlwind career midway, spoke to SKRATCH about his 
days with one of the most genuinely raw and unrefined acts to ever walk our streets. 



SKRATCH: Try to wrap up the band's 
existence in a few recollections, sto¬ 
ries, or philosophies. 

RYAN: Well, since I wasn't the original guitar play¬ 
er, my memories of the band are divided into two 
halves: the beginning of the band, when I was the 
sometimes roadie, sometime tour-booker, and 
number-one fan; and later, when I was the guitar 
player. I had a lot of great times while in the 
Acrobat, but essentially I was just a guy playing 
guitar in my brother's band. It was an absolutely 
amazing time in my life when I was able to do a 
lot and really push myself as a guitar player and 
have wonderful experiences with a group of guys 
who were a few years younger than me and infi¬ 
nitely more excited and wide-eyed about things. 


SKRATCH: Any favorite memories? 

RYAN: My number-one favorite memory of The 
National Acrobat—my Acrobat epiphany, if you 
will—came when I booked a show for them in a 
basement in Ft. Wayne, IN, and drove them 
there in my van. They played to a handful of 
whacked-out Hoosier youths in a tiny concrete 
basement room. It was magical. The kids went 
nuts, and the band was flawless. Kevin (having 
not yet become "Casper") flailed and spazzed. 
They were amazing, unbelievable, classic, per¬ 
fect, and timeless. I was witnessing one of the 
best bands ever in a basement with 15 other 
people. That is my favorite memory of The 
National Acrobat. From that moment on, I 
wished I were in the band. 


SKRATCH: Your TNA: THE COMPLETE 
RECORDINGS album was just released by 
Initial. How does it feel to see those 
songs, most of which came into exis¬ 
tence years ago, hitting store shelves on 
a mass level for the first time? 

RYAN: It feels great! It always felt like the band 
collapsed before we were able to achieve what we 
had intended to, so with this collection we feel like 
we're finally able to close that chapter of our 
lives—and put it to rest. 


SKRATCH: Would you say that the 
band's career had a high point or 
low point? What was the best show 
The National Acrobat ever played? 

RYAN: I'd say the high point was the time 
around the recording of our 7". I think those 
were the best songs we wrote (or at least 
our best-performed recording), and that sum¬ 
mer was a great time. [We had] lots of 
shows with Isis, 


SKRATCH: To what do you attribute 
the band's end? 

RYAN: Man, that's my one big regret with the 
band. I always blamed myself for the band's 
demise. I just pushed .too hard. By all 
accounts, the band really hit its stride when I 
joined. I was able to come aboard and get 
things moving; but it was me who constant¬ 
ly wanted us to do more and more and 
more writing, recording, touring.. . We 
were kids having fun, but I was a man on 
a mission. Hell, I'm still on that same mis¬ 
sion. 
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Burn It Down, Cave In, The Dillinger Escape Plan, 
etc. It felt like we were all a part of something, a 
new little sub-scene of progressive heavy hardcore 
bands. Of course, it all fell apart, and everyone 
seemed to go their separate ways soon enough, 
but that was a great time for me. It’s impossible for 
me to say what our best show was. December 
2000 at CBGB with Converge and Cave In was 
amazing. January 2001 at Gilman St. with The 
Locust was amazing, too. They threw Twinkies at 
us because they thought we were "talking shit" 
about them on stage! I don't know what the low 
point was. The stress of writing and recording 
"Can’t Stop" was pretty intense, and there was 
some tension on our last tour, as well, but those 
things happen, and I don’t think they necessarily 
define the low point of the band. 

SKRATCH: With what feelings do you 
reflect on your time and experience with 
The National Acrobat? 

RYAN: There are a million things I could say about 
my time in the band and my feelings on it. 

Ultimately, I was simply a fan who got his wish by 
joining the band. It was always Evan, Kevin, and 
Phil’s band. Evan wrote the music; Phil’s drumming 
was the essential companion to the songs; Kevin's 
words, stage presence, and voice became the call¬ 
ing card for the Acrobat. While reading over his 
lyrics when compiling this collection, [I saw] a 
depth and sincerity present that he was never 
given credit for. His goofy and cocky self-refer¬ 
ences seemed to overshadow how genuine and 
heartfelt his lyrics could be. We had a good time. 
We accomplished a lot. The music we created 
stands up [over] time and seems to live on to influ¬ 
ence and annoy all the right people. Every member 
of the band remains friends, all bound by the fact 
that we were once and will always be Acrobats. 


SKRATCH: How do you feel about the 
current state of aggressive music? 

RYAN: If by aggressive you mean mosh-induc- 
ing hardcore and metal, I think [the state of it] 
is sad and terrible. I am very, very, very tired of 
macho posturing and bullshit tough-guy mosh- 
ing. If you're talking about heavy music in gen¬ 
eral, I'm not sure. There are great bands and 
terrible bands—good and bad, like always. To 
be honest, I’m not the world's biggest fan of 
"heavy" music. I certainly dig heavy stuff, but 
it’s never been what I listen to mostly. 

SKRATCH: What bands would you say 
are currently carrying the torch for 
forward-thinking metal, hardcore, or 
punk? 

RYAN: As always, Converge continues to raise 
the bar and be inspiring and highly intelligent, 
as does Isis. The bands that are heavier that 
keep me inspired these days are Tragedy, 
Mastodon, Harkonen, Lickgoldensky, Modern 
Life Is War, Khanate, From Ashes Rise, Born 
Dead Icons, Breather Resist, and probably a 
million more which aren't popping into my 
head right now. 

SKRATCH: How has life been treating 
you since the end of The National 
Acrobat? What's it like still being in a 
band (Black Cross) with your brother 
Evan? 

RYAN: Life has been great since Acrobat—def¬ 
initely better than before I did that band. 
[Laughs] Even though I did a number of bands 
before then, Acrobat certainly helped us to 
learn a lot and experience a lot that helped us 
in our current bands. It was a turning point in 
my life, for sure—and I would assume in 


Evan’s, as well. He and I play together in 
Black Cross, and I imagine we'll always do 
a band together. We're very close. We've 
been best friends our entire lives. Even in 
the separate bands that Evan and I are 
doing now ([i.e.,] Breather Resist and 
Coliseum), we are a part of each other's 
bands in many ways. I feel so incredibly 
fortunate to have a brother who I am so 
close to and who is so talented and inspir¬ 
ing. 

SKRATCH: Is there any possibility 
of a reunion or (at the very least) a 
reunion tour at any point in the 
future? 

RYAN: There had been talk a couple years 
ago about Stephen, Phil, Evan, and I get¬ 
ting together and working on the last few 
Acrobat riffs, then writing and recording 
four or five new songs, but it never materi¬ 
alized. Most of those riffs have since 
appeared in Black Cross or Breather Resist 
songs, and I don't think there's any chance 
of that happening now. Evan and I are very 
busy with our current bands, everyone else 
is busy with their lives, and I couldn't see 
us all getting together to write new stuff or 
try to recapture that fire that sparked when 
we existed. For the most part, I feel like 
reunion shows are insulting to the memo¬ 
ries of the bands in their prime and are 
usually attempts at grasping on to a 
moment that has passed. We're not really 
interested in reliving the past. 
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the big tours, the money, and the fame. 
That's cool, but for me it's just to go 
somewhere and talk to a friend and hear 
that my music has affected him in such a 
way that I have changed his life forever. 
It's priceless. You can have all the money 
and fame in the world, and some people 
have never heard that in their life. I've 
been fortunate to hear that a couple 
times, so that makes me go on. 

SKRATCH: What is your least favorite part 
about Soulfly? 

MAX: It's not really about Soulfly, but 
being in music in general. The music 
business takes 
away a lot of the 
fun. The natural 
feelings that are 
supposed to be 
are picked apart 
by some of the 


people in this business who don't care 
about anything but money. I hate that, 
and that's why I don't get involved in the 
business. I just try to keep focus on the 
music side. 

SKRATCH: If you weren't playing music, 
where would you be? 

MAX: Since music is the only thing I really 
like, I would probably be doing something 
not so good, like in a gang or killing 
people. Music is what I love, so I probably 
would have gone to the completely wrong 
path. So, I’m very happy that music was 
there when it was. 


Soulfly will be touring through October, 
they will be releasing a DVD at the end of 
the year, and (hopefully) they will start 
recording a new album next year. Find out 
more at www.soulfly.com. 
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SOULFLY 
By Sarah Laidlaw 

Soulfly is Max Cavalera's (original singer of 
Sepultura) creation. This Brazilian musician 
(who currently resides in Phoenix, AZ) is 
often called "the Bob Marley of metal." He has 
worked to create a sound that encapsulates 
his enjoyment of heavy music, his interest 
with the unique, and his passion for his 
spiritual beliefs. Soulfly's music is identifiable 
for each of these three elements. His shows 
are known for, in Max's words, "moshpits, 
heavy music, me cursing, the band 
jumping...but there is something else, kind of 
like an out-of-control element that happens." 

Max and I talked over the phone. Read along 
to find out more of what he has to say. 

SKRATCH: How were you first introduced to 
music? 

MAX: Brazil is quite a musical country, and 
during carnivals they would have hundreds of 
people playing drums in the street. I 
remember watching that as a kid. I didn't 
really have that much interest in playing 
music then, but I remember liking it. I still 
like the drums when they are playing 
together like that, because that kind of 
percussion is very powerful. 

SKRATCH: What do you think swayed you 
towards metal rather than some other genre? 
MAX: I think we've got to blame Queen. They 
came to our country, and somebody took us 
to see them play. We weren't into rock at the 
time, but after the Queen show, I loved it and 
asked my mom if I could get the Queen tape. 
I went to the store and bought Queen on a 
cassette* and I also bought Kiss. That's when 
I realized that the people who listened to that 
music were older than me. I was only 12, but 
I started hanging out with them, and I got 
introduced to Black Sabbath and AC/DC. 
From that point on, it was awesome, 
[discovering] more and mor&.bands and just 
getting more into music. 

SKRATCH: I read that you idolize Bob Marley. 
Can you compare his music to yours? 

MAX: I see similarities [between us] in the 
lyrics and the attitude and in some of the 
similar beliefs. Marley was really spiritual, 
and I am really spiritual from Brazil-and from 
before music, from my mother. I have worked 
with people who worked with him when he 
was alive, and they have told me that it was 


the same with him: he was also into spiritual 
stuff before he was into music. 

SKRATCH: What made you want to start 
Soulfly? 

MAX: Soulfly occurred at a very strange time 
in my career when I left Sepultura. I had two 
roads in front of me: to quit music or to do 
something different. There was no third 
option. Some people thought I could make a 
recreation of Sepultura, but that was 
impossible. I never wanted to make a second 
Sepultura, so I had to make the choice to quit 
music or start something quite different from 
Sepultura. I decided music is my life, so I 
started Soulfly. 

SKRATCH: Do you stay in touch with the guys 
from Sepultura? 

MAX: No, I haven't seen them since the split, 
which was in '96. 

SKRATCH: I know you made a whole lineup 
change for PROPHECY. Do you intend on 
staying with this lineup, or will it change 
again for the next album? 

MAX: I couldn't say. I don't have a crystal 
ball, but I want us to stay [as we are] as 
much as we can and as much as it's right for 
the music. Soulfly has a different vibe to it, 
even in things like that. Sometimes I think of 
Soulfly as more of an institution than a 
regular band. It's like some kind of a 
university of music, in that some people come 
in, do something, and then leave, while other 
people come in and do more. It's a really 
weird concept, and sometimes it's hard for 
even me to understand, but I like it very 
much. I like the fact it goes forward all the 
time. I think I have introduced great 
musicians and great people to the four 
albums, and I plan to introduce more and 
keep making music. I want to introduce more 
elements and go deep into my own quest of 
music-whether [that means] going back to 
my roots or going into the unknown. I just 
want to keep doing [music]. 

SKRATCH: What prompted your decision to 
record part of PROPHECY in Serbia? 

MAX: I was there at the end of my last tour. 
We played Eastern Europe a lot. That was my 
first introduction to that part of the world, 
and I like it a lot. It's an unusual place that 
nobody in the world is thinking about for 
music. I thought it would be great to go there 
and record because it was so unusual and so 
full of excitement. All the people there and all 
the people I played with were full of 
excitement-so, for me, it was like going back 
to Brazil in my early years, when music was 
always the first reason for everything. 


SKRATCH: Do you have plans to record in any 
other foreign places? 

MAX: I would like to do that more for the next 
record, because since recording PROPHECY 
we have been to South Africa, and I was very 
much impressed by the tour there. I would 
like to go back and involve some of those 
types of concerts on the next album. 

SKRATCH: How do you learn about all the 
instruments and musical techniques used in 
your albums? 

MAX: It's through fans. Fans come to the 
shows with instruments, with religious stuff, 
with tattoos, and just share that stuff with 
me. 

SKRATCH: Can you tell me about your 
favorite instrument? 

MAX: It's a guitar made into a sitar that I 
bought before I made the first album. It's 
meant to play Indian music, but I don't do 
that; I play most of Soulfly's instrumentals on 
it. What intrigues me the most is it's got 30 
little strings on the top. Every time I hit them, 
it's impossible to tell what note they are, but 
it always kind of sounds cool, like they fit the 
song even though I hit them by total 
accident. I always think it's meant to be. 

SKRATCH: How is PROPHECY different from 
the past three albums? 

MAX: It's different and it's not at the same 
time. What's not different is that it's me. The 
way I sing, the way the songs are and my 
lyrics are all a continuation of what I've been 
since my Sepultura days. What's different is 
the state of mind that I was in for PROPHECY: 
it's a little more mystic and not so black-and- 
white as the other albums. Some don't know 
if I'm being negative or positive in this album- 
and sometimes I think it's both. It's definitely 
Soulfly's strangest record. 

SKRATCH: What do you hope people to get 
from your music? 

MAX: I hope they get what music does to me: 
on one hand, enjoyment and fun, because it's 
supposed to be about the feeling the music 
gives to you; but at the same time, a serious 
part, like some kind of struggle. I imagine 
music as a weapon, and I use it for that. That 
is important now (in the times we live in). 

SKRATCH: What is your favorite part about 
Soulfly? 

MAX: When I made the band, I thought what 
was going to make me happy was going to be 
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BRANDTSON 

Interview by Beth VanBoxte! 

For seven years, the quartet known as 
Brandtson has made its way into the hearts of 
many. Hailing from Cleveland, OH, This explo¬ 
sion of melodic rock has been setting off stages 
across the country and dropping songs that 
reveal a gentle and divine approach to writing 
music. 

SKRATCH caught up with guitarist Matt 
Traxler to catch up on the latest regarding 
the group's album SEND US A SIGNAL 
(June 15, 2004) and the elements it 
took to produce it. 

SKRATCH: What was it 
like being on Deep 
Elm Records? 

Were you get¬ 
ting enough 
support 

from 

A ^ MATT: There were 

KjA ^ a few issues we 
butted heads on. I'm 
definitely very happy to 
move on to working with The 
Militia Group. They've funded a 
lot of good stuff for us and did a lot 
of things that we couldn't have done on 
our own. 
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SKRATCH: What's it like being with The 
Militia Group now? 

MATT: We're so happy with those guys. They’ve 
been beyond awesome to us. They've just been 
real supportive of everything. When we started 
talking to them about working with them, [and] 
they said, "Straight up—tell us what you need, and 
we'll try to make it happen." 

SKRATCH: What happened with your van 
breaking down after one of your last tours 
began? 

MATT: That was an absolute nightmare. It was the 
day before we were leaving for tour. I went to go do 
laundry. We had some money set aside to send out 
to pay for our T-shirts that we had printed. While I 
was gone doing laundry, someone broke into 
my house and stole ALL the money that we 
had. That was the first thing. Then the 
very next day, we packed up and loaded 
to leave. We got 10 minutes 
outside of where we prac¬ 
ticed and went to get our 
oil changed. We didn't 
even get there— 
the engine just 
totally went. So, 
we missed a few 
shows. Before we 
had even signed to 
them, The Militia 
Group guys helped us 
out and rented a van 
for us just so we could 
do the tour. It was cool 
and really nice that they 
came through and helped 


us out. It sucked, though, 
because we missed 
three or four shows. 

SKRATCH: But 
you raised all tha 

thing ontheirW w , th Paypa l 

body wanted to heIp u »• sending 

donations. All «-«£* '“cool. Tne „ 

SKRATCH H-fiST a ^ „ ot 

write the next song finish a song and jus 

whereas this as we did it. 

it apart, like re-think.ng ea ^ sett , e on 
We made a c °"® ct0 “ ounds decent but Ito] 
something ' A ' h ® n ' We actually had a 
push it a little to r e C ord. The 

good amoun and the 

last EP we did m six u y 

full-length we did 

in nine or 10 
days. It's 
always been 
super rushed, 
whereas this 
time we had 

a whole Jf to do the 

month u record. It 

was night and 
day. The stress 

ent drum machine parts or key 

board/piano parts. 

-=^""F rr 

serious than P ast “ ch mo re mature. I 
MATT: I think it's defm ' te ^... hear tha t, but we hope 
don't know if other peop e re cord because 

thev do AH of us are pleased witt' lded we'd have 

we put so' much of t-l- » -« 

to make the best record that w 
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favorite songs WhitenT 9 one of m V 

“SV 5 "" erCy » 
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hospital for something totally 
ridiculous. We ended up hav 

room° 9 °J° ^ emer 9 en cy 
room, and it was called 

Mercy Medical. I don't 

know if it ties in with the 

y cs. but it is a real place 

band A I CH L Why dld y° u 

Si «fe S S',t? *• a*™ 

followed uponTh^th? 

k mats the song that 


everyone asks us to play at every 
show. It's off our first record, it's 
like seven or eight years old. I 
don't know if you've heard 
the first record or not, but 
the recording is just 
really awful. 


record 
mg with 
Ed Rose 
this last 
time? 

MATT: It was the best 
experience I've had with 
him yet. That guy was like 


the fifth member of the 
band. He offered so much 
input on each song. The 
record wouldn't have 
sounded half as good 
we not done it 
with him. He had 
something in 
his head, 
and he 
won't 
settle 
until he 
gets the 
sound he 
wants. The guy is 
- genius. I don't care 
what happens to our 
band: if we ever get total¬ 
ly huge and had millions of 
dollars to work with, I don't 
think I'd want to work with 
anyone other than Ed. 


To find out when Brandtson 
will be touring through your 
area in support of their 
album, visit www.brandt- 
son.com. 
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A18 

By Janelle Jones 

Formed in 1998 in Southern California, A18 (as in the 18th 
Amendment) have fashioned a harrowing and punishing 
hardcore album in the form of DEAR FURIOUS (on 
Victory), their third full-length. 

Just days prior to its release, I spoke with guitarist Mike 
Hartsfield about the album (obviously) and the tough times 
looming on the band's horizon (as co-founder and vocalist 
Isaac Golub is leaving). Despite the huge loss, Mike main¬ 
tains a positive outlook, and he and bandmates bassist 
Matt and drummer Tom will keep on fighting the good fight 
for as long as they can 

SKRATCH: I have to bring it up: has Isaac left? 

MIKE: Yeah, he's in the process of leaving. 

SKRATCH: What are you doing about the 
upcoming tour? 

MIKE: He's doing the West Coast tour we have booked 
right now. We're actually trying out a friend of ours this com¬ 
ing weekend [for the position]. That's dependent on if we're 
touring in August [in] the U.S., so we're kind of not booking 
another [tour] until we get the position filled. But we're feel¬ 
ing pretty positive about it. Isaac's actually gonna be helping 
the guy at practice and stuff, so he's just kinda handing it 
over and leaving on good terms. I'm excited to see what 
comes from it. 

SKRATCH: It's always tough to lose a member, 
but it must be even harder losing one of the 
founding members. 

MIKE: Yeah, AND [he's the] the singer. I'm feeling excited 
and confident, but at the same^ime, if something doesn't 
work out, we're not gonna drag it out [but] probably just give 
it up. But everyone's really excited about it. The thing is, our 
line-up just got solid with our new bass player, and then this 
kinda came out of nowhere. I think we're gonna struggle 
through it and hopefully make something equally as good. 

SKRATCH: We have to talk about the new 
album. You just released FOREVERAFTER¬ 
NOTHING last year. Did you feel any pressure 
having to finish DEAR FURIOUS? 


IIKE: We did, because we cameoffquite: a bit ofso rt'sThe first time we really 
lew we had to record in the ha * . P . P h we have , 0 do it.” And Victory was asking 

Bt deadlines for ourselves and said, Hey, this s record nQW and give jt t0 you guy s 

bout us touring again, and we were teHin£I' hean ' „g 0 we came t0 the conclusion when we 
> get it out, we're just not gonna have a g s^m ^ dQwn gnd mgke something good of it. I 
rauld record, and it was just up to us to y writing. We've always just 

link it's really the first time we pushed ourselves « thestudio and in ^ rea|ly sj( down 

written as it came along [rather than say '9j; ' been And t he addition of Tom has only 
S :Z a ££-ISXZSSZ B > *■* » was good, 'cause it pushed us forward. It 
vasn't too much to bear. 

SKRATCH: With DEAR FURIOUS, what were you going for lyrically and mus.- 

vlIKt As far as musically, I just wanted evep»dhing to bejrarrdense as P°® s * y se( ou , , 0 struc . 
irobably a general answer for anyone who Ply k a rts—like, I think some of the 

lure the songs a little better andI have some mo are , he best we ve ever had I 
breakdown parts [are] heavier than [ 1- studio we were stj |, com j n g up with new 

think Isaac really outdid himself. And [...] record j n q them as they came along. Even the 

stuff and recording it and gettmg/nore^dea d 9 thinking Qf |deas And j( . s awe . 

r— - -— 

SKRATCH: S., I «>'«"»• »•“ ■">«“ «“ — *« 

out to do with it. , trips to ae t better and better 

MIKE: Yeah. It's by far the best, you know _ Every y | f ^ anything | thought I could do pre- 
with those things they write or record. I J . ., h rd > j the general vibe is that we defi- 

viously. [Laughs] And from the lift e bit c,ft^badt •''® h ®® b^ 1 ' thro J ghou , the record. I think 
nitely outdid the las. record. And I ft.nl.i harder le^e ^ ^ ^ order 

the record's very ®°" s sten ' I dul moment on the record, 

just a really strong feeling. I don t think there s rea.iy * 

SKRATCH: What would you like tbat *"o)yt know"! think everything we do 
MIKE: Hmmm. I don't think I ye ever be ® . d gnd weVe been that since day one, and 

speaks for itself, I guess. We re a s raig probably just that we're doing what we love 

that's something important to us; but "' d °" 1 |dest mem y ber in the band, and getting this old 
to do—which I think is probably obvious. I m d * but Ks obviously not the smartest 
and still playing this music...It s rewarding and jus , doing wha , we really wanna 
career move—and [so] maybe ' saa ® s 9 fivg p(e or 50 o people [in the audience], it does- 

do and we have fun doing it, whethe ^ th ® band who ' S doing it to have fun. If you re 

n't really matter. And I don't think it should matter to y d jsn1 very rewarding 

doing it to sell records and sell tickets 'SSS'un at it. and that's probably 
[...] We tour and we travel*ground md w <3 we y e sl|ll doing wha t we love doing. 










SKRATCH: Okay, so, what do you get sick of 
talking about? 

MIKE: [Laughs] Maybe why we’ve had so many bass players? 
I don't know. That's probably the thing I felt most pressured by 
[...] I never really felt pressure of being on the road or being in 
the studio or anything, but having a consistent line-up—or at 
least having a line-up you can count on and that you can book 
things with and feel that everybody's gonna come through on 
and with their musical abilities and their commitments...! think 
we kinda rushed to have a full line-up—like, "Oh, this guy's 
gonna do it, this guy's in the band." Then he lasts a couple 
weeks or a month—or even six months—and you're worried 
about replacing him and what’s gonna come after that. I think 
we've given people the benefit of the doubt maybe before 
they’ve earned it. The amount of people we know who play 
bass has been smaller than it should be. There seems to be a 
[shortage] of available musicians— in California, anyway...So, 
maybe the bass player thing...I don't think there's anything 
we're too sick of talking about. 

SKRATCH: How about an incentive to see you 
guys live. Lots of bloodshed? 

MIKE: [Laughs] There’s bloodshed from time to time. We give 
it our all. What you see is real. There's not a script or any kind 
of fashion statement we're trying to make. It’s what it is, and 
it's raw, and it’s the way we think it should be. It comes from 
our heart and our gut, and we just kinda seem to spill it out on 
stage! 




SKRATCH.- Before you mentioned that you guys are in it for fun. Was 
whole incentive for starting the band? 

, ^ ^ * ^ink there s been an enormous progression from our first record 

to this record. I think on the first record we were angry, older guys in the scene and we 

a?c7nf°?T 9 ° Ut , V 0t 01 thln9S and poin,in 9 fin 9 ers and yelling at people I think we had 
a lot of statements to make (...) When you run out of those things to do you start getting 

fust wan fLaU9hs) 1 fh,nk that ' s made us 9row as a band. I think when you start ou? you 9 

and Xr oet inmre frt ^ Wa ""! P ' ay mUSiC ' a " d yOU hope olher peop,e will 9°'crazy 

Ihink we ve 9 annoyeTi fe^;r;r " Way ~ a ' ' eaS ' Pay to " < 


SKRATCH: Really? 

MIKE: Probably! (Laughs) I'd assume so. 


-- jr«u u line 10 aaaf 

MIKE: I hope everyone checks out the new record and gives it (...) a listen If you see us 
at shows, come on up and hang out and talk to us, and we'll go get a bite to eat or 
something. And to check out the Website, 'cause it's basically 9 lh e 9 source for shows and 
week ndlCU 0US ,hln9S we ' re doin 9 and whatever new bass player we have this 


SKRATCH: Ohhhh! 

MIKE: [Laughs] I'm kidding. 


For info on the state ofA18, check www.heroesaredead.com. 
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1208 

Interview by Denise Blaz 

1208’s formation began nearly 
nine years ago when Alex 
Flynn (the vocalist) and 
Neshawn Hubbard (the gui¬ 
tarist) were next-door neigh¬ 
bors. They were introduced to 
one another, and there hasn't 
been any turning back. Since 
then, they've signed to 
Epitaph Records—an accom¬ 
plishment that Hubbard says 
"was a far-fetched idea." But 
they ended up inking the deal 
in 2000, and now with their 
sophomore release, TURN OF 
THE SCREW, they are hoping 
to recruit even more fans with 
their polished sound. 

SKRATCH: When did you CD 
come out? 

NESHAWN: I believe it was 
February 10th. 

SKRATCH: How has the 
response been as of now? 
NESHAWN: It's been pretty 
mixed. Everyone that's close 
to us likes it a lot because 
they've seen us grow as a 
band. ; but the response with 
the people that haven't heard 
of us is pretty much split. 
We're happy with the 
response, though. 

SKRATCH: Who designed the 
cover art for your CD? 
NESHAWN: Well, the picture 
is from a friend of Ken's, 
who's our manager. His name 
is Jeff Novak, and in his port¬ 
folio he had a picture that we 
really liked, so we put it on 
the cover. 

SKRATCH: What song on the 
new album has the most 
meaning to you? 

NESHAWN: "The Saint". Alex 
wrote it, and I really like it. 

SKRATCH: Has your band 
always had the same lineup? 
NESHAWN: Yeah. Alex and me 
started playing together 
about three years before we 
became 1208. 


SKRATCH: When did you sign 
onto Epitaph? 

NESHAWN: I think it was '99. Oh 
no—I think it was in 2000. I'm 
bad with dates. [Laughs] 

SKRATCH: Is there a running 
theme to the new album? 
NESHAWN: Not really. But this 
album has more of a style that's 
our own. The other album was 
more of a compilation of songs 
that had been written over the 
years. Before we just didn't 
have a good grasp on what we 
were trying to do, but I think 
this new album is more us. 

SKRATCH: Ddes your name, 
Neshawn, mean anything? 
NESHAWN: I don't know if it 
means anything, but I know the 
name is Armenian. I'm not 
Armenian, but my mom just 
liked the name; it has nothing to 
do with my ethnicity. She knew 
someone named "Nishan" and 
just changed the spelling. 

SKRATCH: How would you 
define a good day? 

NESHAWN: I guess just being 
able to sleep in with about eight 
hours of sleep, at least. I like 
waking up and not having any¬ 
thing to do. 

SKRATCH: Are you looking for¬ 
ward to playing on the Warped 
Tour this year? 

NESHAWN: Yeah, of course. We 
all decided early on that we like 
touring. A lot of bands have 
trouble with that, but we see it 
more of as a vacation. We all 
like to play music—and when 
touring, that's all we do. 

SKRATCH: How did you guys 
meet? 

NESHAWN: I actually lived next 
door to Alex. We were intro¬ 
duced and we became friends. 
We used to surf together, and 
we both had an interest in 
music, so we started to write 
songs. And when we decided to 
start a band, he called up a 
bass player and a drummer who 
he had gone to school with. 






SKRATCH: What's a strength and a 
weakness of your band? 

NESHAWN: The strength is that we all think the same 
way about most issues. The weakness is that we all 
think the same way about most issues. I don't know. We 
all feed off each other. But when we all think the same 
way, we don't get too much other judgement, you know 
what I mean? 

SKRATCH: What's the song that gets the most audience 
reaction? 

NESHAWN: "Turn of the Screw". 


SKRATCH: Are you at the success level you 
want to be at? 

NESHAWN: When we started out, we just want¬ 
ed to put an album out and basically just get 
signed to a label. That was the only accom¬ 
plishment that we wanted, and we got that. So 
everything beyond that we just appreciate, we're very 
grateful [for]. Of course, we would want to be able to 
live off from just the band, but we still work. 

SKRATCH: What's a band out there that you think 
deserves more recognition? 

NESHAWN: Western Waste. 

SKRATCH: I've listened to their stuff. 

NESHAWN: They did the Warped Tour last year, and 
they're really good friends of ours. They actually don't 












































have a label right now. They're on 
Vans Records, but Vans Records is 
no longer, so I think they should 
get picked up pretty soon. 

SKRATCH: What have you been lis¬ 
tening to lately? 

NESHAWN: I don't really listen to 
the newer punk-rock bands; but 
there are a few bands out that I 
listen to. I like Brand New; I think 
they're really good. 

SKRATCH: I like them. 

NESHAWN: Yeah. I like Radiohead 
a lot, and Foo Fighters. I'm more 
into the rock genre, I guess. 

SKRATCH: What do you do in your 
spare time? 


NESHAWN: I really like surfing. 

SKRATCH: What makes you want 
to creative music? 

NESHAWN: Just for the emotion 
that it brings out. It's kind of like 
a high. 

SKRATCH: What would someone 
expect out of going to one of your 
shows? 

NESHAWN: We're not a show 
band, but if you've heard our stuff, 
you're basically there to listen to 
the music. 

You would¬ 
n't see any 
sort of 
stage act, 
but you 
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would definitely have a good time. 

SKRATCH: What's your favorite place to 
play at? 

NESHAWN: Probably the Troubadour. 

SKRATCH: Do you remember your first 
show with the band? 

NESHAWN: It was just at a park. We 
put out flyers, but it really wasn't a 
show. We just plugged in, and after 
about three songs, the cops broke it up. 

SKRATCH: Is there anything you think I 
forgot to ask? 
NESHAWN: I don't 
think so. We just want 
people to listen to our 
music. We aren't real¬ 
ly concerned about 
selling it—so if you 
have to burn our 
albums, go ahead, we 
don't care. 
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In addition to doing 
some dates on Warped Tour, 1208 will 
also with touring with The Black Halos. 
Tour dates can be obtained through 
www.epitaph.com. 
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STILL CROSSED 

STILL CROSSED 

By Janelle Jones . ... , , h an( j ( ne w recruit and) guitarist 

five days. 

Here, some insight from frontman Tony ^ ^ ^ doing what . s right for yo „, 

SKRATCH: Some of the th ®"®* etrayatTltuff 1^1°that. What other themes ar ® J^^re' s songs on there about [ ...] 

were dealing with. So a lot of rt^ might :e\i that, there's songs about fr ' e ^*' p ^ jth ev 9 er ybody else, to be an individual and 

dealing with while we were writing ° just be yourself and to have fun and share that with every 

SS SI SSSSi- ,» «, „a, .. «"«■ co M. - >— 


SKRATCH: Can you talk about "Lines in the Sand"? That song, 
maybe because of the intro, it's like no other on the record. 

TONY: Yeah. Everyone in the band, we really like all different kinds of music. 
[...]! think [with] a lot of records you listen to, sometimes it's like...sometimes 
I can't even make it past the 
first seven songs. Sometimes 
they run together or sometimes 
they're just...I don't know. 

SKRATCH: What: too simi¬ 
lar? 

TONY: Yeah. A lot of the 
songs...sometimes you can't tell 
where one ends and one begins. 

Not to say anything bad about 
what anyone's doing, but to me, 
when I listen toor when all of us lis¬ 
ten to records, we all like different 
styles of music, so we don't want it 
to be just one thing. We play around basically with all the stuff we do. 

Anything we [do] will end up sounding like us, anyway, [...] but we like to mix 
it up a little; and that's basically what that song is. I think even when Rich [gui¬ 
tarist; no longer in the band] was writing it, even then, to have something that 
when you listen to...When you put on a record, you're not always necessarily 
listening to the words all the time, you're listening to the music, and you just 
kinda get a different vibe from every song. So I think, like, that and the song 
"Call Me Nightmare" and some other ones that have a little more melody 
break it up and make it.a little more interesting, 'cause we like to play different 
stuff instead of [just always] heavy, fast mosh parts all the time. [...] 

SKRATCH: One song whose lyrics really caught me was 
"Faded". What inspired that: just going through life? 

TONY: Yeah, "Faded" is about a couple different things for me. There's just 
some times, you know, [when] there's people you look up to in your life or you 
take an example from, and...l don't know. It's a good question. There's a cou¬ 
ple different things I was thinking about when I wrote the song. Just for me, 
role models—whether [they] be family members or friends, people in the 
scene, people you may look up to, people who’ve said stuff, [the song's 
about] coming to realize that maybe not all that's true, maybe they didn't 
mean what they said—you know, [that] it was all bullshit. And it's saying set 
your own example and do your own thing. Like it says: "I stand the strongest 
when I stand on my own two feet," instead of looking to other people for help 
or ideas and just finding out what you believe yourself, what you think is true, 
and what you think is right. I feel like a lot of times when people tell me 
things, I take it at face value^-like you're telling me one thing, then I'm gonna 
be like...Am I gonna think there's anything behind it or anything, you know, 
that you're not being honest with me? I kinda feel like in so many different 


stages, in so many different parts of life, I've been let down and dis¬ 
appointed by people. I guess that's it right there. You have a picture 
of something, and maybe you give people or situations characteris¬ 
tics they don't really have because you believe in one aspect of 
what they said, you know what I mean? And you come to 

OH A RECORD, 


find 

out that 

that's not the case. [...] 

SKRATCH: I saw you're working on a split. 

TONY: Yeah, [it's] coming out later this year with a band from 
Australia called Against. We were called Against when we first start¬ 
ed, and these guys e-mailed us, like, "Hey, we actually have the 
same name. People are e-mailing us about you guys." So we were 
like, No big deal. Some of us weren't too keen on the name to begin 
with. [...] We kept in touch with those guys They wanted to put 
something out here, [and] we thought it would be cool to put some¬ 
thing out down there and maybe have a possibility of going to 
Australia and playing, so we got together and decided to do a split. 
[...] We're gonna have three songs, I thinktwo songs and a cover. 

So it'll be good. We're excited about it. 

SKRATCH: Have you recorded it already? 

TONY: No. Actually, we've taken off this month. We're writing a 
whole bunch of songs this month for probably an EP that will come 
out some time after [the split]. We’re just writing songs, and we'll find 
some time to record probably towards the end of the summer once 
we're done touring [. . .]. That'll probably come out on Indecision, My 
friend Mike from Birmingham just started up a label, and he's gonna 
put out the split; and then in Australia it's coming out on Common 
Bond Records. 


WHEN YOU RUT 

YOU’RE MOT ALWAYS NECESSARILY 
LISTENING TO THE WORDS ALL THE TIME, 
YOU’RE LISTENING TO THE MUSIC, AND 
YOU ,.IUST KINDA GET A DIWERENT VIBE 

FROM EVERY SONG. 





SKRATCH: I remember seeing Shai 
Hulud's press release when they were 
discussing what was going on with the 
band, and they mentioned you and 


With Honor [...]. How 


does it feel to 


have a 


SKRATCH: You've gone on a full U.S. 
tour before? 

TONY: We went out in January with With Honor, 
made our way out to California, and we played 
Shai Hulud's last four shows on the West Coast. 
That was amazing. We made our way back to 
Cincinnati, and we just got back from a tour a 
couple days ago. We went down the East Coast 
to Florida and made our way back home. [...] 
We've been just about everywhere. We've done 
weekends in the Northeast and stuff like that. 
We're just doing what we can to make our way 
around, trying to stay out as much as possible 
and keep going through and playing as much as 
we possibly can. 


Zombie 
Apocalypse]. 
[...]! hope 
they're gonna 
be going out, 
and hopefully 
we'll get to do 
stuff with them. 
[...] We’d be 
happy if they let 
us be a part of 
that. 


"thank you" and support you? 
'cause they said some good things 
about you. 

TONY: [...] Honestly, it's totally amazing. 

It's one of those bands a lot of us have 

looked up to for a long time 

and we've followed and 

enjoyed listening to. [...] It 

was a pleasure to go out 

there and play with those * 

guys, especially some of IP* 1 

their last shows. [...] v ? 

We were extremely i ' "IS';; 

happy to be a part of 

that. But those guys 

are awesome. Some 

of [them] are work- 

ing on some more 

stuff [with 


SKRATCH: What would you like peo¬ 
ple to know about Still Crossed? 

TONY: That's a good question. Enough 
tough ones tonight! [Laughs] [...] Music's 


something we love, and we all love being a 
part of hardcore, I love being part of the 
scene. We all love being straight-edge. I 
think all those things are why we came 
together. Like, these five people, we all have 
the same passion [for all that]. 


Still Crossed are planning a massive sum¬ 
mer tour. Check www.stillcrossed.com for 
details. 
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SecondShot 

Interview by Jeff Penalty 

You may not have heard of a Northern 
California punk band called 
SecondShot yet, but if you're a fan of 
bands like Lagwagon, NOFX, and No 
Use for a Name, you'd be wise to 
check them out. They're currently 
doing their best to conquer every inch 
of' California, touring in support of 
their first full-length, SEVEN YEARS 
BAD LUCK. The album was released 
last Halloween on upstart California 
label Shove-It Records. 

In between Flying J visits and Baby 
Wipes showers, I was able to 
exchange e-mails with SecondShot's 
drummer Jason "the Cannonball" 
Chqise. With a name like "Cannonball," 
you know he'd better have the drum¬ 
ming chops to back his shit up. It turns 
out he does—and he's a pleasant pen 
pal, to boot. Read now and believe me 
later. 

SKRATCH: First off, why are you 
referred to as "the Cannonball"? 

CANNONBALL: We met this guy at the 
ACME bar in the East Bay, and he said 
he was having a party at his place 
later and we should come. It turns out 
this guy's "place" is a boat at the 
Berkeley Marina. There ends up being 
a ^hitload of people there, and we're 
all drinking whiskey and champagne 
from paper cups. Somebody decided, 
"Wouldn't it be great to get someone 
to do a cannonball into the bay?" And 
they picked me. After enough 
Bushmills, Pabst, and champagne, I 
got naked and did a cannonball into 
the bay. The name stuck. 

SKRATCH: You guys are still a rel¬ 
atively new band, from what I can 
tell. What are some important 
facts that people should know 
about you? 

CANNONBALL: We're an aggressive, 
melodic punk band from Oakland, CA. 

I play drums and sing a little, Kyle 
plays bass and sings a little more, Jay 
plays guitar and sings a lot, and Kory 
plays guitar and drinks. If you go to 
our Website, , we'll send you a free 
three-song sampler of our new CD, 
SEVEN YEARS BAD LUCK. 


SKRATCH: The band moved to 
California from Michigan. Which 
do you prefer? 

CANNONBALL: Definitely California! 
Michigan is snowing six months out of 
the year and [is] hot and humid the 
rest of the time. 

SKRATCH: Is anyone homesick? 

CANNONBALL: I wouldn't say anyone's 
homesick. Jay and I are actually the 
only ones who moved here from 
Michigan. Since the move, we now 
have Kory (from Oklahoma) and Kyle 
(from California). 

SKRATCH: There's a link to 
PunkVoter.com on your Website. 
Wbat's your number-one gripe 
about George W. Bush? 

CANNONBALL: I think his misuse of 
American lives for personal gain pisses 
me off the most. I believe Bush is the 
worst president we've ever had—and 
obviously I'm not alone. I totally sup¬ 
port PunkVoter.com and what they are 
doing. I don't think that Kerry is the 
answer, but he's better than Bush— 
and he's the only one who has a 
chance of beating him. I believe that 
we'll see a jump in young voters this 
year, and I hope they don't stop after 
the presidential election. It's important 
to get involved with your local commu¬ 
nity, as well. 

SKRATCH: Can you tell me an 
interesting trivia fact abput the 
new CD? 

CANNONBALL: It was recorded with 
Ryan Greene. He has produced some 
of our favorite bands (NOFX, 
Lagwagon, Propagandhi, No Use, Me 
First, etc.). I actually used the snare 
drum that was used for Lagwagon's 
LET'S TALK ABOUT FEELINGS and 
Propagandhi's LESS TALK, MORE 
ROCK. 

SKRATCH: I'm making a sandwich. 
Do you want one? What do you 
want in yours? 

CANNONBALL: Give me avocado and 
cheese, with alt the vegetables. Or 
whatever you're having—I don't care. 


don't mind giving away? 

CANNONBALL: You can have my baked 
beans, my ramen, and my tuna. 
Please take them now! 

SKRATCH: Your debut full-length 
CD is called SEVEN YEARS BAD 
LUCK. Do you guys really feel like 
you have bad luck? What is one 
story you can tell to back up that 
claim? 

CANNONBALL: "Seven Years Bad 
Luck" (the song) is kind of about rela¬ 
tionships and friendships that go awry' 
and the way it affects your life and 
your perception of things. And I think 
those themes are reflected throughout, 
the album (along with drinking and 
politics). As for something to back up 
seven years of bad luck, I lived in 
Michigan for seven years, and I would 
definitely call that bad luck. The only 
good thing that came of it was this 
band...which is really good, actually; 

SKRATCH: The first track on the 
CD is called "Sorry". What are you 
sorry for? 

CANNONBALL: Nothing. 

SKRATCH: Do you really mean it? 

CANNONBALL: Yes. 

SKRATCH: Would you do it again? 

CANNONBALL: Yes. 

SKRATCH: What happened to the 
FIRST shot, anyway? 

CANNONBALL: We're not very good at 
shooting, so we figured we'd try again. 


Well, if what they were shooting for 
was a fast, tight, well-produced musi¬ 
cal kick in the pants, they nailed it 
pretty hard. Go to their Website, go to 
their shows, buy SEVEN YEARS BAD 
LUCK, and commence loving 
SecondShot. 


SKRATCH: Okay, it turns out I 
don't have any food at my house. 
Do you have any leftovers 
* that I can have? I'm real- 
ly hungry. What food do 
you have that you 
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AS TALL AS LIONS 
By Don Sill 

It was the afternoon after their 
big CD-release party at Long 
Island's Downtown, and singer 
Dan Nigro of As Tall As Lions 
somehow found the strength to 
talk about his new album, LAF- 
CADIO, after rolling home 
around S a.m. 

LAFCADIO, named after the 
famous Shel Silverstein children's 
book, LAFCADIO, THE LION 
WHO SHOT BACK, is a solid 
effort layered with vibrant vocals, 
deep, meaningful lyrics, and 
explosive waves of sonic tones 
and melody. No doubt this is a 
fantastic debut for the Long 
Island-based band, and no doubt 


SKRATCH: Come on, Dan, 
you had fun. 

NIGRO: I will admit: I had a great 
time last night—and Fm a neurot¬ 
ic fuck, and I never have fun. 
Well, I have fun, but I usually get 
stressed out and get really mad if 
I didn’t play as good as I expect¬ 
ed. 

SKRATCH: And...? 

NIGRO: f don't think we played 
as good as I expected to last night, 
but we still played good. The 
crowd was into it, and it was a lot 
of fun. 

SKRATCH: Let's talk about 
the Triple Crown debut, 
LAFCADIO. What is the 
overall vibe on this album? 

NIGRO: Well, it's a mix. It's defi- 


we decided that we didn't want 
that perfection. I mean, all these 
other bands are using auto-tune 
all the time and they’re cutting 
and pasting everything and every¬ 
thing sounds so perfect. We want¬ 
ed to try and make this record 
rawer sounding. Even thdugh it's 
layered and sounds big, we also 
wanted it to sound real. 

SKRATCH: Yeah, there’s a 
lot of those pro-tools bands 
around these days. 

NIGRO: Yeah, there's too many 
records out nowadays that are so 
perfect and so plastic, and kids 
nowadays don’t even get it. They 
think that's what a record is sup¬ 
posed to sound like. That New 
Found Glory record came out, 
and that guy sounds like a robot, 


SKRATCH: What does ’’LAF¬ 
CADIO'’ mean? 

NIGRO: LAFCADIO is actually a 
children's book by Shel 
Silverstein called LAFCADIO, 
THE LION WHO SHOT BACK, 
and, basically, it’s about a lion 
who is new to the pride and he 
starts to learn from older, wiser 
lions. After a while he starts to 
realize that he can do things dif¬ 
ferently, because the pride isn’t 
doing things the way he thinks 
they should. So by thinking dif¬ 
ferently, he becomes the most 
popular lion in the pride. The 
story,..you should read it. I don't 
want to give it away. [Laughs] 

SKRATCH: It sounds cool so 
far. [Laughs] 


AS TALL AS LIONS 


this will put them on the rock 'n' 
roll map. 

Nigro managed to wake up bright 
and early at 12 noon to rift with 
SKRATCH. 

SKRATCH: The big CD- 
release party was last night. 
How did that go? 

NIGRO: You didn’t even go last 
night, did you? 

SKRATCH: No, man. I didn’t 
even know it was last night. I 
just found out this morning. 

NIGRO: Oh, man, you missed it. 
It was a great night. 

SKRATCH: I guess it kicked 
ass, I wish I could have made 
it. 

NIGRO: It was a lot of fun, Ill 
admit. I had, like, the most stress¬ 
ful night of my life with it. Like 
beforehand I just thought every¬ 
thing would go wrong. The day 
before we found out that we did¬ 
n't have any CDs to sell, $0 we had 
Looney Tunes [local Long Island 
record store] order 100 copies of 
the CD just so we could have 
something to sell. 

SKRATCH: Only 100? 

NIGRO: Yeah, that was the maxi¬ 
mum that Looney Tunes could 
actually buy for us. But thank God 
that Fred from Triple Crown 
came at 9:00 with more CDs. 

SKRATCH: Nothing better 
than some pre-show stress. 
[Laughs] 

NIGRO: Yeah. But then there was 
the stress of the show running 
late, and some bands were having 
problems, and it was a mess. 


nitely not as-uppity or as 
fast-paced as our EP 
was. We tried to dive 
forward into atmos 
pheric rock with this. 


SKRATCH: How 
so? 

NIGRO: You know, 
just finding differ¬ 
ent tones with 
guitars and 
trying to 
c o m e 
through 
with really 
transpar¬ 
ent tones, 
rather than 
always 
going for 
t h e 
balls-to- 
the-wall 
distor¬ 
tion. We 
layered 
things 
and took a 
much dif- 
ferent 
approach. 

On the 
EP, we 
w e r e 
going for 
a more 
polished 
sound, 
and we 
wanted 
every¬ 
thing to 
be per¬ 
fect. But 
when we 
did this 
record, 



and people think that it’s nor¬ 
mal. They're like, "Wow*, his 
voice sounds really cool''—but 
that’s not his voice. 


SKRATCH: Right, it's 
all done in the studio. 

NIGRO: He can't sing live. 
He doesn't sound like that 
live, you know. 
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SCRATCH: So I 
assume that you 
guys sound the 
same live as on 
the CD. 

NIGRO: Yeah, we 
do, we sound 
very* similar to 
what is on the 
record. The 
only thing is 
that there is a lit¬ 
tle bit more ener¬ 
gy live. It’s 
impossible to 
capture yourself 
perfectly on a CD. 
You can't put your 
soul into a CD...It 
just doesn't work. 
People have to 
come out and see 
the band, in a live 
performance, 
because that's 
what it's all about. 
There's all these 
little subtleties 
that you don't get 
from the album. 
When it's right in 
your face during a 
live performance, 
you can grasp on 
a lot easier. 


NIGRO: Basically, it's just him 
going to the top of the lions' pride 
and how popularity can go to 
your head and how it can get 
lonely. It shows how to deal with 
popularity and your ego. I guess, 
in a way, LAFCADIO represents 
our goals and our fears as musi¬ 
cians. 

SKRATCH: Right, like every¬ 
one wants to get to the top, 
but then what happens once 
you're there. 

NIGRO: Right. 

SKRATCH: You guys toured 
with The Juliana Theory and 
Bayside. How’d that go? 

NIGRO: It was good. That was 
actually our first real tour. They 
were amazing shows, and we did 
really, really well. I was surprised. 
We definitely had a better reac¬ 
tion than the rest of the bands 
that played on those shows, the 
other opening bands. 

SKRATCH: Very cool. 

NIGRO: Yeah, it was a great time, 

SKRATCH: Now that you 
reached it to this level of the 
game, what is next? 

NIGRO: Well, as clich£d as it 
sounds, to be happy and write 
music and being able to do it and 
live off of it and be satisfied. I just 
want to enjoy this to the fullest 
extent and make other people 
happy, as well. That's the ulti¬ 
mate goal. I want to be able to do 
this and not have to worry,..have 
a career out of it. 
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SKRATCH: Have you started the 
preparations for Warped? 

ELVIS: Yes. Actually, from the day Kevin 
Lyman told us we were on, we have been 
getting ready. The day after we were on, 
we bought a new van and a trailer. Every 
day we check off an item off the "to do" 
list. Like today: I’m turning in the masters 
to our new CD, LONELY STARTS & BRO¬ 
KEN HEARTS. 


Left Alone 

Interview by Michelle Kandalaft 

Left Alone is one of the few up-and-coming 
truly punk-rock bands left in the scene. 

Playing together since 1993, the band has 
remained true to their D.I.Y. methodology. It 
has clearly brought them far, as they will be 
playing much of the Warped Tour this summer. 


about bands I like. I have three RANCID 
TATTS. They also get into all our shows free for 
life. That's how much we respect them! 


SKRATCH: Is this your first 
time playing the Warped Tour? 
If so, what do you expect? 

ELVIS: This is our first time playing on the 
Warped Tour. We have done a little touring 
on the West Coast and Mexico on our own. 
We are very excited to be doing the whole 
tour and expect to have a good time day in 
and day out! BBQ for 500 people a day is 
hard sometimes, but overall, it's 
going to be great. 


Smelvis Records is a little inde¬ 
pendent label run out of 
Wilmington with bands like Left 
Alone, VooDoo Glow Skulls, 
Defied, All Out Attak, 
Matamoska, and The Loveless, 
to name a few. 


SKRATCH: On 


SKRATCH: Anything you guys are 
not looking forward 



SKRATCH: You were 
a roadie for 
Destruction Made 
Simple. How was 
that, and how does it feel to be 
the ones who need the roadie? 
ELVIS: It feels great tq this time around be on 
stage singing rather than tuning guitars. Don't 
get me wrong: I had the best summer of my 
life last year with those guys, but it feels good 
now that its my time to play. 

SKRATCH: How is Smelvis 
Records treating you guys? 

ELVIS: I treat us fine, ha ha. I actually own 
and run the label and store, so I take care of 
us. But really, we do everything ourselves, 
and because of that, we are very happy. 



your Webpage, you 
have a fan page which 
displays photos of 
fans with Left Alone 
tattoos. How does it 
make you feel know¬ 
ing you have such an 
impact on people? 
ELVIS: It's right up their with 
playing live. I feel honored that 
a little band like ours can mean 
so much to people. We get let¬ 
ters and e-mails all the time 
about kids who tell us how 
much our songs mean to them 
and how the lyrics got them 
through problems. It feels awe¬ 
some, 'cause that's how I felt 


Warped (e.g., heat, no sleep, no 
showers)? 

ELVIS: Nope. Come one, come all. We want to 
experience it all—heat, fatigue, hangovers, one- 
night stands...the works! 

SKRATCH: What do you want kids 
to take home after seeing one of 
your shows? 

ELVIS: That we are a hard-working and fun 
band. We want everyone to come to a Left 
Alone show and forget about all the bullshit 
that's in your life. 

SKRATCH: Last words? 

ELVIS: Look for us on the Warped Tour and 
come hang out at our tent and at the BBQ at 
the end of the show. D.I.Y. till we DIE! 
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"Wouldn't it be weird if we played just the two 
of us?" Zach came to practice one day and 
said, "Hey, we can call it Hella, or something," 
and we just thought that was pretty funny. 
When we played our first show we used that 
name, and then we just started booking more 
shows for some reason and never really got 
anyone else to play with us. 

SKRATCH: Did you initially plan on being an 
instrumental band? 

SPENCER: No, not really. We wanted to be a 
BAND band, but it never happened. There’s 
not really a very big music scene here in 
Sacramento. There aren't a whole lot of 
people playing-especially playing the stuff 
that we like. 

SKRATCH: Do either of you have any formal 
music training? 

SPENQER: No. I got a guitar for Christmas 
when I was 13 and, along with it, my parents 
bought me half a dozen lessons, maybe less. 
They just taught me how to hold the guitar 
and play a couple Nirvana songs. I think Zach 
played bass drum in school band or 
something for a year or two. So both of us 
have a little bit of the "here's the instrument, 
here's how you bang it"; but after that 
neither of us were really interested. 

SKRATCH: Please make up a motto for 
Hella. 

SPENCER: "Everybody makes 

mistakes." 


SKRATCH: Does a particular one 
of you usually provide the 
skeletons of Hella songs, or is 
it more of an exchange? 
SPENCER: It kind of differs. 

Some of the parts I make 
up at home just playing 
guitar. I'll just start 
playing it at practice, 
and he'll make up a 
drum part, or he'll 
already have a 
drum part 
that he 


made up without hearing my guitar part that 
fits it in some weird, alternative dimension 
and somehow matches up. That kind of 
happens more often than not. 

SKRATCH: Hella has put out six official 
releases since getting together in 2001. How 
do you find so much free time to play and 
record? 

SPENCER: Well, we try to play music a lot. We 
quit our jobs to go on our first tour right at 
the end of 2001, and we haven't gotten jobs 
since. So since we've been back from that, 
we've just been touring and doing a lot of 
recording and working on stuff during the 
time that we're at home. It'd be a lot of time 
wasted if we were working and trying to do 
this. 

SKRATCH: On the TOTAL BUGS BUNNY ON 
WILD BASS and BITCHES AIN'T SHIT BUT 
GOOD PEOPLE EPs, you kind of leave the 
guitar in its case in preference of some crazy 
programming stuff. 

SPENCER: I don't know if that was a 
conscious thing, really; it was more just 
a way different sound for a record, 
t's just the way we went 
about recording it. It wasn't 
a strict composition. We 
did a basic recording, 
and then I tracked 
whatever I felt like on top 
of it, whether it was guitar 
or not, whatever sounded 
good to me. 

[45 seconds pass by as Spencer 
hands the phone off to Zach. 
Guitars grumble in the background.] 

SKRATCH: I play drums myself, and I'm 
kind of mad at you: you're way too good. 
ZACH: Well, it's not about that; it's more 
about individuals. Everyone plays their own 
way. Nothing is better than the other. But I 
really appreciate it. 

SKRATCH: How do you feel your neighbor 
Arnold is doing over there in the capital? 
ZACH: [Laughs] I don't know. I don't pay 
attention to him. To me, that's not even a 
real thing; that’s fantasy world, pretty 
much. Him even being here has to do with 
stuff that's entirely separate from making 
changes here or anything like that. He’s the 
Terminator, pretty much. What it comes 
down to, really and sadly enough, is that 
people are retarded and easily brainwashed. 
Everyone's enamored with Hollywood, so of 
course he's the obvious choice. They see 
him on TV all the time, so he's already a 
familiar face. It's just a joke, I think. 


SKRATCH: Do you find it distracting living 
even somewhat close to 
L.A. and that whole 
superficial Hollywood 
scene? 

ZACH: No. Los Angeles 
doesn't even really 
register in my mind, 
other than my friends 
that live there. Those 
are people I care about. 
Aside from that, I don't 
really give it much 
thought. It's not my 
kind of place. I'm down 
there a lot working on 
things, and I enjoy the 
people I know there, 
but as far as what it's 
built on and what it is, I 
really have no interest. 


HELLA 

By Dave Kargol 

The Sacramento-based instrumental duo 
Hella are, in layman's terms, musical 
firebrands. Their mind-boggling songs are 
spawned solely from the minds of guitar- 
wrangler Spencer Seim and percussion 
prodigy Zach Hill. Their music is best 
explained as reckless jaunts into the 
obscured thresholds of creativity. It's near 
impossible to believe that Hill's kit-clobbering 
outbursts are executed with anything less 
than five arms. On THE DEVIL ISN'T RED, the 
pair's latest groundbreaking offering of semi- 
cooked chaos, Hella shake out spastic jams 
that further obscure the lines of genius and 
insanity. Although Seim boasts a passion for 
old cars and Hill moonlights and the band's 
cover-art architect, the fact remains that 
these two relatively lanky gentlemen are 
flesh and blood musicians, no two ways about 
it. The men of Hella are involved in an 
assortment of side projects. Hill, who has 
been known to jam with Primus' Les Claypool, 
is also a member of Deftones' frontman Chino 
Moreno's side project Team Sleep, as well as 
the double-drum onslaught of the percussion 
duo Nervous Cop. Hella's label, 5 Rue 
Christine, just released the brand new and 
self-titled Nervous Cop record, and Hill 
expects the much-anticipated Team Sleep LP 
to be out by the end of the year. He's also 
currently working on writing and recording on 
his own, and he recently wrote a 200-page 
book entitled DESTROYING YOURSELF IS 
TOO ACCESSIBLE. It's a book of illustrations, 
words, and music that will be available 
through both Seattle's TNI Books and Suicide 
Squeeze. Seim spits out video game cover 
songs in "The Advantage." 

SKRATCH: What's the story behind the band's 
name? 

SPENCER: At the time we thought of that 
name, we weren't planning on really being a 
band. Zach and I had just been playing and 
wrote three or four songs or something. We 
never found anyone else to play with us, and 

we were like, 










Plus, I don't really see too many highly creative things going 
on or coming from there (aside from the people I interact 
with), but I'm sure there are some. So I don't really give it 
much thought. 

SKRATCH: Are you planning on voting in November? 

ZACH: It depends. I've got some pretty weird extremist 
outlooks on all that kind of stuff. To be honest, I probably 
won’t. To me, the way I look at stuff, the person who will win 
has already won. I tend to think things are rigged. I believe in 
this day and age that the person who's going to win is going 
to be whoever the people we'll never see, the people in the big 
offices that are running the world, choose to win. Maybe when 
our country was first set up there were better intentions.... 


to something that's going to help their lives. And me, 
personally, I'm one of those people who needs to have the 
artwork. I know there are other people out there like me. That 
shit is real important to me. 

SKRATCH: What have you been listening to lately? 

ZACH: Right now, I'm listening to a lot of US Maple's PURPLE 
ON TIME and Need New Body's UFO. And I like that Dizzee 
Rascal CD, as well as the new Steve Malkmus record. 

SKRATCH: Anything else you'd like to throw out there or share 
with our readers? 

ZACH: Don't be a Cyclops. 



SKRATCH: What's your opinion on file-sharing? 
ZACH: Oh, it doesn't really bother me. I have 
no problem with it, really. I've burned CDs 
and things like that, and I don't have a 
computer, so I don't know much about 
downloading. Buying and sharing music 
is almost like trading baseball cards, in a 


WOULDN'T IT 
PLAYED JUST THE TWO OF US? 


Hella are planning on releasing a DVD of live footage and 
videos (including a clay animation piece for their song "Biblical 
Violence") and will be touring California with Red Light Sting 
and Hint Hint in March, before heading to Japan in April and 
May. They'll embark on a full U.S. tour with Need New Body 
upon their triumphant return to the States. THE DEVIL ISN'T 
RED is Hella's sixth official release since forming in 2001 and 
is available through 5 Rue 
Christine at www.5rc.com. 

BE WEIRD IF WE 


way. Actually, scratch that, because it's 
better than baseball cards. But it's that 
same concept to me. I'm not opposed to 
trading and people just being curious 
and being able to have easy access to 
figuring things out, especially if it's going 
to help them or if it's going to open them up 



What?!? 


Oh... yeah. I order 
all ray stuff from them. 


You'll like the website even more. 
They seriously have every type 
of music you could want, with 
tons and tons of merch! 


CDs, Vinyl, Shirts, Hoodies, 

Belts, and Belt Buckles, Buttons, 
Patches... seriously, they have everything. 


Yeah! Dickies, Vision, Converse, 
Strhess, Lueky 13 , and it's all 
reasonbly priced! Super fast 
shipping too. It's amazing! 


So... you want to stop 
looking at my "package" package? 



















































Let me employ a little analogy. Orange County is 
to the Southern California hardcore scene as 
Grimsby, Ontario, is to Canada’s. After all, that s 
where the five guys from Jude the Obscure were 
spawned. Thankfully, they haven’t started hanging 
out with the rest of the Canadian kids from Sum 
41 or Avril Lavigne; rather, they’ve already done 
numerous shows with American staples like 
Poison the Well, Hatebreed, and Every Time I 
Die. However, they’re not touring at the moment, 
so the best thing to do would be to give their 
latest CD, THE COLDEST WINTER, a spin. 

I got a chance to ask Grant "Fuzz" Freifeld some 
questions about JTO through this modern 
program I like to call e-mail. 

SKRATCH: Alright, so, I did a Yahoo! search on 
you guys, but I ended up getting tons of sites 
dealing with Thomas Hardy’s novel instead. Is 
literacy just cool, or does the novel hold some 
significance to all of you? 

GRANT: Nah. First we just thought it was a cool 
name, but the more we read on, the 
: H, more it took on familiar themes for us 
all. 

SKRATCH: What sort of themes were 
you able to familiarize with? 

GRANT: Well, love-but not like, 
"Ohhh, I’m in love," but more or less 
how it fucks with you and you find 
yourself anxious and swimming under 
someone else’s control. Yeah. Love. 

SKRATCH: How long have you all 
known each other? 

GRANT: The original lineup have 
known each other for as long as we’d 
known anybody. We’re all from 
Grimsby [...]. 


SKRATCH: How did you smalltown Canadian guys 
end up in the insane metalcore scene? Did your 
mothers approve? 

GRANT: We’re Canadian-our mothers HAVE to 
approve. It’s either this or shoveling driveways 10 
months of the year! 

SKRATCH: Would you guys open up for Avril 
Lavigne? 

GRANT: No comment. 

SKRATCH. I thoroughly enjoyed listening to the 
songs off of THE COLDEST WINTER. Was the 
recording experience just as enjoyable? 

GRANT. First of all, thank you. Second, no, no it 
was not. It could have been great, judging by the 
environment (Silo Studios Hamilton), but our 
explosive personalities made showing up a chore. 

SKRATCH. And now that your full-length is out, I 
understand that you guys are starting to plan out 
your tours. How is this coming along? 

GRANT: If I can be blunt: we have no support, no 
transportation, and no money. Things could be 
better. 

SKRATCH: How are you guys working to raise 
money for the tours, then? 

GRANT: Well, Cleveland steamers are a good 
fundraiser, but now we technically are still on 
hiatus. We play shows we’re hired for, but writing 
is what we need to focus on. We are sorry for 
anyone who wanted to see us and couldn’t, but we 
simply don’t have' the means or support to go 
anywhere. It’s very demoralizing to us, since our 
fans have been so great [...]. 

SKRATCH: What sort of issues do you guys hold 
important to when writing songs out: politics, 

love...? 


GRANT. 

Lyrical content is the farthest thing on our minds. 
That’s James’s department. We try to orchestrate 
an ass-kicking tune that is interesting enough to 
play. I think there is a very strong sentiment of love 
throughout the CD-but that’s every CD. 

SKRATCH: You are stranded on an island. Would 
you prefer to have your music collection with you 
to listen to or have instruments to make music 
with? 

GRANT: I would have to respond for myselt witn. 
my guitar and The Beatles (anything post ’67). 

SKRATCH. Lastly, are there any bands, people, or 
inanimate objects you would like to thank for 
contributing to your current success? 

GRANT. Well, everyone’s favorite band, 
Alexisonfire, has made us contacts to last a 
thousand lives. But down here, any band you put 
shows on with is a helping hand. I’d hate to leave 
people out, but for now here’s a few of our good 
buds to check out: Rise Over Run, A Day and a 
Deathwish, and At the Mercy of Inspiration. 

Do yourself a favor and go check out their 
Website, www.juderock.com, for mp3s from THE 
COLDEST WINTER. 


JUDE THE OBSCURE- 
By Mabel Lam 


love—-but not lOOre or less how it lucks 

t vMrym - Wif you find yourself anxious and swimming un 
* someone else's control. Yeah. Love 
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School for Heroes 
By Sarah Laidlaw 


School for Heroes was a band out of Orlando, FL. Born in 2001, it was a 
part of the metal-core/rock scene for three years. In that time, it toured the 
East Coast several times over, found respect in the music scene, and 
earned the devotion of many fans. Its members came together at a time 
when each of their prior bands (Pimpslap the Atmosphere, Endo, bLoc, 
DNS, Level 9, and Caught Inside) were falling apart, giving them opportune 
ty to create SFH. In January of this year, SFH fell apart, parting ways for 
other life opportunities. 


I spoke with Adrian (vocals) over the Internet, and he talked to me about 
everything from Metallica, Snapcase, Helmet, Quicksand, and The 
Deftones being his major influences to an explanation of why SFH broke 



SKRATCH: What was your first experience with music, and said he was done. Then we had 2/3 of a band, and that wasn't enough. 

what inspired you to want to make it? 

ADRIAN: I was 13 when I went to a Pearl Jam concert and had backstage SKRATCH: Do you plan on starting a new band soon? 

passes. I met the band, and I was like, "I want to do that." I LOVED Pearl ADRIAN: Well, I have been working on a project with a friend, but it's com- 

Jam. Still do. pletely different: it's hardcore. I don't plan on having a super serious band. I 

would love to, but bills seem to not want to pay themselves. 

SKRATCH: How did you get the backstage passes? 

ADRIAN: My uncle knew the caterer, so he took my friend and me. SKRATCH: Are you still singing? 

ADRIAN: No, I play guitar. I have played guitar for 17 years now. I played 

SKRATCH: From your bio on your Website, it seems like you guitar in every band I was in except SFH 
all have a very emotional attachment to music. Where do 

you think that grew from? SKRATCH: Is your new band more your style, or was SFH? 

ADRIAN: For me, music is what kept me sane. It sort of has to do with ADRIAN: I loved SFH. It was the perfect music to me. I am just playing hard- 

every emotion I have: it amps me up, mellows me out, lets me be core because I love it and it's fun. SFH was a more emotional thing, and this 

depressed, and picks me up when I'm down. It is just the companion to life, »s a fun thing, 
a soundtrack (so to speak). I really love performing, and being a singer has 

really helped me learn a lot about myself. SKRATCH: What do you do for a job right now? 

ADRIAN: I fish. I am going to be working on a party boat in Massachusetts 
SKRATCH: Where do you find the inspiration to write your this summer helping fishing customers and taking care of the boat. 

lyrics? 

ADRIAN: Many things. Some are typical, like girls and relationships, and SKRATCH: Do you think you will be doing that sort of thing for 
some not so typical. "Bruma" is about a friend of mine^who doesn't like the a while? 

smell of the sea because it reminds him of when he moved to Florida, ADRIAN: Not for too long, but the money is good right now. I am saving 

which was a hard time in his life with his step-dad, and how the ocean is money to start my own business and to buy a Mac so that I can record shit, 

my favorite place and I wish I could share that with him. 

SKRATCH: What sort of business? 

SKRATCH: What do you do outside of music? ADRIAN: I don't know. Something more lucrative. I have always wanted to 

ADRIAN: I really like to fish. I live play music, but if that isn't going to work out, I've got to make enough money 

in Satellite Beach, FL. I to enjoy myself. I don't plan on music, because the music industry is so 

fish in the Gulf of jacked. 

. Mexico and the 

.'IrilllltlUlW^iST^^-- ::: ^Si8fc Atlantic Ocean. ▲ A ▲ A ▲ A A 


SKRATCH: Did 
you just move, or 
did you have to 
travel to Orlando 
to practice and 
play? 

ADRIAN: I just moved 
because I love the ocean 
I used to live in Orlando, 
but Joel lived in Miami 
and drove four hours to 
practice. 


SKRATCH: What is 
the rea¬ 
son 


behind the break- 


ADRIAN: Basically, Dax 
wanted to pursue other 
endeavors: he wanted to 
have children, and he really 
had lost interest in playing 
music full-time (on tour, 
that is). When he left, Asa 








SKRATCH: What do you mean, 
’•jacked?" 

ADRIAN: All of the labels are having problems, 
and a lot of bands are get¬ 
ting dropped or neglected. A 

It’s not about hard work tJltl 

anymore. It's just so diffi- J tyjf { 

cult, and the record sales 
aren't there to help it. 

Downloading is out of hand 
because CDs are too damn 
expensive. td* AfHtd* f 


for the right reasons, and that music holds me 
up. It is basically saying that the credit belongs 
to the musicians, not the idiots 


m «. MUSIC IS mut Kttt 


SFH's latest CD, ARRIVALS/DEPARTURES, is 
still available through Tribunal Records. 
You can find more information at 

www.schoolforheroes.com 
or www.tribunal- 
mm" % * records.com. 


SKRATCH: What is 
everyone else doing 
now? 

ADRIAN: Dax is going to be a financial plan¬ 
ner, Tom is doing medicine, I'm not sure what 
Asa is doing, and Joel has his own bail-bonds 
business. 

SKRATCH: Can you summarize what 
the meaning behind ARRIVALS/DEPAR¬ 
TURES (your last album) is for you? 

ADRIAN: It was two new songs we felt really 
strongly about and seven old ones that we 
really loved and didn't make it on LISTEN (our 
first album). We just wanted to have everything 
out there. The first two songs are my favorite 
songs. 

SKrAcH: You already told me about 
"Bruma", but can you describe the 
meaning behind your other favorite? 

ADRIAN: "Royalty" is about the music industry 
and how everything happens for the wrong rea¬ 
sons and how people act like they are mar¬ 
velous but they are all just standing on some 
talented person’s shoulders. It is saying that 
the music belongs to the people who look at it 


tt $9nt tr hb$ ti on wtm 


who shoved it down people's throats. 


SKRATCH: How do you want SFH's 
music to affect people? What do you 
want them to get out of it? 

ADRIAN: I want them to get that it's 
okay to be overly emotional, 
and that sincerity is every¬ 
thing. Above all, I want them 
to see that music is about hav¬ 
ing a cathartic good time. 

SKRATCH: What was one of your best 
moments as a band? 

ADRIAN: Playing at Hard Rock Live in Orlando 
to a sold-out crowd and my entire family being 
there. We were just playing with another local 
band, and 3,400 people showed. We really had 
a lot of fun in that band and played a lot of really 
great shows with a lot of great bands 
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Fox Force Five 
A Silent Embrace 
Cadence 
Reflux 

Nodes of Ranvier 
Glass Casket 

June 13, 2004 

@ Whisky a Go-Go (Hollywood, CA) 

By Melissa Manrique 

Some underground kids would say that hardcore is 
becoming a trend rather than a style of music, which 
is believable. Too bad you probably missed this show. 

Fox Force Five kicked things off that night with a 
tremendously powerful set. I do give them credit to 
getting the crowd keyed up. I have never seen so 
many kids mosh for an opening band. 

A Silent Embrace took stage next. Isn t it amusing 
how one can always tell if a band has an emo or 
hardcore sound by their band name? My eyes have 
been on this band for quite some time, due to dedi¬ 
cated fans spreading goodness about the local band. 
This was the first time I d seen this band. Vocalist 
Sebastian Borges had the aggression a band needs 
and graced the stage with his impressive stage pres¬ 
ence. It gave me chills to watch him grab the micro¬ 
phone and see veins climb out of his neck while he 
sang the harmonies and melodies that brought feel¬ 
ings of aggression, angst, and anger. Drew Koebel, 
the band s own Tommy Lee, had a dominant force in 
his crisp,'fast drumming. The band s sing-along hard¬ 
core sounds blended with a twist of metal provide a 
unique look and feel to the scene. After hearing their 
CD, I wasn t sure what to expect, but the live per¬ 
formance was worth seeing. 

Before I begin about Cadence, I would like to say 
that these band members were great, because the 
entire band seemed to be made up of truly remark¬ 
able guys. All of them were solid, clean musicians 
that showed real potential. The distortion was heavy 
enough to blow your ears twice. I had the opportuni¬ 
ty to talk to Reflux s new drummer before they took 
stage. During the conversation, I figured I was talk¬ 
ing to any old hardcore drummer. Once they 
launched into the first song, I nearly fainted. He 
played with a sampler, and I have never seen a 
drummer with this unique of a style (if that s what 
you would call it), and it added so much energy to 
the performance. The entire band was very brilliant, 
their songs packed full of crazy time signatures, 
going from to 4/4 to 7/8 in the blink of a human eye. 

Glass Casket charged the stage and went into full 
force. Although the vocalist had strep throat, he still 
sang until his lungs sounded like they were going to 
collapse. There was also some insanely fast double- 
bass and breakdowns to crack heads to. Harmonic 
guitar parts were used thaf-scream melody. 

From the start to the end of Nodes of Ranvier s set? 
it was packed full of energy and blasting guitar riffs 
filled in by double-bass. It was quite an experience. 

Overall, it was a mind-boggling show with unbelievable 
bands. The mosh pits were in constant motion, along 
with fists that were up in the air and an abundance of 
people were nodding their heads to the beat. I left my 
favorite venue knowing that hardcore music is no trend. 


1 SECONDS 
PIPEDOWN 
HIED TAPE 

June 20, 2004 

@ Chain Reaction (Anaheim, CA) 

By the Jeff Penalty 

With all the killer shows I’ve been to lately, I keep 
thinking that eventually my luck will run out and I’ll 
go to a show where I’m totally bored and nothing 
good happens. Not tonight, though. Not by a fucking 
long shot. 

I’m sad to say I missed Red Tape’s entire set due to 
a guest-list snafu, so I offer my apologies. From out¬ 
side, they sounded okay. Fast, loud, hardcore stuff. 
My friend Jenny said they were "fine," which is a 
pretty big compliment coming from her. Then again, 
we disagree on a lot of things where music is con¬ 
cerned, so who knows? 

Pipedown opened for Anti-Flag at the last amazing 
show I went to, so I was looking forward to seeing 
them again. At that show, it took them a little while to 
get warmed up, but at this show they hit terminal 
velocity the moment they hit the stage. I have but 
one complaint about this band, and that is the 
singer’s lack of inventiveness when it comes to 
stage banter. A lot of "Is everyone having a good 
time?" and "How’s everybody doing tonight?" kind of 
comments. Other than that, the guy has an undeni¬ 
able stage presence, and the band gives a good 
name to new-school hardcore. If I had to offer some 
constructive criticism, I’d say work on the between- 
song speeches. Just trying to help! 

The crowd packed in tight as 7 Seconds prepared to 
take the stage. I figured most of the crowd would be 
a bit older, and that it would be smaller, considering 
the band hasn’t put out any new material in a long 
time; but I was pleasantly surprised to see that the 
band still gets the respect it deserves from the kids, 
who filled the place and knew every word. I got as 
close to the stage as I could, desperate for a chance 
to "whoa-oh-oh" along with the band. I was slightly 
skeptical about what kind of performance they’d be 
able to deliver, not having toured in over three years 
and being, well, kinda old (I mean, let’s just be hon¬ 
est); but my skepticism was pulverized out of exis¬ 
tence by the end of the first song. The set was full of 
classics from THE CREW and WALK TOGETHER, 
ROCK TOGETHER, as well as scattered tunes from 
other albums (including their newest, which is slated 
for release this fall). For longtime fans of the band, 
the new stuff sounds very promising, a return to the 
sound that made them great in the first place. Where 
the hell do they get the energy? Maybe it’s all that 
coffee Kevin’s been brewing lately. 

Chain Reaction has a well-known "no stage-diving" 
policy, but tonight it was resoundingly ignored by 
crowd and the staff alike. The place just went off, plain 
and simple. I think everyone in attendance was equal¬ 
ly blown away by the power of the performance. At 
the end of the night, the band treated us to a hard and 
fast two-song encore, for yvhich I could barely stand. 
But I figured that if the band has the energy to dish it 
out, I’d better find the energy to take it. So back tq the 
front I went with my fist in the air and my lungs on the 
verge of collapse as I sang along: "Use your head! 
Be aware! Give a FUCK!!!" I was completely 


worked by the end of it all. I was fully drained of all 
emotional and physical energy. I was sore and 
bruised. I was drenched in sweat. I didn’t fully catch 
my breath until I was halfway home. It was not unlike 
getting off a roller coaster. And wanting to go again. It 
was as though 7 Seconds had been hanging out up 
on Mt. Olympus, allowing us mortals to entertain our¬ 
selves with our pathetic attempts to make music, and 
then, like the Zeus of hardcore, they descended upon 
us with the thunder and lightning of this show to 
remind us how it’s really done. I remain in awe. 

US SAYY FAY 
Q ANY NOT V 
FI GUAPO 

June 25, 2004 
@ Volume (Brooklyn, NY) 

By Matthew Siblo 

A couple of weeks ago, a good friend and I were dis¬ 
cussing ad nauseam the latest trends and 
hypocrisies of today s independent music scene. 
You II have to excuse my use of the now highly over¬ 
used word scene, as I am unable to come up with 
a better description. Regardless, a scene is exactly 
what independent music is currently making, and 
there is no larger spectacle than the one displayed 
at the current hipster haven, Williamsburg Brooklyn. 
Just like any other hotbed of talent, hundreds of 
hangers-ons have flocked from all over (Long Island 
or Westchester) to be at the center of it all. 
Generation Y s obsession with 1980s fashions and 
Moog enthusiasm has infiltrated the streets, while 
they proudly display their trashy, chic designer jeans 
and ironic high-top sneakers. Oh, the devilish 
cheekiness of it all! Within this parade of Napoleon 
Dynamite-looking fellows and emaciated know- 
nothings happens to be a lot of great music a point 
I think most people often miss. And speaking of 
good music, this seemingly invincible triple bill had 
me shaking in my diesels wanting more! On an 
extremely busy night for fantastic performances 
around the city, (Iron and Wine, The Paper Chase, 
An Albatross, and Ted Leo all played around town), 
it was an absolute no-brainier to hope on the L train 
and infiltrate the cool-kids club. 

I was extremely impressed with the set up at 
Volume, a relatively new and spacious venue. 
Combining a Warhol-meets-Senior Prom-type 
ambiance, it is a refreshing change from the stuffy 
bar or bulky security-guard-infested venues that you 
can t escape in New York. As 10:30 approached, I 
eagerly walked into the main space to catch the 
opening set by the District s El Guapo. Like a sassy 
Golden Girl, El Guapo impresses more every time I 
watch them, only getting stronger with age. Playing 
heavily from their upcoming Dischord release, the 
Guap (as I affectionately call them) got the party 
started.right. Once again, the myth of dance punk 
was severely shattered, as these robotic creatures 
by which I was surrounded couldn t seem to uncross 
their arms and get down. Unfazed by any of this, 
Justin the Destroyer Moyer and co played an 
inspired 30-minute set and could have very well 
been the sleeper hit of the evening. 

While I chalked the crowd s cemented feet and arms 
up to their unfamiliarity with El Guapo s D.C.-meets- 
Crooklyn grooves, I was positive that fellow capital 
men Q and Not U would manage to shake things up 
a bit. As always, I couldn t help but be astonished at 
the passion and energy this band plays with. Chris 
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It would seem as if you’d have to live under a rock 
to have never caught Connecticut’s Hot Rod Circuit 
live. For the past four or five years, the band seems 
have opened for every like-minded artist in its 
genre, warming up crowds for the likes of everyone 
from The Get Up Kids to Hot Water Music to The 
Alkaline Trio. With the addition of a new guitarist 
and their forthcoming Vagrant release REALITY’S 
COMING THROUGH, it seems as though the time 
has come for the band to finally step into their 
own either that, or they’re forever destined to have 
their name billed underneath the puppet show, if 
you catch my meaning. But by the sound of their 


July 10, 2004 

@ Bottom of the Hill (San Francisco, CA) 
Text and photos by Cassie Burke 


In a strange turn of events, Fleshies had the open¬ 
ing slot of what appeared to be a showcase of the 
Bay Area s finer bands. Now, for you to fully grasp 
what a Fleshies show entails, I must first explain 
that Fleshies are very much a reincarnation of the 
80s punk-rock spirit. Fleshies whip you with blister¬ 
ing guitars, jackhammer drum beats, and manic 
vocals, all while promoting that certain camaraderie 


seemed to be toying with a new keyboard, which 
gave a lot of their older material some new blood. Q 
and Not U are one of the few bands I always notice 
a continuous progression with, as they manage to 
reinvent themselves just about every time I see 
them. Highlights included a boisterous rendition of 
Book of Flags (off their latest Dischord single) and 
the always crowd-pleasing Soft Pyramids , which 
sounded even better thanks that new keyboard 
treatment. The band also tested out a couple of new 
songs from their upcoming full-length, which they 
announced just finished recording with a couple of 
members of El Guapo. Said to have a much funkier, 
falsetto-laced vibe, the few tracks the crowd was 
treated to make it sound as if this forthcoming 
record could be one of the best of the year. 

The word spectacle can only slightly describe the 
sound and the fury that Les Savy Fav always man¬ 
age to bring to the stage. If you ve never witnessed 
lead singer Tim Harrington s theatrics, you are miss¬ 
ing out on one of rock n roll s most passionate and 
bizarre frontmen. A mixture of gonzo intensity and 
amateur theatre, Tim played the Brooklyn crowd like 
a harp from hell, as everyone in the room eagerly 
ate it up. This show celebrated the release of their 
latest, INCHES, which is a collection of 7 s that the 
band has been working on since inception. Another 
event worth celebrating that night was Tim s 
announcement that he would be getting married 
that weekend. In order to commemorate such a joy¬ 
ous event, he lavished the crowd with flowers and 
crowns in a sight that you had to see to believe. The 
band played an intense hour set and it seemed as if 
the crowd had finally cut loose and succumbed to 
Harrington and the Fav s dance-floor wiles. It may 
have taken them all night, but it seemed as though 
the crowd was finally matching the intensity of the 
band that was on stage. We rock the body that 
rocks the party! Harrington screamed during the 
band s encore. It seemed as though, just this once, 
he happened to be right. 


SAVES THE DAY 
HOT ROD CIRCUIT 


lengthy 45-50 minute opening set, I’d bet you’ll be 
seeing Hot Rod Circuit dominating the major mar¬ 
kets fairly soon. While I’ll admit that their sound 
oftentimes lends itself to an almost achingly bland 
and faceless medley, the band’s strength comes 
from their ability to write a brainlessly catchy song 
and their new album seems to be filled with them. 
While their Archers of Loaf cover hinted at a bid for 
maturity and or respectability, they should know by 
now that such influences will fall upon deaf ears to 
their predominantly pre-teen audience. Predictably, 
the band got its most rabid response from "The 
Pharmacist", the band’s minor hit off their 2002 
release SORRY ABOUT TOMORROW. If this 
enthusiastic reaction is any indicator of the band’s 
future successes, I think it’s safe to assume that the 
puppet show will be opening for Hot Rod Circuit. 

This show marked something of a homecoming for 
Princeton’s favorite sons. At this point in their 
career, Saves the Day seems to have both every¬ 
thing and nothing to prove, and the band’s gracious, 
nonchalant attitude certainly affirmed such a state¬ 
ment. Opening with fan favorite "Holly Hox, Forget 
Me Nots", the band quickly set the tone for the 
night: play what the people came to hear. This 
poses something of an artistic dilemma for the 
band. Like so many of their contemporaries, Saves 
the Day recently made the jump to a major 
(Dreamworks (which became Interscope)) and 
released a somewhat uneven effort, IN REVERIE. 
The album was met with a relatively apathetic 
response both from critics and fans. After witness¬ 
ing a performance such as tonight’s, it makes it 
seems all too clear that the band is desperately 
scrambling for an identity. While the band did play 
five tracks off the their latest effort, they seemed to 
play them with just as much trepidation as The 
Rolling Stones would if they were to play anything 
off their BRIDGES TO BABYLON or VOODOO 
LOUNGE records. "Anywhere with You", IN 
REVERIE’S single, was the only new song to which 
the crowd responded. This tour also marked the first 
time that Saves the Day has played anything off 
their 1998 debut, CAN’T SLOW DOWN, in a num¬ 
ber of years. While the album remains something of 
a fan favorite, its songs stand out as sophomoric, 
especially compared to the more intricate song 
structure of their near flawless release, 2001’s 
STAY WHAT YOU ARE. The audience ate it all up, 
of course, as for many it was their first opportunity 
to hear "Always Ten Feet Tall" and "The Choke" live. 
While the band’s encore of "Shoulder to the Wheel" 
will probably always have the ability to make me 
wax nostalgic for my high-school days (now long 
past), all of this reminiscing just doesn’t seem to add 
up. The band seemingly made a cognitive choice to 
distance themselves from their past, only to slither 
back 10-fold when that progression didn’t meet with 
any success. It seems as if Saves the Day will have 
to make a decision about who they are, and fast 
otherwise, they face the very real possibility at 
securing a headlining spot on a very special emo 
edition of VH1 ’s WHERE ARE THEY NOW? 


BOTTLES + SKULLS 
YEAR FUTURE 
PITCH BLACK 
FLESHIES 


July 8, 2004 

@ Irving Plaza (New York, NY) 
By Matthew Siblo 


It had been a couple of years since I’d been to a 
show of this sort, and once I arrived, it certainly took 
me back. As soon as I hit the main space of 
Manhattan’s Irving Plaza, it seemed as though I had 
suddenly been transported back to my junior year of 
high school more precisely, to some club in New 
Jersey. This brief period in my life, where heart¬ 
break seemed to matter more than an actual rela¬ 
tionship, was a place that existed only for a brief 
span...and a time when The Get Up Kids SOME¬ 
THING TO WRITE HOME ABOUT was considered 
gospel and Saves the Day’s THROUGH BEING 
COOL could be considered THE NEW TESTA¬ 
MENT. I was both inspired and saddened to see 
that kids continue to be devoted to this music. 
Regardless, the masses came out in droves, and it 
seemed as if the capacity crowd was interested in 
hearing one thing only: to catch a glimpse of New 
Jersey’s forgotten glory days (and I think you know 
damn well that I’m not talking about Springsteen). 


prevalent of the old-school punks. Vocalist Johnny 
spends the better part of the performance amongst 
the audience writhing on the floor and allowing him¬ 
self to be thrown about as if he were nothing more 
than a dog s chew toy. On this night, they opened 
with No One and Jumpers from their 2003 
Alternative Tentacles release, THE SICILIAN. 
Immediately, Johnny was off the stage and swal¬ 
lowed up by a throng of rabid fans. While Johnny 
drowned in the sweaty pit, I fixated on the self-pro¬ 
claimed sexiest man alive, Mattowar. His facial 
expressions will certainly make you blush, but his 
guitar work will make you thrash harder than you 
ever thought possible. Yes, sexy indeed Every 
Fleshies song receives such a frenzied response 
that it was only fitting that they end their set with a 
soothing guitar solo, with which Johnny and 
Mattowar swooned the audience. They will rip your 
heart out and hurl it into the sky, but before the night 
is over, they will gently put it back and say good¬ 
night. All hail Fleshies. 

Following Fleshies would be difficult for any band, 
but Pitch Black was a reasonable choice. I have 
seen Pitch Black once before, in support of The 
Casualties, but it was almost as if on this night they 
were a totally different band. They began their set 
with Tonopah (I only know this because I snagged 
a set list), which seems to be a new song. In fact, 
their entire set appeared to be new. The songs still 
exuded a haunting darkness, but they lacked their 
usual fire and I do mean that literally. Typically, a 
Pitch Black show means that you will see a fine dis¬ 
play of fireworks; and if you re lucky, you II get to 
see what a drum kit looks like in flames. Perhaps 
there are new club standards nixing the use of fire, 
but on this night they were very subdued. Maybe in 
place of dazzling effects they chose to exclusively 
promote their new material, which included tooth- 
cutter , maze of one ways , plastic eyes , and 






















It was just after midnight and the house had reached 
the largest attendance df the evening. Bottles + 
Skulls were testing everyone s patience with their 
complete disregard for time. They just couldn t seem 
to get their shit together and left us waiting so that 
they could get all dolled up. Come on, guys, no one 
likes a prima donna. When they finally decided to 
play, they opened with Nightmare from 2002 s 
NEVER KISS THE WASP. The crowd had decided to 
forgive them, and instantly began singing along. 
They were explosive, which was a pleasant change, 
so I forgave them, too. They were extremely confi¬ 
dent and paraded around the stage as if some sort of 
demigods...and I must admit that, on this night, they 
were. Bottles + Skulls have concocted ah infectious 


The main event of the night was Even in Blackouts, 
the all-acoustic side project of John Jughead, the for¬ 
mer guitarist for the best band of all time, Screeching 
Weasel. The last time I saw EIB play, a couple of my 
friends got piss fucking drunk and were being dicks 
and slamming into both the band and some very 
unhappy members of the crowd. This time around, 
one of my previously-intoxicated friends was on 
crutches due to a nasty golfing accident that left him 


blend of metal and punk that has earned them quite 
a loyal following. Like the music, the band members 
themselves are quite intriguing. Most notably, the 
lead vocalist looked remarkably like a punk-rock 
Robert Smith (due mostly to his attire and eye make¬ 
up). They tore the roof off the place, and with 
absolutely no lapse in their set and rocked fervently 
all the way through their closer, Underground Girl . 

Despite the occasional lull, it was a fantastic night. 
It s important to support live music, and you really 
can t go wrong with a little bit of beer and a whole lot 
of punk rock! 


with a wrecked knee, so things were a lot mellower. 
Which isn t to say the show was dull! EIB played hard 
and gave people a reason to smile. A little feedback 
and a lack of Screeching Weasel covers aside, they 
played superbly. I danced happily with my gimpy 
friend and the others (who are all gimpy in their own 
ways), and we all had a blast. My heart was melting 
from the vocals, and my groin muscles were cringing 
from watching Jughead doing near-splits while play¬ 
ing. Both sensations combined to create an overall 
positive memory of the show and a desire to see 
more, more, MORE! 


But, unfortunately, I wouldn t be able to see more, 
because the show was running late and Even in 
Blackouts had to cut things short. I had had a good 
night, though. Decent bands, good friends, and a lot 
of stifled laughs as Steve told girls that his knee 
injury was from a skydiving accident. (Note to girls: 
don t believe everything guys tell you.) (Note to 
guys: the skydiving story totally fucking works.) 


HERMOSH DRIUE 
SHOTBLUE 
ELVRSIN 

RND THE HERO FRILS 
KILL THE LAST HOUR 


July 15, 2004 
! the Sets (Tempe, AZ) 
By Sarah Laidlaw 


Hermosa Drive, an infant to the music scene, 
released their debut EP at this show. The bar was 
set up with two separate rooms, one for drinking and 
one for the stage. As I sat through the first band’s 
sound check, I could smell...well, nothing. The 
venue was spotless, with a few under-agers sitting 


sutured heart. Maybe anything following Fleshies 
appears passive. But reserved or not, Pitch Black is 
beyond talented, and you should not pass up the 
opportunity to check them out. 


I mentioned earlier that the evening was a show¬ 
case of Bay Area bands, yet Year Future is Los 
Angeles-based. All of the members spent years in 
the Oakland/Berkeley area before relocating to L.A. 
and forming Year Future. I was unfamiliar with Year 
Future, but I discovered that they re very much a 
post-hardcore band, with even less exuberance 
than Pitch Black. I suppose that the essence of post¬ 
hardcore relies on a certain amount of dreary brood¬ 
ing, but since I require a bit more animation, the 
night was quickly going down the pisser. The audi¬ 
ence was obligatorily appreciative of the music but 
was not overwhelmed with excitement. Vocalist 
Sonny Kay offered the most action of the set by spo¬ 
radically lifting the mic stand and punching it into the 
floor. Before calling it quits, Year Future chugged 
through just seven songs, which included Each 
Others Futures, Some Bodies, and Win/Win 
from their 2003 self-titled EP. 


July 11, 2004 

@ the Knitting Factory (Hollywood, CA) 
By Jeff Penalty 


I walked in halfway through The Eddie Haskells set 
and listened to about two songs before walking out 
again. It s not that they were bad. They lived up to 
the comments written on the cheesy promotional 
postcards they had spread around the tables in the 
venue and played tight and snotty early-Clash-style 
punk. It was the snotty part that I had a problem 
with. It s hard to describe, but let s just say there s a 
good way to act like a 12-year-old and there s a bad 
way to act like a 12-year-old and the lead singer of 
The Eddie Haskells was on the wrong side of that 
fence. Attitude aside, the music was fair. 


Ruin the Ending was very loud and very metal. I can 
only say that, though, based on how they sounded 
from outside and from the two seconds that I walked 
through the room looking for a friend of mine. Does 
that make me a bad reviewer? Yeah, well, screw 
you. I ain t getting paid for this. 


No One Wins was okay. They played pop-punk stuff 
and did it well. I would ve liked to have seen a little 
more of them, but I was trying to catch Madcap, who 
were playing in the bigger room. Madcap, incidental¬ 
ly, was great, and their hometown audience turned 
out in big numbers for the show. Anyway, that s all I 
can really say about No One Wins (except to tell you 
that the bass player has a really cute girlfriend). 


Sidekick is a band that I ve watched mature over the 
years. Well, maybe not mature, but I ve at least 
watched them grow up. It s hard to believe that 
there s anyone who regularly goes to shows in 
Southern California who hasn t seen them yet, since 
they ve played at ^practically every venue and 
opened for all kinds of bigger bands. If you HAVE 
seen them before, you should go see them again, 
because they ve gotten better. Chances are they ve 
changed a band member or two since the last time 
you saw them and it s made them sound a lot fuller 
and heavier. There s strong hints of The Offspring 
and Bad Religion in their sound, and it s the kind of 
music you listen to when you ve just had a shitty day 
and you just want to stay in a foul mood for a while. 
You II undoubtedly see them sooner or later, so you 
may as well buy their debut CD so that you II be 
familiar with the songs when you do. 


EVER ID BLACKOUTS 
SIDEKICK 
HO ONE WINS 
- HEIN THE ENDING 
THE EDDIE HASEE1LS 


























around politely drinking water and waiting for the 
show to start. Everybody else was killing time in the 
drinking room or outside smoking cigarettes (Tempe 
enforces a no-indoor-smoking law). 

Kill the Last Hour took the stage at 8 p.m. and turned 
out to be the perfect opener to energize the crowd. 
They had a plastic axe taped to the front monitor 
with an attached piece of paper denoting it a "battle 
axe." The singer did not disappoint what the prop 
advertised. He leapt around the stage and some¬ 
times off the stage like he was in some type of trib¬ 
al battle. Within the first few seconds, I realized the 
sound person had a passion for drums, especially 
cymbals either that or he couldn’t hear the sound 
was off-balance. Other than that, the show went on 
well. KTLH pounded out some juvenile hardcore, 
and the crowd’s adrenaline started flowing with the 
initiation of some hardcore dancing and head-bob¬ 
bing. KTLH definitely have energy and some great 
musical ideas; they just need time to develop. 

And the Hero Fails’ amazing hardcore sound and 
performance drew the crowds from their drinking 
posts to the stage. Halfway through their first song, 
I looked around and saw a sea of flailing arms and 
legs. ATHF had an aura of unity about them as they 
moved and played together. You could sense their 
excitement for the stage and their concentration on 
the music, from the way Robert (vocals) arched his 
back screaming towards the sky to the picture-per¬ 
fect moment of Ian and Justin holding their guitars 
like they were machine guns pointed towards the 
crowd as they rocked a riff next to each other, com¬ 
plete with Ian kissing Justin’s cheek. The best exam¬ 
ple of their musicality was "Guns and Fame", which 
goes dead silent in the middle, except for some 
eerie guitar harmonics. The song comes back to life 
as their forceful hardcore sound hits you straight in 
the chest. 




Hermosa Drive’s new EP is titled ANOMALY. 
However, as far as line-up goes, Elyasin proved to 
be the anomaly. Hardcore/post-hardcore was the 
theme tonight, and Elyasin mixed it up by minimiz¬ 
ing the screams and maximizing speed. Elyasin 
recently gained a new drummer with a double-bass 
and speedy sticks. The Elyasin songs I have heard 
many times throughout the last three years were 
cranked to twice their speed. At first, I was petrified 
the guitarists were going to lose their fingers, but 
then I began to enjoy the new spurt of energy that 
has transformed Elyasin’s former post-punk into a 
sort of thrash-punk. And it didn’t ruin my favorite part 
of an Elyasin show: Drew’s vocal performance. You 
can always hear the pain and see his heartfelt fervor 
in his tightly-shut eyes and wide-open mouth. 

Shotblue (of L.A.) electrified the stage with their 
energy and incredible fashion sense: blue eyeliner 
and black hair with bright color chunks. The bassist 
belted out perfect melodic vocals, and the singer 
harmonized with his classic hardcore scream. 
During each band’s performance thus far, the other 
bands had showed their support by firmly planting 
their feet (and some not so firmly, as they did a little 
hardcore dancing) directly in front of the stage. This 
Tempe family respect was extended to the visitors 
and made the concert feel that much more real. 
Shotblue called out for a circle pit, and the crowd fol¬ 
lowed orders, sustaining the adrenaline that had 
filled the air since KTLH’s performance. 

Hermosa Drive finally took the stage, clad in uniform 
white, button-up shirts and black ties (although Joe 
(guitar) had artistically-placed blood stains on his 
shirt). A suspenseful piano introduction filled the 
room, and that’s when I noticed the singer: he was 
playing a keyboard hidden at the side of the stage in 
his frontman costume: a black button-up shirt and 
red tie. Simply from their outfits, I could tell these 
people were rock stars to the heart. The rest of the 
performance, supported my suspicions, with Andrew 
(vocals) thrusting his fisted microphone in the air 
and calling for "metal fingers," Nick (drums) standing 
to play certain parts, and the rest truly enjoying rock¬ 
ing out. The guitar solos were breathtaking (provid¬ 
ed you respect hardcore’s metal roots). One of the 
best songs was their finale, "Broken Glass Is a Big 
Mess to Clean Up". Andrew explained its serious 
meaning the effects of war on children and a cir¬ 
cle pit ensued, which grew to overtake the 
Gravenine (Hermosa Drive’s, Elyasin’s, and ATHF’s 
record label) tent, which stood 25 feet from the 
stage. Hermosa Drive finished up with a large, 
attentive, and energized crowd. 

The show was over and, I could now smell some¬ 
thing: a hundred sweaty bodies. I think most of us 
where exhausted when leaving. The power of the 
music we had witnessed from all five bands had 
drained our energy into the sweat that now 
remained on the venue floor. 


THE MAINFRAjAIE 
PLAT PRETTY FOR BABY 
THE VON STEINS 
SHOOT OUT THE LIGHTS 

July 19, 2004 

@ Alex s Bar (Long Beach, CA) 

By Jeff Penalty 

Play Pretty for Baby are the best underground band 
around. But III get to them in a minute. First, I m obli¬ 
gated to talk about Shoot Out the Lights...but I really 
wish I wasn t. I only caught their last song, but that 
was one song too many, in my opinion. Imagine if The 
Yeah Yeah Yeahs and Depeche Commode had a kid 
and that it was a really annoying little brat who told 
long, boring stories about stupid high-school drama 
shit. You wouldn t want to listen to that either, right? 

The Von Steins were a bit of an improvement. They 
were clearly Devo-influenced which is always a good 
thing but they lacked dynamics, which was a bummer. 
Their songs were hyper-fast and lacked strong hooks. If 
they pulled back a bit, they might have something. The 
singer had decent stage presence but failed to truly 
connect with the audience. I wondered why I was get¬ 
ting that impression, especially when he jumped off the 
stage and walked around among the crowd...and then I 
finally realized that he wasn t looking anyone in the eye. 
It was such a small detail, but it made a significant dif¬ 
ference. Despite my criticisms, these guys have some 
promise, so give them some time to work out the kinks 
and maybe check them out in a year or something. 

And then the moment I d been waiting for. Play Pretty for 
fucking Baby. Before the show, I spoke with lead singer 
Jim Belisle (check out my interview with him in this very 
issue!), and he told me he was a bit nervous because 
every time the band plays at Alex s Bar, something goes 
wrong. Unfortunately for him, tonight was no exception: 
the bass amp came unplugged in the middle of the first 
song. As soon as it happened, Jim and I met eyes, and 
we both started laughing. Aside from that initial stutter 
step, their set was nothing short of incredible. The crowd 
was sparse and mostly made up of people who were 
friends with the other bands, but PPFB shredded the 
stage like it was the biggest show of their career. It was 
truly amazing to watch. I couldn t help but wonder if that s 
what it would ve been like to watch Black Flag play way 
back when. The music is completely different, but if you 
see PPFB play, you II see a band with guts that pushes 
as hard as humanly possible and doesn t need anyone s 
approval to do so. Their songs are great, but their spirit 
is what truly sets them apart. Actually, their songs set 
them apart, too. They re an absolutely unbelievable 
band. If you think I m exaggerating with the Black Flag 
comparison, I dare you to go see them and tell me I m 
wrong. Jim told me that the band recently started a 
Myspace account, so find them on there or go to 
www.playprettyforbaby.com if you want to be able to say 
you knew about them before they were huge. 

With my mission accomplished, I was ready to bail on the 
show, but I figured I d give The Mainframe a listen rather 
than submit an unseemly short show review. The poor bas¬ 
tards never had a chance. They took forever to set up, so I 
took that as a personal insult, since I wanted to leave. Then 
they busted out a keyboard. What the fuck? Three key¬ 
board bands in one night?! And then, the coup de grace: 
they set up a strobe light. Oh, no, you say? Oh fucking 
yes. I pulled out my irony sensor to see if they were kidding, 
but the sensors picked up nothing but pretension. And the 
pretension sensor nearly exploded when the drummer set 
up his octagonal electronic drum pad. What was I in for? As 
it turns out, I was in for a third-generation Xeroxed copy of 
The Cure. And then I was in for an early exit. 

So, bottom line: Play Pretty for Baby rocked, and all 
the other bands had keyboards. It was worth the 
drive, anyway. And for those of you who ve never 
been, you should know that Alex s Bar has one of 
the best jukeboxes in the world. Just F.Y.I. 
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Underminded, Moments in Grace, Noise Ratchet, My Chemical Romance and Avenged Sevenfold 

May 7, 2004(5) SOMA (San Diego, CA) 

Photos by xKATlx 


Nekromantix, The Barnyard Bailers and Deadbegonz 
April 30, 2004 @ House of Blues (West Hollywood, CA) 
Photos by Todd Markel 


Breakdance Vietnam, In Ashes We Lie and Pax 217 
April 21,2004 (5> Chain Reaction (Anaheim, CA) 
Photos by Jimbo Gray 
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New England's triple guitar terrorists - 

TNI ACACIA STRAIN put tlte heavy back in METAL! 
Produced by the one the only Adam D.I 
A Prosthetic/Devils Head Production ~ r:. 
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where t/o they come up with this crapP 


3 COLOURS RED : 

UNION OF SOULS \ 

MIGHTY ATOM : 

One of our most enduring melodic rock bands next to The Wildhearts, : 
3 Colours Red were one of the U.K. s brightest hopes back in the late « 
90s, have picked themselves off the floor, inked a deal with the same ; 
label that gave us Funeral for a Friend, and returned with an optimistic \ 
[comeback record with 10 times more depth and variation than they j 
[ever had before. UNION OF SOULS is a remarkably beautiful album, ; 
bolstered by the undeniable talents of vocalist/songwriter Pete : 
Vukovic and songs like Desensitise trundling along with a mild electro pulse and soothing < 
strings before the sinister stoner chugging of Counterfeit Jesus and few stadium-storming ; 
riffs of Repeat to Fade . Overall, this is a more assured and (dare I say it) more mature 3 ; 
Colours Red, who appear to have displaced the thrashy-punk of yore with a more accessible ■ 
and chart-tempting sound. Luckily for them, it seems they have just about the right amount ; 
of hooks to see them through. -Matthew Hocking i 

5 KNUCKLE ; 

BALANCE 

HOUSEHOLD NAME 

Taking raucous, in-your-face punk rock right back to the basics and j 
injecting it with an energetic, politically-conscious spirit, 5 Knuckle are ; 
a band evidently fuelled by man s inhumanity and-total ignorance of : 
the world s true priorities, illustrating their points in the sleeve with var¬ 
ious eye-opening facts and chin-stroking quotes. However, sadly, get¬ 
ting their point across musically isn t so effective. Coming across like 
an amalgamation of Ignite, Propagandhi, and Leftover Crack, their 
spirited punk-rofck vehemence is let down by a vocal style that s just too irritating for words, 
the monotonous tones in tracks like Lost in Thought seemingly begging for a little more 
teeth-gnashing aggression. That said, if you like your street-punk loud, raw, and politicised, 
they are well worth a look. -Matthew Hocking 

SABATTOIR 3000 
ROAD TRIP TO OBLIVION 
KOMMY ELEKTRA BMI 

This disc is the companion of the road-trip novel ROAD TRIP TO 
OBLIVION by Kent Messer. This soundtrack finds Messer and friends 
(a.k.a. ABATTOIR 3000) dropping some second-rate 80s rock music. 
Now, perhaps if I d read the novel first, my views would be different. I 
hear it s an interesting, fast-paced 80s-orientated (think LESS THAN 
ZERO) novel. There is even a possible movie in the works. However, 
most likely I would still feel that this sounds like a middle-of-the-road 


r 




bar band with some interesting lyrics. Judge for yourself at roadtooblivion.com. 


-Jude Ruiz 



AJUMPSTART 
SELF-RELEASED 

It doesn t get anymore DIY than this, a CD-R with a Sharpie-hand¬ 
written title. But these French boys have placed a catchy sample in an 
unassuming package. This delectable preview is brimming with 
power-poppy beats complete with oh-so-fun keyboards and some 
dashing foreign accent action. The lyrics are in English and cover typ¬ 
ical pop themes, but they are enhanced by a freshness that keeps 
each tracks crisp and enticing. A Jumpstart may be from across the 
sea, but they have a sound that travels delightfully and insures a great 
eagerness for their next release. ' -Erika Owens 

ALABAMA THUNDERPUSSY 
FULTON HILL 
RELAPSE 

The southern fried metal of Alabama Thunderpussy is back, with a 
new throat leading the sonic charge. Heavy trucker rock has always 
been ATP s strongsuit, and FULTON HILL is 12-tracks deep of gritty 
and driving dual guitar work backed by a thunderous rhythm section 
that kicks the blues out with an authoritative ass whooping. As for new 
[singer Johnny Weills, let s just say that the band hasn t lost a step, as 
the gravel-throated projections and whiskey-soaked delivery of tracks 
like Wage Slave is a surefire indication that ATP hasn t lost an inch of footing by changing 
singers on the hike of Mount Rock. Hairy, hellacious, and heinous, ATP play rock n roll the 
way that it s intended if you grew up in Virginia and were weaned on a steady diet of Skynyrd, 
Thin Lizzy, and Judas Priest. Horned hands salute; Alabama Thunderpussy is back with a 
vengeance. -Mike SOS 



ALEXISONFIRE 
WATCH OUT! 

EQUAL VISION RECORDS 

If I were to look up the word anomaly in the dictionary, I might find a 
picture of Alexisonfire right beside it. The surge in popularity (espe¬ 
cially in their home country of Canada) is nothing short of astonishing 
from a band that a few years ago no one cared about. This being their 
second proper full-length on Equal Vision Records, it is plain to see 
that this is leaps and bounds better than their previous, inconsistent 
effort. Musically, it still treads the same water that they had waded in 
before, but it becomes more expansive with Dallas Green s vocals taking a precedence in 
some songs rather than being an afterthought. Their punk roots show in this often hectic song 
structure they induce. For those seeking a shot in the arm of originality, look no further, for 
Alexisonfire is your cure. -Ray Harkins 

AMAZING DEVICE 
THE QUIET ROOM 
TRIBUNAL 

Hailing from the suburban area of Baldwin, NY, Amazing Device s lat¬ 
est release is a nine-track album that has breakout potential written 
all over it. This emotive quartet share many traits with its fellow Long 
Island musical brethren such as Glassjaw and Taking Back Sunday, 
as well as current radio darlings and personal friends Lostprophets 
I (whose Ian Watkins lays vocals down on opener Secret), from the 
*wide array of styles showcased inside its hybrid rock sound to the 
pure songwriting prowess and mature arrangements displayed on songs like My Saving 
Grace and Calamine . Laid back on the surface yet undeniably raging underneath, Amazing 
Device has the innate ability to captures your attention with blatantly hooky choruses and rich 
musical interplay during the verses, making this band an aural delight. Adventurous and full 
of vigor, Amazing Device have the new rock star swagger stamped on every song, and by 
the time you reach the moody groove of Air, you II want to hit repeat on the CD player and 
recapture THE QUIET ROOM s irrefutable charm. -Mike SOS 

AMAZING TRANSPARENT MAN 
PRINT IS DEAD 
DOUBLE ZERO RECORDS 

This is the third album from Chicago s Amazing Transparent Man. 
Whatever the title PRINT IS DEAD means, it has no bearing on the 
fact that this album is an okay hybrid equal parts pop-punk and 
emo. Rick Muermann spews his clear, 12-year-old-sounding vocals 
across the board. There s solid melody riding around, and the chords 
carry a titillating twinge. PRINT IS DEAD is not too different from the 
likes of Alkaline Trio or The Get Up Kids. . .but yes, it is indeed worthy. 

-Darren Ratner 

ANOTHER BREATH 
NOT NOW, NOT EVER 
RIVAL RECORDS 

In recent times, the rise of old-school hardcore has been noted by the 
influx of bands that desire to sound like their contemporaries rather 
than creating their own formula. Fortunately for Another Breath s 
sake, they take the high road and embellish on what has been laid out 
before them to create a original take on this otherwise stale scene. 
Not since the Modern Life Is War record was I more impressed by a 
band of this genera. Falling from the same tree that Suicide File and 
Give Up the Ghost came from, Another Breath thrash through eight songs filled with more fin¬ 
ger-pointing anthems than you can shake a stick at. Employing the recording talents of Kurt 
Ballou only enhances the entire package. Inciting excitement and interest in this jaded 
reviewer takes a great deal of gusto, and this is exactly where Another Breath succeed. Give 
the hardcore world time to catch up, and this EP will catch on. _ Ray Hark j ns 

ARMORED SAINT MAGAZINE 
LESSONS NOT WELL LEARNED 1991-2001 
METAL BLADE/BRIDGE PRODUCTIONS 

For the life of me, I could not tell if this DVD was to be taken serious¬ 
ly or not. Considering that none of it was funny (at least not laughing- 
WITH-them funny), I must assume, with a heavy heart, that it is meant 
to be taken seriously, and that some people somewhere took a swell 
of pride in its production. (Exhale) For all you die-hard Armored Saint 
fans out there (and I shudder to imagine), this may be a real tasty 
treat for you. There are interviews, some live footage of performanc- 
: es, as well as the guys frolicking around in between shows. Let me just say that this DVD 
• enforces the idea that it is sad to see rock stars get old and still think they are cool. 

; -Thomas Murray 





NAME:CHELLE BELLE!! 

I WOULD LOVE TO SLEEP WITH: My Wesley'(l love you!) and my one and only worst date ever 
mwah! 

WRITING CD REVIEWS GIVE ME: A good excuse to give when turning down fella s for dates 
I , FAVORITE SONG LYRIC (15 words max): your something beautiful a contradiction, I want to play the 

% iii 9 ame 1 want the friction...you will be the death of me -MUSE 

. . . 




ALEC K. REDFEARN & THE EYESORES? 

EVERY MAN FOR HIMSELF AND GOD AGAINST ALL 
"CORLEONE 

It s a candy-ass, little, bullshit scene / But we find solace in its 
crevices sings vocalist/songwriter Alec K. Redfeam in Candyass 
Despite playful, They Might Be Giants-like melodies and accordion- 
driven pop gems, the entire album stays relatively spiritual. Look to 
the opener Mole , and the angelic female vocals, which back up 
Redfeam s delicate words and the lovely pop song Ohio , which 
rp<tpmhip.<; the great David Byrne when he is at his most personal and 
touching as examples of the beauty contained within. However, intensity and energy are not 
lacking in the dark, instrumental Heartpunch , which sounds like the noise and confusion of 
the death of time as we know it, a broken clock and no reality, we re set adrift. An eclectic 
piece of spirituality, dark humor, and wild instrumentation make this a very original, creative 
piece for all open-minded listeners. For more info visit www.aleckredfeam.com. 

-Norberto Gomez. Jr. 
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AUTOLUX , 

FUTURE PERFECT 
DMZ 

Maybe it has to do with growing up in the late 80s, but I don t trust 
bands from L.A., and I don t trust promotion/publicity companies from 
New York City. Maybe it has to do with living through the 90s as an 
informed music fan that I generally don t trust slick-sounding bands 
with money behind them that seem to come from nowhere and force 
some idea of indie credibility on you. I don t trust when a band is the 
inaugural signing of a major-label subsidiary that was created by 
celebrities with too much time on their hands. I don t care if your band opened for a fad band 
like The White Stripes. I don t care that your CD comes with its own media player. Mostly. I 
don t care for the polished, regurgitated My Bloody Valentine-meets-Sonic Youth flavor of this 
record. -Wally Peters Jr. 
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music that rocks is better than great sex. 


AUDIO OUT SEND 
OR DOES IT EXPLODE 
FLASHCARD PROJECT 

Those familiar with the lush, subdued trip-hop perfection of The 
Flaming Lips YOSHIMI BATTLES THE PINK ROBOTS will immedi¬ 
ately become enchanted by the opening two tracks to OR DOES IT 
EXPLODE. The formula of organic, acoustic jingle jangles juxtaposed 
with space-age ambience and delicate vocals bordering on isolation 
are once again at the forefront in yet another well-produced album. 
The entire work flows from one track to the next in a very fluid motion 
that constantly feeds the listener s appetite. Simple, ear-pleasing melodies set against pow¬ 
erful drumming make for a very wonderful experience. Unlike The Postal Service (to name 
one), Audio Out Send manage to stay creative and interesting throughout the entire album, 
making sure to never bore the listener with the emotional vocal delivery and use of electron¬ 
ics/production. For more info, visit. -Norberto Gomez, Jr. 

AWESOME ANIMAL AMBULANCE 
THIS IS SOUR 
AURORA SEVEN 

The name of this band alone struck my interest, and it wasn t long 
before my ears were completely filled with thick synthesizer arrange¬ 
ments, interesting guitar work, and quite possibly the happiest vocal 
melodies you can imagine. The thing about these songs is that they 
are just too happy and catchy not to like. All the lyrics refer to animal 
rights and finding sick pets. As annoying as that may sound to some, 
the wonderfully-crafted songs make you forget what singer Tina 
Randall is saying in the first place. For fans of fun electronic music as well as members of 
PETA check out _ Zac 

BEEP BEEP 
BUSINESS CASUAL 
SADDLE CREEK 

Beep Beep scream and rock their way through your speakers with 
loud, high-pitched, wailing vocals. Beep Beep are an indie rock group 
who play quick-paced rock music with an artsy edge. Their band name 
is a little odd and a little on the onomatopoeia artsy side, but the music 
pounds out rock. Their sound can be compared to a cross pollination 
of Murder City Devils with Refused, meshed with indie rock. 

-Jennifer Moncayo 

BELPHEGOR 
LUCIFER INCESTUS 
NAPALM 

With hate in its heart and speed in its wrists, the sonic death charge 
of Austria s Belphegor continues to roar, denouncing Christianity and 
spreading its Satanic messages through the auspices of death metal. 
On the outfit s fourth release, the rapid-fire guitar and drums are inces¬ 
sant throughout the nine-track endeavor, while the guttural vocals 
range from the depraved black metal barks to death metal shrills. 

_Mixing in some Swedish influences into its already potent concoction, 

Belphegor has raised the bar in producing brutal death metal that is precise as it is head- 
bangingly quick. If you are a card-carrying member of all that is evil, this CD is essential. 

-Mike SOS 

BENUTS 

ccy cpi | c 

WOLVERINE RECORDS 

When I think of Germany, I don t usually think of ska music. After lis¬ 
tening to SEX SELLS, the fourth album from this amazing German ska 
band, III think of ska right along with beer and Hitler when Germany 
pops in my mind. When you listen to this band, you II hear a definite 
reggae and rocksteady influence, but they re no doubt a third wave 
band. They even have a tad of a punk influence, but overall, I d say 
beNUTS have a more traditional flavor than anything. While at times 
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the language barrier gets in the way, this eight-piece from Munich more than make up for it 
with upbeat, catchy ska grooves that will make anyone want to dance. Most of the music is in 
English, but they do throw a bit of different languages into SOS . The rest of the album is 
rounded out with some very groovy instrumentals. It s weird, though: all the stuff that came 
with the CD was in English, including the music. When you go to the band s site, English dis¬ 
appears. Oh, well, the music is what matters, right? beNUTS have a slight similarity to The 
Toasters, for all of you who feel comparing bands is important. -Dane Jackson 

BIG IN JAPAN 

WHO REALLY NEEDS A HEART ANYWAY? 

INSUBORDINATION 

The singers voice is distracting in its honky-tonkness, but it is also 
original and intriguing. The music fills in behind his vocals and makes 
a nice little bouquet of something I wouldn t buy but also wouldn t get 
pissed at someone for putting on in the car. At first the lyrics seemed 
ordinary, but once I really tuned in, I realized how wonderfully bizarre 
they get sometimes. There is talk of removing body parts with scissors 

_and the scent of dirty sex. These lyrics are not what you d expect to 

hear if you were half-listening to this album, especially since the instruments produce a very 
non-threatening sound. Big in Japan sneaks in some very amusing ideas for those who will 
listen. 

-Thomas Murray 




BLACK CROSS 
WIDOWS BLOODY WIDOWS 
INITIAL RECORDS 

WIDOWS BLOODY WIDOWS is a collection of songs from the band s 
days as Black Widows. It just so happens that I never liked anything I 
heard from Black Widows, so listening to this collection was painful, at 
best. I gave these songs another chance, and I can safely say that I 
still don t like them. If you re a fan of Black Cross now or in its previ¬ 
ous incarnation, you II want to get this so that you can say you have a 

_complete collection. If you like noisy, post-punk-infused rock music 

with lots of yelling, then you might want to pick it up, because it s a great introduction to the 
band. It s just too bad I ve never likedthem. -Dane Jackson 

m " m "Ui. M black dice 

JPC CREATURE COMFORTS 

DFA 

This experimental collection of bleeps and blips occasionally congeals 
into something interesting. For instance, a phrase may start out as an 
ear-grabbing nod to Laurie Anderson, but then this is dispensed as a 
tangent and it is back to video game puree. The damaged art-noise 
output lacks structure and coherence, a pointless mosaic of electron¬ 



ic chirps and repetitive beats. 


-Tom Tearaway Schulte 
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BLAMESHIFT 
m mfflm BLAMESHIFT 

jk a SELF-RELEASED CD 

p^lPif Jpk Blameshift is a Long Island hard rock quintet that employs the dual 
i female-male vocal delivery a la that hit song by Evanescence. On the 

band s three-song release, you II find mid-tempo, radio friendly hard 
rock that sounds like No Doubt meeting Godsmack at a Linkin Park 
show. While the vocal trade off gives Blameshift a theatric quality, the 
band s deep rooted hard rock gives Blameshift the ability to reach 
countless youngsters looking for an outlet to let off some steam with¬ 
out insulting their intelligence. _ Mjke sos 

BLESSED LIGHT 
LOVE LIGHTS THE WAY 
[MILL POND 

11 definitely consider myself a secular kinda guy. I m not looking to be 
saved, and I m not looking to find anything religiously spiritual in my 
music. With that said, in seventh grade I thought Stryper was pretty 
bad ass, I own all of the Dylan Christian-era records, and in 1998 you 
couldn t tear me away from Pedro the Lion s IT S HARD TO FIND A 
FRIEND. I m pretty open-minded when it comes to good music (or 

_with bands that have black- and yellow-striped tanks!), but when 

opening up your review packet to find Blessed Light, it s easy to see 
why someone like me may get a little worried. The album cover even looks like an overtly reli¬ 
gious inspirational poster. So where does this record stand? It s friggin awesome! An amaz¬ 
ing and beautiful record that is equal parts grass-roots Americana, blues, and 70s pop. This 
record could not have been any more perfect. -Wally Peters Jr 

BLOOD FOR BLOOD 
SERENITY 
THORP 

The bad boys from Boston have returned, and no, its not Aerosmith 
on a blues kick. It s the white trash hardcore mongers Blood for Blood, 
back from a hiatus of sorts, with a crushing new nine-track endeavor. 
This time around, SERENITY finds the Beantown quartet implement¬ 
ing some melody in its anthemic poundings, giving the outfit some 
versatility. But fear not, hardcore purists, the seething anger and lower 
_ middle class fighting spirit is still very much at the core of songs like 
Live the Lie and My Jesus Mercy . Providing a departure from its early days of beatdowns 
and broken bones, yet still retaining the integrity of a band that has its ear to the ground and 
its roots in the streets, Blood for Blood s latest release is a welcomed return by a band who 
haven tforgotten the struggle. .... ___ 

-Mike bUo 

BLOODJUNKIES 
MALADIES 
EVIL ONE MUSIC 

MALADIES has the interesting distinction of being an album where 
the listener is actually able to hear the band get lazier throughout the 
course of its lengthy 17 tracks. After a promising start with the spooky, 
organ heavy June Gloom, the album takes a slow and steady nose 
dive into a boring mix of watered-down lounge and faux-Danzig 
crooning. I d never even conceived that a band might strive for the 
sound of Michael Graves era Misfits, but the Bloodjunkies might very 
well be the first. Congratulations!, I m sorry. -Matthew Siblo 

BLUEBIRD 

FALLING BACK TO EARTH 
DINMAK 

Of the five songs on this Bluebird EP, only two truly demonstrate what 
kind of songs it seems they re trying to write. Falling Back to Earth 
and Wrecking Ball are both kind of like heavy rock with traces of 
early Soundgarden, while maintaining enough politeness to still be 
called indie rock. I enjoyed the songs to a certain extent, but I can t 
say much for replay value, as I don t think they II stand the test of time. 
Check out for more information and samples. _£ ac 

IBLUE MOON HAREM 
SELF-TITLED 
ROADSIDE MUSIC, INC. 

What happens when a group of guys who grew up in the 80s get 
drunk and write music? The answer is an album that ranges in styles 
such as funk to electronic metal. Blue Moon Harem is the ultimate bar 
band, showcasing songs for any type of mood you re in. I can t cate¬ 
gorize this album, because it jumps all over the place 0‘ust like a good 
bar band should). I d definitely go watch the band live, but I wouldn t 
spend the money on an album. -ADF 

BLUEPRINT SEVENTY SIX 
BETTER LATE THEN NEVER 
BROKEN SPOKE RECORDS 

Vaguely recognized as Royce from the Suicide Machines new project, 
Blueprint Seventy Six are a disappointing pop-punk by the numbers 
outfit that never seems to break out of its own self-inflicted musical 
limitations. The band does attempt to break up the monotony, but it 
comes in the form of a truly awful stab at tough guy hardcore with The 
Best of the Worst. While I can appreciate Royce s decision to start 
anew with something fresh, this record reeks of tiresome riffs and 
even more predictable melodies. BETTER LATE THEN NEVER? I m not quite so sure. 

-Matthew Siblo 

BLURT 

THE FISH NEEDS A BIKE THE BEST OF BLURT VOLUME 1 
SALAMANDER RECORDS 

Is there really a better way to get introduced into a band than with all 
the best of the best already handpicked for you? Their laid-back and 
kick-back style is occasionally piqued with the spontaneity of the alto 
sax in all the right places. If you find yourself dancing, chances are it II 
reflect their style and flair: your hips will shake to the consistency of 
the drum beat, yet your arms will be flailing with every surprise from 
the sax or wail from lead singer Ted Milton. -Mabel Lam 
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i’m so Urea of the generic shite out lately. 


BORKNAGAR 
EPIC 

CENTURY MEDIA 

Before we get into this, guys, don t call your album EPIC, okay? I 
don t care how many brooding, melodic black metal songs with pagan 
folk up the ying-yang you can string together that album name s 
already been taken. If you don t know by who, put down those instru¬ 
ments and splash your faces with some of that melted Norway snow. 
Okay, onwards. Borknagar return with a pretty amazing sixth album, 
now fronted by the one and only Vintersorg (whose name I love say¬ 
ing with a thick European accent). Old Vinty really adds an extra ele¬ 
ment of melody to the Bork attack, allowing the band to explore the 
dark and ancient forests of their musical minds (and a real forest, too, judging by the band 
photo). Black, melodic metal not afraid to emerge out of the cold, barren wastelands and into 
the world of thick, rich folklore. 

BRIAN GLADSTONE ' JaSOn Schreurs 

PSYCHEDELIC PHOLK PSONGS 
SILVERWOLF 

Canada s Brian Gladstone is doing some amazing finger picking on 
this funny, inventive album maybe the best folk album that I ever 
heard. I grew up on folk music, and Brian Gladstone is in that room 
with the big boys like Woody himself. Brian Gladstone s music comes 
across in rich, resonating tones found on pre-disco records of so- 
called classic rock. On track 2, Save the Wolverine , the mood is 
haunting in a WORKING MAN S DEAD/merry prankster kind of way 
mi I Like Me is a Beatleish rag that is so entertainingly funny,. It is very 
easy while listening to PSYCHEDELIC PHOLK PSONGS to slip into a late- 60s mode. I love 
this album, and you will, too, if you have the slightest interest in Americana, folk, or porch 

-H. Barry Zimmerman 

BURNING IMAGE 
1983-1987 

ALTERNATIVE TENTACLES RECORDS 

Well I must say I was wrong about these guys. At first glimpse of the 
album cover I was dreading it. All I saw was a group of wannabe 
Misfits as my girlfriend called them. But when I gave it a chance and 
listened, wow. Displaying some tunes from the original Burning Image 
line up, 1983-1987 shared the sounds of early goth rock before audi¬ 
ences knew what it was. In today s ever popular and growing accept¬ 
ance of bands like A.F.I and other goth rock bands, 1983-1987 asks 
for radio play and long overdue credit. These Bakersfield natives pro¬ 
duce a progressive, rhythmic sound for audiences in need of worthwhile rock. Too bad the 
rest of us are about 20 years behind. Regardless check it out and pay homage to an 
unknown host of rock. 

-Cancun Carley 

BURNING SKIES 

MURDER BY MEANS OF EXISTENCE 
LIFEFORCE 

A harrowing and downright brutal debut album here from Bristol metal 
muthas Burning Skies that nestles savagely alongside their Lifeforce 
brethren, Heaven Shall Burn, Herod, and the mighty Fear my 
Thoughts. Fret not, Burning Skies are every bit as vicious and tech¬ 
nically volatile as these bands, adding a rich, full-bodied storm where 
despair and supreme hatred are filtered through vocalist Mervs 
lethal, blood-boiling growls, particularly in Individual Hate Complex . 
This is an uncompromisingly heavy metal classic, fierce enough to 
slay the wildest beast and potent enough to strike fear into the heart 
of the most seasoned metal veteran. Awesome. 

CANDIRIA -Matthew Hocking 

WHAT DOES NOT KILL YOU 
TYPE A 

Candiria has decided to release yet another album this year, and it is 
entitled WHAT DOES NOT KILL YOU. To be honest, I m less than 
ecstatic about the songs on this album. Candiria has had much suc¬ 
cess in writing interesting songs in the past, but it appears to me that 
this album was written in haste, without the usual amount of depth 
and intricacy the band normally demonstrates. It s a bad feeling to be 
disappointed, but WHAT DOES NOT KILL YOU simply did not do it 


r 





for me. 


-Zac 



CANVAS SOLARIS 
SUBLIMATION 
TRIBUNAL RECORDS 

Canvas Solaris offers post-metal, instrumental, guitar-led rock music 
with a hard edge. Even harder must be the practice sessions for this 
stop-on-a-dime, unpredictable, and complex music, if the average 
rock fan is doing arithmetic, Canvas Solaris is doing advanced calcu¬ 
lus, and that makes the music as impenetrable as it is impressive. 
And yet, the hard-hitting sounds and Byzantine grooves are not alto¬ 
gether inaccessible. Not for the faint of heart, Canvas Solaris fills the 
prescription for those seeking serious listening and the solution to the 
integration of the product of Fripp and Buckej^djegrgwgy Schulte 

CAPTAIN EVERYTHING 
IT S NOT ROCKET SCIENCE 
UNION 

I guess there was potential somewhere, but it seems rushed. I wish 
labels would spend some time taking pride in production, rather than 
just grabbing random kids at the mall and giving them guitars, spitting 
them off an assembly line somewhere and into the public where they 
can affect and depress us. This album contains recycled ska and 
punk riffs that we have all heard many times before. The singer s 
voice was hidden behind this regurgitation and I bet you that was on 
purpose. There were some interesting sound effects in between 
songs, but other than that, the only redeeming quality was the artwork throughout the album 
and on the CD. It was very modern cartoon art, which I found appealing. I decided to use this 
disc as a coaster rather than a Frisbee. ,. 

-Thomas Murray 

CARCASS 
CHOICE CUTS 
EARACHE 

As perhaps a-record company s most treasured option in an artists 
contract, best of s are usually only reserved for those past-it pop acts 
and stadium-haunting rock behemoths with little left to offer the world 
but one last reunion tour and a chart-topping greatest-hits album 
come Christmas time. Artists like Lionel Richie, Abba, Meatloaf, and, 
er CARQASS! As composers of such well-loved sing-along classics 
as Genital Grinder, Crepitated Bowel Erosion , and ostensible love 
ballad Swarming Vulgar Mass of Infected Virulence , Carcass came 
to define the whole grind-gore genre, influencing the likes of Exhumed and Cannibal Corpse 
with their sick, horror-death style. Originally shelved in 1999, this 21-track selection of their 
finest moments includes their legendary Peel session, as well as interviews with drummer 
Ken Owen. No doubt a must-have stocking-filler for the kids! 

-Matthew Hocking 
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CATHEDRAL 
THE SERPENTS GOLD 
EARACHE 

Cathedral is revered as one of the most important doom acts ever, 
and judging by this retrospective disc, you can make an excellent 
[argument for Lee Dorian and crew s stoic contribution to the world of 
[heavy music. Featuring 15-tracks of the driving gloom and subversive 
[lyrics that made this English crew quite the underground entity, THE 
SERPENT S GOLD is a perfect introduction to a band that took the 
Sabbath sound and attitude of bands like Venom and St. Vitus and 
whipped it all together into a bastardized, doom-laden concoction. As 
an added bonus, the collection contains a second disc chock full of rarities sure to please the 
most ardent disciple of sludge. This release provides the most comprehensive coverage of 
this incendiary group, and it is an essential purchase for all who claim to be true followers of 
the doom rock genre. 

-Mike SOS 

CHRIS STAPLES 
BLACKEST HAIR BLUEST EYES 
MAKEBREAK RECORDS 

The debut major-label release of former Twothirtyeight frontman Chris 
Staples is an arty solo album that showcases his substantial song¬ 
writing skills. The CD is actually a collection of remastered songs from 
Staples two self-released solo albums, PANAMA and BURNED AND 
BLISTERED, along with two new tracks. The languid pace of these 
tunes paired with Staples tortured lyrics make much of this album 
sound like vintage Cracker. Loneliness, loss, and despair run like 
water through these songs, as Staples seems to dwell on old lovers 
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and screwed-up lives as catharsis. This album may not be the feel-good album of the year, 
but it is appealing in a dark and depressing way. 

_ -DUG 

HI CIRCLES OVER SIDELIGHTS 
. ..ON BECOMING A PERSON 
IMMIGRANT SUN RECORDS 

They don t have diplomas yet, but they have already released their 
debut on a well-respected indie and have another record in the works. 
COS certainly defy convention. Still in high school, they are making 
music that is beyond the scope of what many older people can even 
digest. ...ON BECOMING A PERSON starts from a familiar hardcore 
foundation but incorporates facets that span the spectrum of the 
genre. Elements from metalcore to emo to just plain noise are com¬ 
piled in songs of assorted length and intricate timing that are mes¬ 
merizing. The sound is raw and has a youthful edge, but its also mature and complex and 
a great introduction to a new Midwestern outfit 

-Erika Owens 

CLASSIC CASE 

IT S BEEN BUSINESS DOING PLEASURE WITH YOU 
SELF-RELEASED 

Classic Case is one of those bands whose broad musical influence 
can be traced back to a lifetime of both musicianship and exposure to 
all types of music. Hailing from NYC and being veterans of the NYHC 
scene also helps the quartet s cause, but the eclectic flow of songs 
like Saturated are the real reasons to adore this band. Manipulating 
all types of music, this band rocks like a jazz band and gets smooth 
like a metal act, all while invoking the spirits of Mike Patton, Serj 
Tankian, and Ian Watkins to summon all of the prurient interests in 
your head and let them roam free Sweepingly sublime melody is always present on this disc, 
even when the guitars gets chunky, there s still a vocal line or bass groove to get lost inside. 
Rock radio needs more bands like these guys, as Classic Case keep it real, keep it local, and 
best of all, keep it interesting enough to be admired by all. 

CLUTCH ‘ M,ke SOS 

JAM ROOM 

MEGAFORCE RECORDS 

At the start of this re-issue of their fourth full-length, Clutch wants to 
know, Who wants to rock?! Really, who wants to? Hello? Their lis¬ 
teners unresponsiveness to the cry can be attributed to a massive 
weed intake, so they II get started, anyway. The second track, Big Fat 
Pig , simmers with a monstrous cacophony of wah wah-ed guitars 
into the third, a drum solo, drawn out enough to lead the listener to 
expect something colossal to follow. Unfortunately, the solo leads into 
the fourth song, a Foghat-esque 70s rocker good enough on its 
ovvn, but disappointing after the tension-building drum work. Fortunately, though, the disap¬ 
pointment is over, and Clutch is left to its usual devices. Stoner grooves by loud, funky gui¬ 
tars, pounding drums, and Neil Fallon s trademark gurgling howl are all present and make for 
a most enjoyable listening experience. Wrap your head around this one. -Casey Clague 

COLISEUM 
COLISEUM 
LEVEL PLANE 

Somewhat stoner rock-y with a whole lot of underground influences, 
peppered with the noise rock tendencies of both the old school L.A. 
punk and the NYC Lower East Side early 90s revival is the best way 
to describe the crusty punk of Louisville, KY s Coliseum. With a vocal 
style that employs as much barking like a drill sergeant as it does 
screams and grunts, the 12-tracks which comprise the self-titled 
album radiate the kind of chaos that Motorhead and Zeke are famous 
for. This quartet is heavy not to be trendy, but instead out of love of 
aggressive music, and it really shines through on tracks like This Mind Locked Inside This 
Body and Pretty Situation . With amps cranked way beyond 10 and the true embodiment of 
dirty, raucously heavy rock n roll propelling the aural assault, Coliseum will reaffirm your faith 
that rock music is still alive and well, despite the shit pumped through the mainline. 

COLOUR * Mike S0S 

TALES FROM THE ENCHANTED SEA 
COLOUR 

This band has their own garage/blues sound, with some fun songs 
and lyrics. The music has a mellow, blues-like feel, with some wailing 
garage-rock riffs. The vocals are very alluring and draw you in, as 
[they possess a lot of attitude and emotion, which displays their per¬ 
sonal style. The vocals almost feel like they are an instrument, 
because they add so much depth to the songs. Some of the songs 
are comparable to the band Weezer, such as Caroline Black . Colour 
is an interesting rock band that Weezer fans might enjoy. 

-Jennifer Moncayo 

COMFORTABLE FOR YOU 
PRIZE FIGHT 

LOUD + CLEAR RECORDS 

Comfortable for You play hardcore music that has repetitious guitar 
parts, mindless screaming, and supplies an abundance of boredom. 
Yeah, we ve all heard bands like this a thousand times before 
Comfortable for You are from San Diego. The demo I got is just a 
burnt CD-R. I don t know if that s what they re. Maybe if you contact 
them, .they II burn you a copy, too. Hopefully they write some good 
songs before that, though! . chac( 
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music that rocks is better than great sex. 





[COMMUNIQU 
! POISON ARROWS 
LOOKOUT RECORDS 

iHookish and harkening back to 80s rock, Communiqu have 
achieved worthwhile notoriety after their EP A CRESCENT HONEY¬ 
MOON. Now its all about their first full-length effort, POISON 
ARROWS, which has a lot of cool, addictive particulars. High-pitched 
electro synths make their way through tracks like Evaporate , flighty 
but mighty chords abound, and vocalist Rory Henderson has often- 
harmonic vocal chords that deserve attention. Lookout! found a safe 
bet in Communiqu , whose nostalgic yet modern sound is a class act. 

-Darren Ratner 

CONFUSE YR IDOLS 
A TRIBUTE TO SONIC YOUTH 
NARNACK 

At some point last year, a shiny little light bulb popped up over some¬ 
one s head at Narnack Records HQ. Their idea: to pay tribute to the 
legendary Sonic Youth by calling up Brystl, Stationary Odyssey, and 
a handful of other bands that no one outside of Williamsburg, NY, has 
ever heard of. CONFUSE YR IDOLS features acts so mysterious that 
that one snotty and ubiquitous indie kid yeah, the one whose home- 
page is diesel.com and brags about how he saw JeftBuckley in 98 
doesn t even know who the fuck they are. The thing that all of these enigmatic ensembles 
have in common (aside from their cryptic obscurity) is their fervently anti-liner approach, and 
here they creep up on classic Sonic Youth tunes when they re not looking, clobber them over 
the head with Heineken bottles, and drag them into the nearest garage for unnecessary sur¬ 
gery. Someone tell New Granada that Sonic Youth s lack of a Moog player is not an acci- 

clent -Dave Kargol 

CONSHAFTER 
FEAR THE UNDERDOG 
DORK EPIPHANY RECORDS 

Inexplicably opening for acts like The Hiss, The Killers, and stellas- 
tarr*, Richmond s Conshafter are a more subtle approach to the new 
new-wave scene. They could be best described as a smarter but 
more awkward little brother to Rooney (who, in turn, is the cuter but 
dumber little brother of Phantom Planet) While their sounds are a lit¬ 
tle less interesting than the rest of the family tree, lines like I m just 
staving off the effects of maturity hint that it may come in time and 
on a wave of cynicism. Their potential couldn t be more evident than on the simplistically- 



built and positively warm Serotonin . 


-Rob Macy 


CRISIS 

LIKE SHEEP LED TO SLAUGHTER 
THE END 

The groundbreaking NYC outfit Crisis have relocated to L.A., and 
have released a new album, the 12-track LIKE SHEEP LED TO 
SLAUGHTER. Never afraid to experiment within the extreme metal 
genre, the band s hybrid metalcore sound features heaping amounts 
of stoner rock, ambient hardcore, and straight-up NYC noisecore. 
Imagine Neurosis, Helmet, and Bloodlet sharing a triple bill, and that 
sums up the sonic assault Crisis unleashes. Add in Karyn Crisis, the 
vocal juggernaut that she is, whose personal stamp of shrills, screams, yells, and growls are 
virtually incomparable, and the return of this underground band is a triumphant one. Although 
an open mind is very necessary to appreciate the artsy slant Crisis spins on the metalcore 
movement, the undeniable fact that this unique outfit may take a few listens to absorb, but 
once you do, you II understand and appreciate the fragmented fracas that much more. 

-Mike SOS 





DEATH BEFORE DISCO 
PARTY BULLET 
GOOD LIFE 

Belgium s Death Before Disco s name isn t the only thing that peaks 
interest about this quintet, as the outfits 12-track release contains 
some of the most edgy and precarious hardcore heard on the scene 
today. Merging heavy riffs like the chugging one found on Putting 
Power to the Pauze with the kind of ethereal jam you d find from A 
|Perfect Circle on Like Serpico , its the band s remarkable ability to 
create diverse yet profound songs, making this band a unique entity. 
Pushing the boundaries of traditional hardcore every way they possibly can, PARTY BUL¬ 
LET showcases an anything goes mentality and a penchant for keeping the arrangements 
interesting, even when the jarring heaviness and staccato movement of Kiss, Kill, Lolita is 
more than enough to keep the kids windmilling in the pit. Death Before Disco is the kind of 
band that enjoys utilizing all of its strengths to the fullest advantage, and if you dig bands 
with similar mindsets like Minus, Thumb, and Converge, then PARTY BULLET is an album 
you should fully enjoy. _ Mjke sos 

DEK 
BONER 

FINGER RECORDS 

At first listen DEK came off as another group of somewhat talented 
young chaps whose parents made a mistake by buying them guitars 
and drums in an effort to pacify their whining. However, with a little 
patience and a leisurely read through the lyrics I realized these aren t 
just a bunch of teens hopping on the punk rock bandwagon, rather, 
they re diligently fighting for the re-birth of real punk rock. Their third 
track, Back From the Dead , shouts that punk is now a trend just 
the way it shouldn t be. Amen brother. These Seattle lads have delivered a damn good set 
of tracks mixed amongst a few dorky sing along anthems, like Captain Pickle , which I m 
nearly positive is in reference to masturbating at times of true boredom. Once again, I say 
Amen brother. -Cancun Car(ey 

DIE YOUNG 
THE MESSAGE 
[IMMIGRANT SUN RECORDS 

Subtlety is not a key word in the Die Young vocabulary. They cer- 
Itainly have a MESSAGE and are not afraid to detail it in strangling 
screams or in a scrolled lyric sheet. It s a good thing that their goal is 
so clear, because the rest of the album is positively impenetrable. 
Loud, thick, and unwavering crashing complements the lyrics that 
|spell out every sentiment (in unintelligible growls, of course). It s typ¬ 
ical hardcore fast, furious, and vacant punctuated with a message 
that does not bear repeating. _ Erika Owens 

fi DIVIDE BY ZERO 
' TIMBER 
SELF-RELEASED 

The problem with Divide by Zero is that lead singer T.J Malici is only 
inconsistently in key, and his melody ideas are bad to totally stupid. 
Track 2, Anywhere but Here , is some of the worst singing that I ever 
heard in my life. Physically embarrassing, hurting-me-all-over bad. 
Plus, it s just a really weak song. The only noteworthy moments are 
found on track 1, Timber. The amateurish guitar work here has 
moments of accidental charm. Its a hardcore/emo blaster, and so I 
had false hope for the rest of the EP/demo. Divide by Zero sound young on their instruments 
If they have been playing a while, they all need to consider stopping and selling their axes. 
Keep on rocking...! mean, trying - H . Barry Zimmerman 
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NAME: TOM 'TEARAWAY' SCHULTE 

I WOULD LOVE TO SLEEP WITH: VISIONS OF SUGAR PLUMS 
WRITING CD REVIEWS GIVE ME: A RAISON D'ETRE 

FAVORITE SONG LYRIC (15 words max): i ain’t no goddamn son of a bitch you better 
think about it bad 



to pick up 


CZOLGOSZ/CRITICIA RADICALA 
SO MAI CARES 
SEP. 06 RECORDS 

This is a split CD between Czolgosz and Criticia Radicala. They re 
both political punk bands, I m assuming. Criticia Radicala is from 
Romania, and their lyrics are in Romanian, and I have no idea what 
is going on. Czolgosz is from Boston, and their lyrics are in English, 
and they seem quite interested and informed about political activities. 
Musically, I think they re both kind of dull. So, if you enjoy Romanian 
punk rock or are at least curious about it this might be a good split 

-chad 



DEADLY WEAPONS 
GET RIGHT IN HERE 
JONNY CAT RECORDS 

This album is filled with some pretty run-of-the-mill three-chord punk. 
Expect anthems. Expect lots of ohs, whoahs, and every variation 
in between. The lyrics also leave a bit to be desired. As much fun as 
songs about sex and the like are, these songs aren t very witty or 
enjoyable. If you like hearing the same old same old in regards to 
punk rock, then check out Deadly Weapons. Even the female-fronted 
vocals don t make this music interesting. You may like it if you want 
a cruder version of The Ramones, though -Dane Jackson 



DOKKEN 
HELL TO PAY 
SANCTUARY RECORDS 

Let s say that we II give Dokken their just due. The boys have hung on 
to their trademark 80s rock sound and have given the middle finger 
to anyone who thinks they should be doing differently. HELL TO PAY 
is nothing like the rowdy hair band we used to know, maybe because 
the sound is outdated. It serves its purpose, however, which is to sim¬ 
ply convince listeners that these guys can still play and that the 
Cinderellas, Ratts, and Strypers of years ago aren t dead yet. Still 
craving a little nostalgia, groupies? This one s for you. -Darren Ratner 

jDOLOUR 

NEW OLD FRIENDS 
SELF-RELEASED 

The multi-faceted musical projects of Seattle s Shane Tutmarc has 
morphed into a sophisticated and very listenable disc for his third full- 
length release. With a penchant for home recording, Tutmarc has put 
out an album full of tunes that draw comparisons to The Beatles and 
The Beach Boys. For his live shows, Tutmarc has recruited three dif¬ 
ferent version of his band known as Team Dolour (NYC chapter, 
Seattle chapter, and L.A. chapter). In his home studio, Tutmarc brings 
in a plethora of various musicians to help him out. On NEW OLD FRIENDS, the songs seem 
to draw the listener in to a clever world of soft, inviting lyrics and catchy melodies. It may not 
be blistering rock n ‘roll, but Paul McCartney and Brian Wilson would both be proud to call 



these tunes theirs. 


-DUG 
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you took tike a dumbass with headphones on. 


DRACONIAN 

WHERE LOVERS MOURN 
NAPALM 

Draconian is a Gothic metal ensemble that employs both male and 
female lead singers, a tactic that allows WHERE LOVERS MOURN 
much more versatility than your average doom-laden operatic metal 
album. Draconian s epic songwriting is obvious by the opening dirge 
I The Cry of Silence , a track which sets the tone for the eight-track 
endeavor that covers the pain of heartbreak. Giving it to the audience 
slow, deep, and hard, the melodic musings and melancholy move¬ 
ments of songs such as A Slumber Did My Spirit Seal mix folksy 
undertones with driving Goth rock, creating a sweeping concoction of enchantment and 
despair. Not exactly party music, Draconian s dour delivery and pure passion make this CD 
something for the Lacuna Coil and Type O Negative crowd. _ Mjke S q S 

EL CENTRO 
PROHIBIDO 

FINGER/LONG LIVE CRIME RECORDS 

El Centro is an Orange County-based band who has been through a 
lot. Singer Crabby, was a victim in a terrorist attack in Bali, which has 
greatly affected their lives and music. This album consists of a pletho¬ 
ra of different musical styles, such as reggae, rock, and melodic punk. 
Songs like Tell Em are more on the punk realm of No Use for a 
Name and Pulley. The songs are filled with quick drumming, persist¬ 
ent back-up vocals, and loud guitar riffs. Some of the songs reflect 

_upon their life experiences, including the terrorist attack. The album 

sounds well-made and very clean. -Naqiella Kim 

EXIT CONDITION?"!988-1994 
BOSS TUNEAGE 

So you want someone to release a complete discography of your 
iunk band from the 80s? Boss Tyneage, with its finger on the rapid- 
y-aging pulse of the punk scenester, is here for you. If you re one of 
the lucky few who figured out three chords on the guitar, the Boss (no, 
not Springsteen) will put your original demo, a BBC Peel Session, and 
»rj » various other remnants on one CD, conveniently packaged with a fab 

Hr P ic of y°ur band looking like the cast from a made-for-TV movie about 

Tf W Kids with silly haircuts. 23 songs one CD, all 62 minutes of music 

--—--2—Jyou wrote in six years as a band. They will even specially remaster it 

with new digital technology stuff they didn t have in the 80s, like mixing boards so it does- 
n t sound like it was recorded in a Folgers can. Oh, wait, it still sounds like that. 

FALKENBACH ' Casey Clague 

OK NEFNA TYSVAR TY 
NAPALM 

Try saying the title of this album five times fast. Ever imagine what 
kind of metal would come from people from the forest armed with 
flutes, lutes, and medieval flare? Well, wonder no more, because 
Falkenbach have answered that burning question by releasing its lat¬ 
est album after a six-year layoff. On the seven-track offering, a foun¬ 
dation of folk and Viking metal is apparent from the onset of opening 
track Vanadis , whose majesty remains constant throughout the 
entire release. Accentuating the heroism of metal, Falkenbach s 
group choirs and hymn-like compositions make this release a near 
religious experience powered by the undeniable might of metal. Viking horns and Nordic out¬ 
fit not included. 

FIRST CLASS * Mlke S0S 

SOMEWHERE IN THE GREY 
JOHANN S FACE RECORDS 

Beware of labeling First Class as one of those generic catchy pop- 
punk bands. After listening to it, you II start to realize that it has a 
heavy No Use For a Name influence. If you like No Use, you II prob¬ 
ably like this band. The only thing that really needs work is the lead 
singer s vocals. At times they sound too flat for the melodies, like on 
the chorus of Any More Lonely . Still, for a relatively young band, 
these guys have lots of potential. Plus, Mike Hussa is one of the bet¬ 
ter drummers I ve heard this year. Give these guys a couple years, 
and give Andy Simon some voice coaching and First Class will be a 
force to be reckoned with. Regardless, this is an impressive debut. -Dane Jackson 

FIVE HORSE JOHNSON 
THE LAST MEN ON EARTH 
SMALL STONE 

Five Horse Johnson aren t sorry for the mess they made. After all, it 
comes with the territory of being a badass rock band from Toledo, OH 
with five discs under its belt and countless drunken anecdotes to 
share. THE LAST MEN ON EARTH, the quartet s latest offering, 
blends the stomp of early ZZ Top with the runaway blues-rock of 
ROCKS-era Aerosmith, creating an acidic flashback of the way rock 
used to be. Heavy rhythms and whiskey soaked vocals shine on 
Cherry Red , while the raucous boogie of Blood Don t Pay reaffirms 
that it s OK to wear those bell-bottoms and butterfly collared shirt 
together. While some may consider THE LAST MEN ON EARTH a tired retread, those in the 
know share the sentiment that bands like these are here to reignite the emotions that rock 
music lost when the world got politically correct. Going from the confines of the swamp to the 
strip mall isn t an easy transition to make, but the solid grooves Five Horse Johnson lays 
down make the change both easy and welcomed. Grab a cold one and a pool cue and crank 
this one up, folks. _ Mike sos 

FORT RILE DOG 
ETOILE 

ONPURPOSE RECORDS 

Combined, multi-instrumentalists Paul Nixon and Robert Brenner, 
with drummer Alex Brenner, create a sparse landscape of quiet nois¬ 
es that explode into a dense, frantic rhythm of structured metal and 
flailing, angular post-punk. The guaranteed sonic pop comes shortly 
after the tno has flexed its talent enough to impress, then the music 
collapses. A brilliantly cultivated sound that is complex and never for¬ 
mulaic. The noodling chaos is a wonderful noise. _ Rob Macy 

FURTHER SEEMS FOREVER 
HIDE NOTHING 

good cop Public relations 

At first listen, HIDE NOTHING is a typical emo disc. When you listen 
closer a second time, there is something underneath the standard 
path of Further Seems Forever. But the members of Further Seems' 
Forever are doing all they can to hide their original ideas under done- 
to-death structures, phraseology, and vocal tones. At a third listen, 
Further Seems Forever is a really great band with true moments of 
genius. I do wish we didn t have to wade through the cliched sections 
of radio-friendly must-dos. I really detest emo as Oprah rock/whiney 
shit rock. That being said, Further Seems Forever has won me over to the point where I 
would say that if you do like emo in the least, HIDE NOTHING is a must-have. 

-H. Barry Zimmerman 
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New album 
\ “Number 9"’out now-! 


Catch them live at these spots. 
7/10 - Club 101 - Arcadia, CA 
7/28 - The Hop - Industry, CA 
7/30 - 51 Buckingham - Pomona, CA 


v\wv\. loadecIbombrecords.com 


www. empty-vSeat. net 


hesh life printing 

3.75 for a one color black tee 
no screen fee, ya you heard me! 

mesh hats 30 duckets a dozen 
hey idiots no screen fee again 

now printing on wallets 

20 wallets with one color print 60 bucks 

also boy scout belts 

12 belts one color print for 40 bones 

hesh life prints for: ADAM MISFORTUNE 
crisis final burden flame resistant jekkel 
magnuson modifiers 9 ball NODES OF RANVIER 
north end NORTHWEST HESH not without blood 
off the record progress revolution the relaxors 
SIDS TATTOO PARLOR soul inside STATUS FOE 
strike first records tekoa ride fast apparel 
VAROTA the unwanted guest....just to name a few!! 

7147424374 orjay@heshlife.com 

be on the look out for whodini handbags and new hesh life merch soon! 



































NEW EASY and AFFORDABLE 

Retail Ready Packages 


1000 CDs/2panei insert 4/1 & Tray 4/0: 


Economy $1055.00 
tumtime 12-1$ 


‘Standard $1155.00 

Cali NOW!! 

and receive an additional 1 

tumtime 9*12 

$25.00 off 

any packaged order. 

Express $1355.00 

tumtime 7-9 


Packages include'. 

* Up to 3/color ssixscreen* 

* All Film & Plate Charges* 

* Digital or Color proofs* 

* Jewel Cases insertion* 

* Poly or Cigarette wrap* 


Up to 3 Yo:g: siikscreen 

Film Output (up to 3,'colors) 
Digital or Colo? proofs) 

Color Separation (if needed) 
Typeset (if needed) 

lUfulo W vl SrtwUCra* 

sales tax (if applicable) or S&H 


13470 Washington Blvd Suite 100 Marina Del Rey, CA 90292 


(1 bl ock west of our old address) 



GONE WITHOUT TRACE 
GONE WITHOUT TRACE 
THORP 

Giving the heavy end of the metal spectrum a run for its money, 
Orange County, CAs newest metalcore export have released a 
scathing 10-track album that has as mOch Lamb of God as it does 
Hatebreed inside of its body-jarring breakdowns and visceral death 
metal growls. Anger definitely plays a big part in the music of this out¬ 
fit, and the explosive death metal meets churning hardcore of tracks 
like Eight-Four-Six and Battlefield Left in Ruin will undoubtedly 
_leave welts on your backs, marks on your head, and your ears ring¬ 
ing for days. Relentless and unrepentant, Gone Without Trace is a veritable metal machine, 
destroying all in its path. If you re a fan of the new wave of American metal by bands like 
Bleeding Through, Atreyu, and Machine Head, you II enjoy thrashing around to these guys 

aSWe " ,. ADB ™, T -Mike SOS 

I KARA COLT 
MODERN APPRENTICE 
FANTASTIC PLASTIC 

Presented in an innovatively-designed cardboard booklet, MODERN 
APPRENTICE is the long-awaited second album from Ikara Colt, 
which finally sees them come into their electrifying, beat-pumping 
own. So they ve been slotted onto the brash indie-punk pedestal 
since their last album, but listening to Paul Resende gliding over 
newly-recruited bassist Tracy Balleries s pulsing bass lines with a 
suave, Mark E. Smith-esque slur shows that this is clearly a band 
whose sophistication and elegance never escapes their gutsy art- 




rock ballast. Its an album with varying twists and turns, the elongated electro-noise of 
Modem Feeling presenting an ear-splintering riot-grrl siren, while Rewind reassuringly 
reverts to. -Matthew Hockinq 

IMPERANON 
STAINED 
NUCLEAR BLAST 

Two words describe this album: holy shit. Imperanon is probably one 
of the better metal acts I ve heard in a very long time. Instead of fol¬ 
lowing the mold of death metal and focusing on loud guitars, 
machine-gun drumming, and growling vocals, this Finland-based 
metal act has broken the mold. Instead of relying solely on guitar work 
for the melody, Imperanon also used synthesizers and keyboards. In 
fact, the superior musical work even overshadows the vocals and 
almost makes you forget about them. This is unique and well worth 
seeking out if you re a fan of metal. -Dane Jackson 

IMPULSE MANSLAUGHTER 
LIVE AT WFMU 
BEER CITY 

Impulse Manslaughter were one of the first bands to cross the hard¬ 
core and metal sounds together into what we can now recognize as 
metalcore. This 38-track disc chronicles the outfit s career, as it con¬ 
tains a live recording from the vault of NY radio station WFMU, as well 
as the band s hard to find studio work. If you clamor for the days of 
Cro-Mags, DRI, or the harder side of the So Cal punk explosion, then 
this disc is an ideal pickup for you. -Mike SOS 

IN PASSING 
LOOK ALIVE 
INDIANOLA RECORDS 

The debut full-length album from this (newly re-located) Pennsylvania 
emo quartet is a handful of love songs where the protagonist is usu¬ 
ally so lovesick that he s at death s door. In Passing began its career 
in 2002 when the band borrowed a thousand dollars to travel from its 
hometown of Tampa to travel to Atlanta to record its debut EP, THIS 
BOY WILL SELF-DESTRUCT. An endless round of touring followed 
the recording, and the band built up a large and loyal East Coast fol¬ 
lowing. Now that it has been signed to a label, the band has made 
another leap of faith by moving into a basement in the Northeast and has committed to non¬ 
stop touring. This type of dedication to musical craft is mirrored in the tight, aggressive 
melodies that make up this disc. With heart, vision, and a handful of love songs, In Passing 
is well on its way to becoming an indie legend. -DUG 

INSISION 

REVEALED AND WORSHIPPED 
WICKED WORLD 

Insision is a Swedish death metal band that is attempting to steer the 
scene away from the melodic and instead focuses on the depraved 
end of the spectrum. On the quintet s latest release, elements of 
Morbid Angel, Cannibal Corpse, and Suffocation can be heard strewn 
about the carnage of such tracks as We Did Not Come to Heal. 
Battering your head with intense riffs like the Slayer-esque The 
Unrest, guttural vocals, and well-placed blast-beated madness, 
Insision is on a righteous mission, avowed to bring the brutality back 
to a scene that is becoming complacent. Strictly for the savages in all 
of us, REVEALED AND WORSHIPPED is a welcome comeback of sick, sadistic death metal. 

-Mike SOS 

JAPANISCHE KAMPFHORSPIELE 
FERTIGMENSCH 
BASTARDIZED 

What we have here is some seriously visceral grindcore/metal. The 
[five guys of Japanische Kampfhorspiele masterfully switch up tempos 
and styles (there s an electronic track?!), making FERTIGMENSCH 
highly unpredictable and, if you re into EXTREMES, a joy to listen 
[to. And with vocalssometimes screamed, sometimes demonically 
growled, sometimes both layered atop each other (as on the furious 
Verbrennt euer Geld )so wonderfully rough and abrasive as to ren¬ 
der them indecipherable (they might as well be in German...which, by 
chance, they are!), this is a must. Absolutely pulverizing, psychotic, and ferocious. For a real 
lesson in how it s done, check out the impossibly good Fertigmensch , which showcases 
excellent guitar artistry and mind-blowing drum work. I know it s a challenge, but just try and 
keep your sanity. If you do manage to walk away from this (relatively) unscathed, prepare for 
of obliteration when JaKa return with HARDCORf 





the next chapter 
WELT. 



obliteration when JaKa return with HARDCORE AUS DER ERSTEN 

-Janelle Jones 

JKPBOMBS 

FIVE SONG SAMPLER 

ELEMBIEM RECORDS 

These five tracks offer trebly, snotty punk rock that fails to be 
assertive and catchy enough get the label old school in a way that 
would be lauding. Of course, the group is reaching back to a root- 
punk sound, but nothing really comes together on this debut prelude 
to the group s album (due out on Elembiem Records). However, there 
is enough promise here in the Clash-like rhythms of 3813 and 
Playing the Villain for us to adopt a hopeful, wait-and-see attitude. 

-Tom Tearaway Schulte 








































when a cd is great, i get all giggly gay. 



JOEY CAPE & TONY SLY 
ACOUSTIC 

FAT WRECK CHORDS 
When it comes to No Use and 


Lagwagon, I ve always been a bigg< 
fan of No Use s music, so hearing such classics as International Yc~ 
Day , Not Your Savior, and Justified Black Eye unplugged was a 
shock to the system at first. After the initial shock, Tony Sly s rendi¬ 
tions of five No Use tracks are perfect. The new acoustic arrange¬ 
ments add a new dimension to how powerful these songs actually are. 
Plus, ACOUSTIC showcases Tony s vocals at their best. The other 
tracks on this album belong to Joey Cape. Where Tony s renditions 
were a bit more raw and mellow, Joey s new arrangements of past Lagwagon songs have 
"ligher production values and are backed by various wind instruments. Violins is the best of 
the bunch for Joey s contributions. While I like what Joey did with his part of the split, I think 
the added orchestration may have been a bit excessive. Regardless, Tony Sly and Joey Cape 
succeed in rearranging past favorites from each of their bands and making them new again. 
While Tony offers up a stripped-down rendition of each track, Joey steps into Bad Astronaut 
territory with his songs. There are also two new tracks on the album, one from each performer. 
This is a must-have for fans of No Use for a Name and Lagwagon, or for someone who likes 
{acoustic music. -Dane Jackson 

[JOY ELECTRIC 
HELLO MANNEQUIN 
TOOTH AND NAIL RECORDS 

I haven t been exposed to Joy Electric before, but there wasn t much 
[to learn. Ronnie Martin is the sole member. He only uses.synthesiz- 
ers. Sounds simple, no? Come to think of it, simple like a man¬ 
nequin and yet, his ingenuity clearly shines through. His intricate 
melodies and the erratic beeps seem to function as the limbs featured 
in the album art in order to craft a perfect song. Martin addresses var¬ 
ious emotions to a mannequin in a stoic manner during the first track, 

_Hello, Mannequin . In the rest of the nine tracks, he continues his 

theme of seeking friends, professes his distaste for disloyal friends, and laments the forgotten 
works of inventors and musicians. Rest assured, HELLO MANNEQUIN is not a work to be for¬ 
gotten. 

JUNIOR ACHIEVEMENT ' Mabel Lam 

FADE TO BLACK 
MALT SODA RECORDINGS 

[While I was only a year old when this band started, I can appreciate 
their music now that I m a bit older. It seems like a lot of great bands 
[got together and had short careers in the early 80s. After listening to 
the band s only CD, FADE TO BLACK, I can add Junior Achievement 
to the list of older bands that shouldn t be forgotten. The music is 
along the same vein as JFA, Circle Jerks, and Death Piggy. Also, Malt 
Soda did a great job at remastering it and making it more accessible 
than the original, two-track recording. Besides the 10 tracks that make 
up FADE TO BLACK, people who buy this version of the album will be 
treated to seven live tracks at the end of the disc. While these tracks aren t as clear as they 
sould be, they do a great job at capturing the band s intensity live. A must-have for punk-rock 
historians or for people who like to hear bands that inspired some of the bandS[^[ r ^gd^, kson 

JUST ABOUT TO BURN 
JUST ABOUT TO BURN 
ART MONKEY RECORDS 

This charmingly folksy Southern breeze of a record from incog Big 
Apple strummers Just About to Bum is so captivatingly peaceful that 
11 unconsciously began building a campfire in my bedroom with 
Kleenex and bedsheets, not realizing my error until I was half through 
strumming Blowin in the Wind on my $200 acoustic guitar. These 10 
tracks are unremittingly peaceful. They re kind of like Cannibal 
Corpse, except without all of those distorted and chugging guitars and 
thunderous drum blasts or any of that hootin and hollerin about mag¬ 
gots and vaginal mutilation. The boys and girl of Just About to Bum 
know that that shit is gross. They re not going out like that. The can-kickin Girl from Mexico 
s already receiving airplay in Belgium and Slovenia (no, seriously), and the record s upbeat 
closing moment is a boot-stompin good ol time. Yee haw. -Dave Kargol 

IKERVIN 

I THINK I SEE EVIL 
SELF-RELEASED 

[Kervin could be the heir apparent to the gaping hole left behind by the 
demise of Rage Against the Machine. The band was formed around 
brothers Apurva (guitar) and Anupum (vocals) Mehrotra. All four mem¬ 
bers of Kervin are playing at a sky-high standard. Anupum is the star 
of Kervin. His attack on the mic is as deadly as Zack ever wanted it. 
The energy that Kervin creates musically draws you in, but it is what 
Anupum is saying and how he s saying it that makes you settle in pre¬ 
pared to study Kervin s every move. I THINK I SEE EVIL hasn t left my 
main room stereo in two weeks. Fantastic raw human expression. 
Malcolm-rock extraordinaire. 

-H. Barry Zimmerman 

KILL CREEK 
THE WILL TO STRIKE 
SECOND NATURE RECORDINGS 

After 17 years of recording, touring, going from an indie staple to a 
'major label and back again, Kansas melodic rockers Kill Creek are 
ready to get back on the musical horse that threw them. With the first 
new material since 2000 s COLORS OF HOME album, the band has 
released an immense 50-song compilation of much of its early mate¬ 
rial, unreleased singles, and new tunes. The double-CD contains 
nearly 160 minutes of music, a recording feat in and of itself. The 
album was produced by Ed Rose and Trent Bell, well known for their 
work with The Get Up Kids and The Flaming Lips. Kill Creek has an indie sound that relies on 
powerful guitar lines, hard-rocking choruses, and a relentless upbeat tempo. This is one of the 
mosjt ambitious^releases since The Cjash cut loose with SANDINISTA. With cajones like that, 

..... -- .QUG 


ion, I ve always been a big 







the future is definitely upbeat for Kill Creek. 



KILL VERONA 
TRAUMA 

LIVEWIRE RECORDS 

Big props to^he guys that actually took this talent seriously. The musi¬ 
cians making up Kill Verona have reminded me why reviewing new 
post emotional hardcore music is worth while. You see, occasionally 
you II find a group like them who actually have something to offer to 
the music scene as a whole. Our lead singer Wes belts out emotion¬ 
al lyrics over dueling guitars, powerful bass chords, and intense drum 
beats. This five track CD is an impressive display of all that Kill Verona 
has to offer. With traks like You re Talking to My Guy All Wrong , Kill Verona is ready to break 
through the music scene and rock crowds with their immense talent. 

-Cancun Carley 
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THE WORLD’S MOST INNOVATIVE SCHOOL OF 
CONTEMPORARY MUSIC AND RECbRDINC 

Fully-accredited Degree and Certificate Pfogfcrims 
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Music Business, and Guitar Building & Bepbfr | 
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“Ml is unique among thusic schools /nK. 
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listening to music is so delightful 
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KILLING THE DREAM 
S/T 

RIVAL RECORDS 

This is exactly the way hardcore was meant to be played. Free from 
the boundaries that confine most bands of this old-school sound, 
Killing the Dream show that intensity and passion can be present in a 
recording. This contains both their newest recordings and their previ¬ 
ously hard-to-find demo all wrapped up in one convenient package. In 
the vein of their contemporaries (Comeback Kid, Stay Gold, Count Me 
Out, etc.), you can expect an all-out assault from all angles fusing 
melody, quality musicianship, and a dose of fun. This takes no formal 
education to understand. Seek and destroy. -Ray Harkins 

LANDING 

. SPHERE 

i n K RECORDS 

wm,.. Wmmim m Landing produce an intricate psychedelic sound that emanates a 

w jffl weightless and airy feel. The album is all very mellow and very earthy, 

and it could be played for meditation purposes due to its tranquility. 
The songs are predominantly instrumental, with a few soft whispers 
for vocals adding to their mellow musical theme. The music contains 
multiple layers of instruments and techniques to achieve their syn¬ 
thetic dose of serenity. Landing originates from Utah. Interestingly, 
two band members are a married Mormon couple..j e nnifer Moncayo 

LAST DAYS OF APRIL 
IF YOU LOSE IT 
BAD TASTE RECORDS 

Stockholm sjangley guitar superheroes Last Days of April have come 
up with a stunning release for their fourth full-length on Bad Taste 
Records. BTR has a knack for finding incredibly talented European 
bands that write catchy tunes and have English as a second lan¬ 
guage. This album showcases Last Days of April s maturation as a 
band and definite confidence in the sound it has perfected. After play¬ 
ing the CD once for my wife, the disc kept disappearing into the 
netherworld of her vehicle. She s always been a fan of indie-nerd 
rock, and this is some of the best on the market. It s a shout-out for 
every skinny, sensitive guy with wispy long hair and piercing, understanding eyes. Don t 
worry about those tattooed muscleheads kicking sand in your hair: LDOA has proven that the 
nerds usually get the smart girls and put out the most muscular music. -DUG 

LEFT ALONE 

LONELY STARTS & BROKEN HEARTS 
SMELVIS RECORDS 

Hey, kids, let s dress up like old-school British punk rockers and play 
pop-punk music! No, we re not talking about the latest Christian punk 
band, but about Wilmington, CAs very own Left Alone. I can t believe 
there s a market for this type of junk. These guys are so hardcore 
punk rock. Read some of the band s old-school lyrics: I was waiting 
there for you / All the times when I realized all the things she put me 
through. Someone needs to give the cool guys a reality check that 
it s not hip to dress like Sid Vicious and sing like Blink 182. _adf 

LEFT ALONE / VOODOO GLOW SKULLS 
LEFT ALONE / VOODOO GLOW SKULLS 
SMELVIS RECORDS 

This is the second compilation disc with both Left Alone and Voodoo 
Glow Skulls released on Smelvis Records. Capturing a total of four 
tracks to give listeners a taste of what each band is made of. This self 
titled comp offers two tracks from each band which in my opinion is 
never enough, especially if the Skulls are involved. As if these two 
bands could disappoint! Included are such unstoppable tracks as Left 
Alone s Dead Red Roses and the timeless Cielito Lindo mastered 
by the Voodoo Glow Skulls. LEFT ALONE / VOODOO GLOW 
SKULLS made me proud not only to be a Hispanic Californian but also a punk rock fan once 
again. Simply put, this is a damn good CD, a little short, but damn good. -Cancun Carley 

LEMONENEMY 
S/T 

VAPID FOAM RECORDS 

Yet another band to add to the long list of slick sounding mid-tempo 
emo-rock ala COLOR AND THE SHAPE Foo Fighters, CLARITY era 
Jimmy Eat World, and Sunny Day Real Estate s DIARY. The produc¬ 
tion sounds flawless, the singers raspy croon hints at some profound, 
emotional statement but by the end of the record s 11 tracks I can t 
shake the feeling that more than half these songs have already been 
produced. (With much more effectiveness, might I add) It s one thing 
to not achieve originality with your music, but it s a whole other can of 
worms when you don t even bother to try. -Matthew Siblo 

LEVIATHAN 

TENTACLES OF WHORROR 
MORIBUND CULT 

Leviathan s sophomore effort is brazen with the kind of attitude and 
[visions that scream for the apocalypse and are meant to make Joe Q. 
Public uneasy. Demolishing all in its path with an unleashed fury of 
death and black metal, TENTACLES OF WHORROR sounds like the 
melding of Dimmu Borgir, Cradle of Filth, Emperor, and Bathory rolled 
into a nihilistic sounsdcape brimming with contempt and scorn. 
Containing 12 tracks chock full of hate, Leviathan hasn t rewritten the 
rules as much as they ve reminded us of the chaos which black and 
death metal should emit. 

T**"- " -1 LORDS -Mike SOS 

THE HOUSE THAT LORDS BUILT 
INITIAL 

Abrasive and disjointed, listening to Louisville, KY s Lords frenetic 10- 
track offering feels like being involved in a car accident; it all happens 
so fast, yet the damage is unmistakable. Loud guitars are paramount, 
as the six-string attack is particularly merciless on tracks like Mouth 
to Mouth and Sermon on the Mount. Screaming its way into your 
subconscious, armed with a volatile array of guitar riffs and pounding 
drums, Lords have unleashed a monstrous display of hardcore punk 
t|iat needs to be taken with caution. -Mike SOS 

LOVE STORY IN BLOOD RED 
SELF-TITLED 

LOVE STORY IN BLOOD RED is kind of a lazy, sweltering night of 
rock. It gets almost unpredictable as to where vocalist/guitarist Jason 
Frederick will go with the music. The instrumentals are all there: gui¬ 
tars, drums, organs, high hat, and even bells. Frederick s voice is fun, 
with a slovenly, emo-esque tone. The entire album, however, moves 
in an interesting, softened, and dumbed-down zigzag. Joey Bop is 
like a whiskey-induced hangover, while Roll Over is rambunctious in 
its sandpapery guitar strums. Those are good examples of the style 
and why LOVE STORY IN BLOOD RED is pleasingly unpredictable. 

-Darren Ratner 








LUNASUIT 
SUMMER SEASON 
BOSSTUNAGE 

Lunasuit s sound reminds me of a band that surfaces because of one 
of their songs is featured in a movie. Maybe when the clown trades in 
his heroin for a book on balloon animals or little Ricky takes his first 
slow-motion bike ride through the red-light district. You II hear the 
song later and maybe still like it, but you II always couple it with that 
movie scene, no matter how many times you hear it. I guess my 
Lunasuit movie scene would be me melting in front of a box fan, eat- 

_ing chicken wings from Effin s Pub, and playing video games in yes- 

erday s underwear. Jo Walker s vocals are smooth and chalky, like red wine that someone 
old you is really expensive. The soothing and sometimes slightly jumpy music supplies a 
complement, kind of like how blue cheese complements a chicken wing, .jhomas Murray 

MAH I MAHI 
ME NO WA 

CORLEONE RECORDS 

Comprised of two musically-wandering New Englanders, Mahi Mahi s 
minimalist dance music stutters and stammers along, as visions of 
dancing robot float through your head. As singer V. Von Ricci occa¬ 
sionally chimes clipped, abrupt choruses of nonsense or undecipher¬ 
able phrasing, Sir VZO lays down electrically-fed, Ringo-precise 
beats. Simple despite its layers, Mahi Mahi manufactures an 80s feel 
with little effort. Despite moments of melody, the rhythm-focused 
bare-wires synth fits best as a soundtrack to a sci-fi concept M aC y 

MALEVOLENT CREATION 
WARKULT 
NUCLEAR BLAST 

Another molten slab of hyperspeed death metal from Florida s 
Malevolent Creation, WARKULT is every bit as punishing as their 
last disc, the formidable THE WILL TO KILL. This band is on their 
second wind, after the early years as one of the harbingers of the 
Floridian death-metal scene, and they don t seem to be letting up 
anytime soon. WARKULT is a scathing indictment of war, the grind¬ 
ing Shock and Awe being perhaps the best example of their frus¬ 
tration with current world events. With the return of longtime drum¬ 
mer Dave Culross (who drums circles around their old skinbasher), Malevolent Creation 
certainly have a few good albums left to crush us with. For the time being, crank this up to 
maximum. 

MARATHON -Jason Schreurs 

SONGS TO TURN THE TIDE 
y RED LEADER RECORDS 

" Marathon is kind of boring. They re from Rochester, NY, and play 
stereotypical hardcore music. This is a five-song EP, but, honestly, I 
can t say I m giving it a fair review, because I found it so dull that I 
couldn t make it through all five songs without dozing off. I tried to 

K rop my eyelids open and everything, but it was no use. Lets just 
ope they turn the tide away from me! -chad 



MELEE 

EVERYDAY BEHAVIOR 
SUB-CITY RECORDINGS 

Where many bands are at odds with their pop sensibilities, hiding 
them like an embarrassing bad habit, Melee embrace theirs and use 
them to their advantage. As can be expected, EVERYDAY BEHAV¬ 
IOR has moments where the perky indie pop turns to utter cheese. 
The second song, New Day , sounds like a song on a commercial for 
herpes medication or a drug-rehab facility in the middle of a field with 
flowers and smiling people pseudo-uplifting and VERY sappy. But 
those moments are few and far between. Chris Cron s warm croon is 
a welcome change from the usual piercing emo whine that plagues so many other bands. 
Although the songs can be formulaic, they are polished, dense without being overly-textured, 
and pretty catchy. EVERYDAY BEHAVIOR should serve as an example of what similar bands 
should strive for Melee proving that being poppy and being lame are not mutually exclusive. 

MERCURY LEGION -Casey C.ague 

ITS A WONDERFUL LIFE 
CINQUE ENTERTAINMENT, INC. 

Can anyone say midlife crisis ? If you can imagine your dad and his 
redneck friends getting together and playing rock music, you can 
imagine Mercury Legion. I almost feel embarrassed for them from just 
listening to this! Its just bland, boring rock music with, like, hillbilly 
humor for lyrics. In a way it reminds me of Fox News put to terrible 
music...but on another level, it s so stupid that it s great! It s definitely 
worth a listen, at least for a good laugh. -chad 



MISERY SIGNALS 

OF MALICE AND THE MAGNUM HEART 
FERRET 

Overcoming adversity is a common theme found in most metal, but 
it s never hit as close to the bone as it has for the members of Misery 
Signals. Enduring a fatal van accident, which claimed the lives of two 
of the vocalists ex-band Compromise, would be enough for most 
people to turn tail and run. Instead, the resilient singer joined forces 
with members of the wavering outfit 7 Angels and 7 Plagues and cre¬ 
ated this metallic juggernaut. The result is an impassioned 12-track 
endeavor that merges the savagery of underground metal with the 
aesthetics of the heavier side of the screamo movement. Such moments of brutal grace can 
be found on the dynamic and poignant track about the tragedy, The Year Summer Ended in 
June . Armed with the best of intentions and the power of healing fully in tow, along with metal 
producer extraordinaire Devin Townsend at the helm, a new beginning from the unfortunate 
endings looks and sounds to be something to rejoice over for metal fans and the band alike. 
Misery Signals exquisitely display the wide range of emotions that coincide with its experi¬ 
ences, and have made an album that will grab you by both the throat and the heart at the 
same time. 

MOCK ORANGE ' Mlke S0S 

MIND IS NOT BRAIN 
SILVERTHREE SOUND RECORDINGS 

Everyone loves that feeling when they first discover a band primarily 
on their own rather than being dictated to about what is good and not 
good. Mock Orange can easily be that example in my life, as I simply 
[bought their first disc because I found it for cheap in the used bin. 
Then I was opened up to a world of Jimmy Eat World-like harmonies 
coupled with intricate guitar work (similar to Fugazi and No Knife). 
Then, to my knowledge, they dropped off of the face of the 
earth ..until now, and they ve resurfaced with a new record, sound, 
and label. Distinctively different than their previous work, Mock Orange opts for a more Built 
to Spill approach in their song-crafting. While some may consider this a creative step in the 
proper direction; I feel like they could have honed their focus in the direction they were head¬ 
ing with previous work. Not bad for a change of pace, but they miss the mark here. 

-Ray Harkins 
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MOTORHEAD 
INFERNO 
SANCTUARY 

The legendary and unstoppable Motorhead have just released a new 
set of gut-wrenching and absolutely fantastic metal in the same fash¬ 
ion that fans have grown to love over about two decades. I kid you 
not when I say that every track is killer and even a few (such as 
Life s a Bitch ) take on an interesting rock n roll approach, revealing 
a new side of songwriting for Lemmy. Not one single Motorhead nut 
I will be disappointed with this new album, and I encourage new fans 
I to pick this one up as a great starting point for your soon-to-be- 
formed Motorhead discography. Pick up INFERNO today. _ Zac 
MOTORHEAD 
(INFERNO 
METAL-IS 

Will Lemmy ever stop? The mighty machine known as Motorhead 
return with yet another indication of what a rock n roll band should 
be. Loud, straightforward, and as punishing as ever, INFERNO clocks 
in at nearly 50 minutes and goes 12 tracks deep, further fulfilling the 
legacy of the English power trio and its ascension to the pinnacle of 
the rock world. The outfits stalwart slash and burn style is still very 
much alive and kicking; just check out the barn burning opener 

|_I Terminal Show , an explosive ass-kicker that boasts the lead guitar 

shred work of special guest Steve Vai. But at the end of the day, it s 
Lemmy, Phil, and Mikkey that unleash the firepower and comprise the all-important metallic 
punk institution that has been a staple in the metalhead s rotation for over 25 years, churn¬ 
ing out righteous tunes like the stomping Suicide and the jack hammering Fight. Not 
showing any signs of slowing down, INFERNO is another successful chapter in the fine his¬ 
tory of one of the most revered hard rock bands of all-time. -Mike SOS 

MOURNINGSTAR 
DISTRATO 
IFALCOM 

Really, the best thing a band can do in this glut of an underground 
music scene right now is try to forge a sound somewhat akin to their 
own. The problem is that with so many bands copping the styles of all 
the more-popular groups, what we ve ended up with is an assembly¬ 
line music scene where everything looks and sounds the same. 
Thats where bands like Mourningstar come in. Not especially mind- 
blowing but refreshingly original-sounding, I d be hard-pressed to 

_(compare this band to any others out there (remember, that s a good 

thing). Decidedly positive and (for the most part) impressively rockin , 
this five-piece would appeal to those who enjoy hardcore, punk, emo, and even nu-metal. 
Most of all, it s for music fans fed up with all those cookie-cutter bands. -Jason Schreurs 
[MY CHEMICAL ROMANCE 
THREE CHEERS FOR SWEET REVENGE 
REPRISE RECORDS 

The major-label debut from New Jersey s indie/metal-core masters 
My Chemical Romance is at once an insanely great CD and some 
kind of dark and bloody horror movie. I half-expected to find a DVD 
in this jewel case, as the album cover and inner sleeve are done up 
to look like a low-budget drive-in slasher film. The tagline The story 
of a man, a woman, and the corpses of a thousand evil men is 
the theme and scope of this disc. Producer Howard Benson (who 
has worked with P.O.D., Hoobastank, Sepultra, and Motorhead) got 
the most out of the band on this fast-paced disc. The fascinating 
track You Know What They Do to Guys Like Us in Prison is reminiscent of Queen at its 
creative best. This is a knock-out album from a knock-out group. -DUG 

(MY REVENGE! 

LESS PLOT, MORE BLOOD 
THORP 

When a band uses an exclamation point in its band s name, you d 
tend to expect certain aspects. Such is the case with Vermont s My 
Revenge!, a quintet whose choice is well accounted for. 
Encompassing everything from today s hardcore heavies like Terror to 
old school skate rock like Suicidal Tendencies to the DIY punk days of 
Minor Threat and Black Flag, the band s allegiance to real deal hard¬ 
core is apparent. Exhibiting the raw passion of punk without metallic 
overtones, My Revenge! and its 13-track assault is as close to a 
throwback band as you get, something that truly deserves unique punctuation. -Mike SOS 

NICO STAI 
EP 

SELF-RELEASED 

With a scruffy beard, some scraggly hair, and a self-released six- 
song CD full of pleasant acoustic folk songs, Nico Stai has emerged 
on the L.A. music scene. His hand-penned note that accompanied 
the EP announces upcoming gigs at The Hotel Caf and Molly 
Malone s, but the haunting melodies on the disc put Stai in a class 
with the likes of Val Emmerich and Matt Costa. Stai has a real skill 
penning the wistful tunes that echo through a listener s subcon- 

_scious. There s nothing loud here, nothing fast, but something that 

resonates and endures. The one real criticism I have of this disc is that it really has seven 
songs, not six, and the track list doesn t match what is on the disc but hey, nobody ever 
said Nico was a producer. -DUG 

NIYA 

HEAD HELD HIGH 
CANDLELIGHT 

An incessant metal assault is what Polish pummelers Niya deliver 
on its debut 12-track release. These days, brutal is a term that gets 
tossed around like a frisbee, yet it definitely applies to the wreckage 
that this quintet leaves in its wake. Sounding a bit on the grindcore 
side of the fence, with a slew of death metal riffs and rapid-fire 
drums invading your eardrums, Niya condenses the aural assault of 
Meshuggah down to about two and a half minutes per song, without 
sacrificing an ounce of aggression. For an industrial strength kick in 
the purpose. 

-Mike SOS 

ONLY CRIME 
TO THE NINES 
FAT WRECK CHORDS 

When the opening track of TO THE NINES starts playing, I almost 
immediately feel like I m listening to a Black Flag song. Only Crime 
doesn t just pigeonhole itself as a Black Flag copy band. The second 
track, Sedated , sounds like a mellower Good Riddance song. 
Similarities to The Descendents will also surface, but that s to be 
expected, since Only Crimes backbone was Black Flag and is The 
Descendents. Also, the nod to Good Riddance is expected because 
of Russ Rankin s involvement. Besides the involvement of members 
of GWAR, Converge, Hagfish, Black Flag, Bane, and Good Riddance, Only Crime does an 
excellent job of differentiating itself from the bands the members have been involved with. 
What you get with TO THE NINES is a straightforward hard-edged punk album with a nod to 
hardcore punk bands of yesteryear, but with more emphasis on structure and melody. TO 
THE NINES is highly recommended. -Dane Jackson 





the ass, Niya will definitely suit the purpose. 



ONLY IN DREAMS 
UNDER THIS BURNING SKY 
POP SMEAR RECORDS 

If hearing Only in Dreams makes you think of Weezer, just get that 
out of your head. Even hailing from a pop record label, UNDER 
THIS BURNING SKY is anything but. Only in Dreams used to be 
named Out of Reach, and that seems like a much more appropriate 
title, much more in the lame hardcore name vein and more sugges¬ 
tive of their sound. Only in Dreams try valiantly to break out of the bor¬ 
ing hardcore abyss. They manage to put more of a focus on clarity 
and variety than is typical of hardcore. It s a nice effort, but not quite 
enough of the punk edge that briefly shines through to make the album really appealing. 

OZOMATLI ’ Enka 0wens 

STREET SIGNS 
CONCORD RECORDS 

So I don t really listen to Mediterranean funk. III just kind of go ahead 
and toss that nght out there. But, hey, III review this spicy helping of 
fiery Latin groove, no problem. Based on the music and photography 
contained here, one can reasonably come to three solid conclusions. 
First, judging by the spiffy photo on the album s back cover, the 
greater Los Angeles area is suffering a widespread loss of street 
signs (these guys aren t fucking around about the record title) 
Secondly, this multiracial sextet won t smile for anything probably 
not even a puppet. Thirdly, and most importantly, Ozomatli can shell out entrancing salsa- 
goes-hip-hop jams with the regularity of a Tostitos commercial. The album-opening 

Dejame 



is a bouncy cross between Incubus and the entire country of Lebanon, and 
sounds like a Spanish bar mitzvah.if there is such a thing 



ejame En Paz 
Dave Kargol 

PAIN IS HONEST COMPILATION 
FUTURE DESTINATION RECORDS 

This eclectic compilation features new and unreleased tracks from 
The Apprentice (sensitive acoustic-guitar fare), The Redemption 
Song (anthemic hardcore), and Jeremiah s Grotto (emo/indie rock). 
The disc-also features tracks from Natural Agreement, Farewell to 
Fashion, Fraunfeld, The Audible Camp, Fairweather Fan, Blessed Be 
a Broken Heart, Foreknown, and Thunderball First. In all, this compi¬ 
lation just feels to mish-mashed. See fdrecords.com. , J . 

-Jude Ruiz 

(PAULSON 
VARIATIONS 
INITIAL RECORDS 

The third release from this New Jersey prog quintet is blast of creative 
indulgence that clears the cobwebs of musical stereotypes. With a 
style that mixes hard rocking, screamo intensity, and slow, ethereal 
choral work, the band has put its bleeding heart into all 10 tracks for 
their initial release on Initial Records. The most striking track on the 
new disc (and one of the reasons the band was the subject of a bid¬ 
ding war between several labels) is the rearranged version of the 
classic My Funny Valentine . After a few listens, the cover tune 
seems unnecessary, due to the band s own terrific songwriting. 
Tempo changes abound on this disc, as some very creative synthesizer lines weave through 
the raging guitars. This is a great album from a very promising young group. Find out more 
about these spacey punks at. 

PILLOW FIGHT ' DUG 

TOMORROW I M BRINGING A GUN TO SCHOOL 
LEATHER 

Pillow Fight, a female fronted punk rock band that hails from Los 
Angeles, look and sound the part of raucous punkers. On the band s 
10-track release, there s a whole lot of catchy choruses, fist-pumping 
rhythms, and the type of swagger on tracks like Vegas and Rewind 
that made Joan Jett an icon and The Distillers a hot property. 
Containing no fat and packing all of the power in under three-minute 
spurts of music, Pillow Fight s attitude and overall presentation cuts 
out the cutesy crap and gives punk rock the welcomed kick in the ass 
it has been yearning for. -Mike SOS 

PLEASE MR GRAVEDIGGER 
[HERE S TO THE LIFE OF THE PARTY 
PLUTO RECORDS 

The hardcore scene of recent times has been, for the most part, jaded 
by the influx of bands who sound the same. It s tough to be creative 
in a scene where everyone listens to the exact same bands. 
Following the trend set by bands such as The Locust and The Blood 
Brothers, Please Mr Gravedigger has attempted to create a more 
spastic and heavily rock-influenced style of metal hardcore. This 
record reminds me a great deal of a band on Equal Vision called 
Suicide File. The electronic organ, rock beats, and whiny screaming 
blend well to create a very unique foundation. _ ADF 

POOR BOY: SONGS OF NICK DRAKE 
SONGLINES RECORDS 

If you re not already familiar with the haunting melodies of British folk- 
ster Nick Drake, then I am deeply envious, because you get to hear 
such greatness for the first time. If you are familiar with Nick Drake s 
music, I m not entirely sure you d want to hear this. It s not that this 
compilation is bad, it s just not Nick Drake. Comprised of (mostly) 
Vancouver and Seattle jazz improvisers, experimentalists, and 
singer-songwriters I can envision hearing this in some hip caf, but 
not really elsewhere. It is, after all, so hard to do justice to someone s 
music when its already perfect. For more info see songlines.com. 

-Jude Ruiz 

PROJECT 86 

SONGS TO BURN BRIDGES BY 
TOOTH AND NAIL 

Returning back to its previous label Tooth and Nail like the prodigal 
son, Orange County God-rockers Project 86 have re-released 
SONGS TO BURN BRIDGES BY with stunning artwork and three 
new tracks, breathing new life into the record. Sounding like a cross 
between POD, Papa Roach, and Boysetsfire, this foursome play the 
kind of straight-laced hard rock whose purposeful yet frustrated 
screams and thunderous riffs seem to have a more reflective aura 
than most other bands lack. Even though the outfit has eight years 
under its belt and is revered as a Christian rock group, there s a whole lot of commercial rock 
creeping inside cuts like the sinewy groove of Say Goodnight to the Bad Guy... , no doubt 
coming soon to a PS2 game soundtrack or beer commercial near you. Project 86 has the 
arena rock stomp down pact; now all they need is the masses to embrace its play it safe 
strategy. -Mike SOS 
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RAW POWER 
THE HIT LIST 
SUDDEN DEATH 

Spanning two decades, the Italian hardcore troupe Raw Power s vis¬ 
ceral approach to the hardcore genre hasn t waned a bit since its 
inception way back in 1981. In fact, as the band s career reaches the 
25-year mark, the band remains as relevant as ever, thanks to the 
undeterred spirit of founding members and brothers Mauro and 
Guiseppie Codeluppi. This latest collection spans the underground 
outfit s massive contribution to the hardcore movement, as songs 
from all of Raw Power s six releases are featured on THE HIT LIST, 
standing at a staggering 32 tracks chock full of old school hardcore aggression. If you are a 
fan of intense, straightforward hardcore a la Sick of It All, Agnostic Front, and DRI, then this 
all-encompassing Raw Power compilation is a must have item. -Mike SOS 

REBUILTHANGARTHEORY 
WITH HURRICANE BLOWS 
PLAYS-RITE RECORDS 

The debut full-length release from this Rhode Island quintet is a jum¬ 
ble of second thoughts, old songs, and missed opportunities. With 
no bio sheet from the band and a label Website that offers the disc 
for sale but no info on the band or the CD, it will be a long uphill 
climb for any album sales. The climb will be all the longer, since five 
tracks were recorded in 1995, four in 96, two in 97, two in 98, and 
one in 01.1 would consider this a greatest-hits album if there were 
any hits on it. As it is, the album is a collection oLjoose indie rock 
that fails to excite or inspire. I did notice that there were two female guitarists in the band, 
and there is a dearth of female guitarists in the music world today. The band should put the 
women up front, write some songs in the new millennium, and come up with something 
coherent. For God s sake, they ought to be able to finish an album in less than seven years! 

DUG 

RESCUE 

FLAMINGO MINUTES 
SLOWDANCE 

Intricate, creative song structures carry the weight of FLAMINGO 
MINUTES, Rescue s third release. The vocal crooning and instru¬ 
mental breaks throughout the album are reminiscent of Mars Volta. 
In fact, the band as a whole can be compared to the movement that 
brought out At the Drive-In and the bands that formed after their 
break (e g., Sparta). The androgynous vocals are powerful and 
emotional, as they drive the moodiness along. However, at times the 
delivery appears off and hurried in a way that throws off the listener. 
This album is worth a listen to the post-hardcore fans of intricacies. 

REVELATION THEORY -Norberto Gomez, Jr. 

REVELATION THEORY 
IDOL ROC 

Revelation Theory is the kind of rock band whose sound dominates 
the modem rock airwaves. With a guitar wallop that sounds like a 
cross between Creed and Godsmack, and the kind of stick-in-your- 
head choruses that Nickelback are notorious for, this six-track 
retread is ready for mall record store shelves and beer commercials 
galore. Slickly produced and arranged, Revelation Theory have that 
bland rock flavor that major labels clamor for, mixing in deep bass 

_grooves, explosive guitars, and non-descript vocals that sound just 

like 90% of the bands currently wasting precious airtime. If you dig Puddle of Mudd, Three 
Days Grace, and the rest of the MTV rock pack, then Revelation Theory is your kind of band. 

RYAN S HOPE _M,ke S0S 

THE TRIALS OF RECESSION 
DOUBLE ZERO 

Aw, Jesus, no! Look, I ve got nothing against this band or any of the 
countless others who sound like them, but this pop-punk band goes 
screamo goes heavy metal trend has to stop. Take those ingredi¬ 
ents out of the blender and put em back where they came from or 
better yet, throw the whole mess in the trash. Enough genre-mixing 
and splicing already! Pop-punk is good, yes; pop-punk with pained 
vocals and metal rifting is not good at all. In fact, it s fucking horrible. 

_THE TRIALS OF RECESSION might have been a decent positive 

hardcore record in the vein of Rise Against or Good Riddance; instead, the band insists on 
showing us how they ve memorized their Iron Maiden records and that s just so wrong on 
so many different levels. I personally call for a boycott on everything-but-the-kitchen sink- 
core, starting now. -Jason Schreurs 








SEE SPOT 

WHO GOT IT? (1996-2003) 

JUMPUP! RECORDS 

WHO GOT IT? may just be the best ska CD I ve heard this year. The 
brains behind See Spot are also involved with The Aggrolites and 
After Hours, so you know this album will be good. It s taken awhile for 
the band to follow up their 1996 album IS THERE ANY LOVE IN 
YOUR SKA, and after listening to this album, the phrase better late 
[than never surely fits. On the album, you get 10 traditional ska and 
reggae tracks, with dashes of Latin boogaloo and rocksteady thrown 
'in for good measure. Then, the final five tracks capture the band s 
energy live. This is a must have for those of us who enjoy authentic-sounding ska music 
from bands like Hepcat, The Slackers, The Coldspot 8, and The Toasters. .p ane Jackson 
SENIOR DISCOUNT 
WHO THE HELL IS JACK DADY? 

SELF-RELEASED 

Second-rate blink-182-type pop-punk, replete with the requisite oh- 
so-silly song titles like Cum Song , upbeat tempos, Mark Hoppus-like 
vocals (see Wendy s for a sampling), and feel-good melodies. 
(Because this happy, light-hearted tone makes up most of the record, 
how out of placeand unthreateningare the chants of I swear III kill 
you /1 swear III fuckin kill you on Ataxia , the band s foray into, uh, 
hardcore ?) Yeah, pretty derivative. But hey, if you re into funny, 
catchy punk, have a ball. If not, pass on this forgettable 13-minute 
disc. As an addendum, the guys also sent a trailer for their forthcom¬ 
ing self-produced movie, which, by the look of it, is a document of the band and their friends 
crazy antics and footage of them performing live. -Janelle Jones 

SEPTEMBER IS FALLING 
S/T 

* BAD SAMARITAN RECORDS 

J§ Bland, metalcore histrionics replete with woe-is-me singing and song 
titles like I Drink Your Tears . September Is Falling claim to be a polit- 
■ ically-minded/-relevant band, but it s hard to imagine lines like Is it 
worth a thing / When at night I can t stop falling deeper / Sometimes 
you bleed / When at night I can t stop crying inciting any direct action 
or boycotts. A powerful presence one of the most noteworthy 
emergent forces in the North American punk music scene ? The only 
thing powerful about it is its ability to force a 22-year-old writer into a 
nostalgia trip typical of someone twice or three times his age, saying things like Back in MY 
day, music meant something! The lyrics were about ISSUES or at least poetic and insight¬ 
ful. None of this I drink your tears bullshit. No sir. -Casey Clague 

SHAPED BY FATE/JOHNNY MENTAL 
SPLIT EP 

MIGHTY ATOM / MISADVENTURE 

Bloody hell! No sooner have I pressed play than Shaped by Fate 
erupt into life and almost give me a heart attack with their chaotic 
metal-core shrieking. Crashing and tumbling like a dozen anvils 
falling down an up escalator, SBF blowtorch their way through some 
ferocious, white-hot metal and unsettling instrumentation. Cardiff s 
Johnny Mental take over like their screamier, more groovesome tag- 
team partner. Obviously influenced by the likes of Will Haven and 

_(Biohazard, these guys also add their own flammable fuel to the fire, 

letting rip with an explosive, lethal counterattack that unleashes sharp riffs bursting with pit- 
stomping muscle. Only the cringe-worthy vocal melodies in 5 0 Clock Shadow are letting 
the side the down, but hey, we II forgive them due to their having such a superb name! 

-Matthew Hocking 

[SIX REASONS TO KILL/ABSIDIA 
MORPHOLOGY OF FEAR 
BASTARDIZED RECORDINGS 

It s probably a good bet to say that Germany is home to some of the 
best metal bands in the world and Six Reasons to Kill and Absidia 
fit that bill. This split starts off with the pounding of Six Reasons to 
Kill s War, which is hard to understand lyrically but is an absolute 
sonic assault with throaty yells and vocals. The band s intensity is 
kept up during the rest of their tracks on the split. Regarding Six 
Reasons to Kill, Down in Frustration is its strongest showing on the 
split. Absidia, on the other hand, offers a more robust and classic 
touch to metal. Its first track on the split is entirely instrumental. While intensity is still pres¬ 
ent in Absidia s music, it s nice to see that the band does focus on arrangements and exper¬ 
imentation. -Dane Jackson 







NAME: Zac 

I WOULD LOVE TO SLEEP WITH: Michael Moore 
WRITING CD REVIEWS GIVES ME: Free children, 
humpback whale, a zebra - The Telephones 


FAVORITE SONG LYRIC: A 



' SAFETY IN NUMBERS 
IN THE KEY OF D 
TRIPLE CROWN 

Hot Rod Circuit main man Andy Jackson and his side project Safety 
in Numbers have released its sophomore effort, a 10-track offering 
that sounds a lot more dangerous than anything put out by HRC. IN 
THE KEY OF D takes a page out of the Boxcar Racer/ Blink 182 
playbook by exploring a darker, heavier side without sacrificing those 
big punk hooks that stick in your head for days on end. Tracks like 
Cause and Effect have a cutting guitar tone that Page Hamilton 
might be proud of, while other tracks like Temporary Lapse delves 
into the gritty underbelly of post-hardcore much like the melding of Avail and Quicksand. 
Retaining melody while putting a death grip on the jugular, this release is a good indication 
that Safety in Numbers are on the verge of carving a solid niche for itself. -Mike SOS 

SCAVENGER 

MADNESS TO OUR METHOD 
SENTINEL 

When I think of Ireland, I don t think of metal, so I was a bit wary of 
Scavenge at first. After the opening riff of On the Outside , I stopped 
worrying. In essence, Scavenger is a heavy metal act with a focus 
on melody and power chords. Once the vocals kick in, you II be 
reminded of what made metal and hair bands great. This is a very 
enjoyable metal album for fans of bands like Judas Priest, Metallica, 
and Iron Maiden. 

-Dane Jackson 




SK8 OR DIE 

NOT IN MY SKATEPARK 
HILL BILLY STEW 

Being totally up-front about its style of music, the tunnel vision of 
SK8 or Die may be a bit lacking, but at least this trio plays with the 
kind of fervor that will make skaters try all of the rad moves they ve 
always wanted. NOT IN MY SKATEPARK should come with a pur¬ 
chase of a skateboard, as more than half of the tracks on the disc 
have skate in the title and denounce such travesties as rollerblad¬ 
ing. SK8 or Dje is hard to take seriously, unless you ve taken one 
too many falls on a half pipe, but if you re looking for some old fash- 
to thrash around to, look no more. -Mike SOS 

SLEEZUS FIST AND THE LATTER DAY SAINTS 

SELF-TITLED 

INDEPENDENT 

I really enjoyed this record the first time...when the band was called 
Anti-Seen. I know the old-school punk rock scene isn t known for 
innovative music, but it d be nice if bands at least tried to form a 
unique identity. This self-titled release sounds like every other old- 
school revival band you ve ever heard. Straight punk drum beats, 
lousy singing, and pseudo political lyrics makes for one bad record. 

-ADF 
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when a cdis great, i get all giggly gay. 


SNIP RUMMAGE 
SNIP RUMMAGE 
SELF-RELEASED CD 

Riot grrrls rejoice! Queens, NY has a new band for you to worship. 
Snip Rummage is the name of the trio, and the musical stance 
which these children of Nirvana take lies somewhere in between 
the devil-may-care chaotic whiplash of Hole, the unbalanced frenzy 
of Babes in Toyland, and the luscious stank of L7 mixed as one 
volatile entity. Sloppy, gritty, disjointed, and sometimes hard to lis¬ 
ten to, this two gals and a guy outfit are the perfect deterrent from 
today s sanitized saturation of punk, as tracks like the deliciously 
titled Eerie Canal and the noise-ridden angst of Pet are lovingly the most loose-fitting 
yet stalwart remembrances of Seattle circa 1989. detoxdoll20@aol.com -Mike SOS 

STALKING TOM 
RUSTED RED 
BEATON 

Stalking Tom is a four-piece band composed of talented young 
artists who put together interesting displays of indie rock s darker 
side. The rhythm of every song is hard-hitting and driven by rich 
bass lines. RUSTED RED is a five-track EP demonstrating the 
band s admirable goal of writing songs that stray away from the typ¬ 
ical indie sounds we are all so accustomed to. For listeners looking 
for music with just a slight edge to it, you may have found yourself 
something great. -Zac 

STRAY BULLETS 

...THE SLINGS AND ARROWS OF OUTRAGEOUS FORTUNE... 
FORK IN HAND RECORDS 

To put it bluntly, this is a great punk-rock record. That should be 
enough to entice you to buy it but if not, here s some more. From 
the beginning of this album, Stray Bullets seem to have a slight AND 
OUT COME THE WOLVES-era Rancid feel. Lead singer Jon 
Cauztik even has a similar singing voice as Lars Frederikesen. 
Beneath the driving, punk guitar melodies, you II hear the upbeat 
strokes of ska and reggae rhythms. While this is subtle, it s effective. 
Besides the great arrangements and production, the songs are also 
great. Each one seems to tell a different tale about life. Highlights of the album include 
Whiskey in My Coffee , P.C. 1 , and Thrift Store . If you like Operation Ivy, Rancid, and 
other bands of that nature, then Stray Bullets will fit well into your collection. 

STIFF LITTLE FINGERS ' Dane Jackson 

GUITAR AND DRUM 
KUNG FU RECORDS 

I wasn t even aware Stiff Little Fingers were still together! But, 
apparently, they ve never broken up. This album is pretty good. It 
isn t exceptionally great or anything, but it s alright. I m familiar with 
early Stiff Little Fingers, and this doesn t really sound like them at 
all. they sound like they ve evolved as a band, but they ve evolved 
in a direction that isn t very flattering. It almost sounds as if they re 
consciously trying to fit into the current scene. They do, but I 
almost expect more from them being one of the original punk 
bands. Well, who am I to judge?! -chad 

SUNN 0))) 

WHITE2 

SOUTHERN LORD 

Sunn 0))) continues to barrage the senses with its own cacophonic 
sounds and unintelligible noise rock. On the outfits fifth release, 
those with short attention spans need not apply; this music is twist¬ 
ed, macabre, and borderline unlistenable, unless you re an ogre, a 
morphine addict, or severely mentally unstable. Explorative doesn t 
even scratch the surface when speaking about Sunn 0))). Unlike any 
music you ve ever heard, this horrifying display of dramatic noise will 
make your delusions reality if you choose to play the whole three- 
track, 60-minute plus disc in its entirety. -Mike SOS 
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THANKSGIVING 
[NOTHING 

MARRIAGE RECORDS 

NOTHING, Thanksgiving's second effort, is much of what singer/song¬ 
writer Adrian Orange hopes to achieve with this album. That’s not a 
jab, it’s just the way the album is written. Thanksgiving has this huge 
hankering for a solemn, acoustic mood through the entire album. It’s 
very close to a Bob Dylan feel. The lyrics are oftentimes wonderfully 
slipshod, to the point where it’s clear this is how Orange shows his 
emotion-through random, senseless poetry. For emo and hippie kids 
'alike. Thanksgiving has brought us an intnguing LP. Darren Rgtner 

[THE ANKLES 

! THE ANKLES KILL THEMSELVES 
2$ O^^Bmagadee RECORDS 

Rattling through beefy riffs and analyzing this sucking life has become 
a tired among suicidal bands twirling on punk s back porch. Count 
New Jerseys The Ankles among them, but they spin at a dumber 
pace. Slightly under the thudding fuzz, Shaun Towey s voice teeters 
between the breathy Cobain-aping of Daniel Johns and individuality. 
And while their sound may bounce back and forth from quality to 
mediocre, they lack originality enough to carry even a single tune. 
Their melodies are a natural as a circus bear riding a unicycle. Maybe they should kill them¬ 
selves making a more cohesive record. _ Rob Macy 

THE ARSONS 
BRIDGES DOWN 
MAD AT THE WORLD 

With the youthful exuberance so evident on BRIDGES DOWN, the 
second album by The Arsons, it s a real shocker to see the experi¬ 
enced line-up in this band. Between the four guys in this band, we ve 
got alumni from Token Entry, Black Train Jack, Gorilla Biscuits, 
Warzone, and Grey Area. Granted, some of those were fill-in spots 
and secondary memberships, but still, that s some pretty impressive 
notches on the ol hardcore bedpost (ew, images of Civ naked just 
popped into my head for some reason). The result is a slap across the 
face with a wrecking ball, as song after song on here blazes like there s no tomorrow. Nods 
to Black Flag, Minor Threat, and the New York bands that spawned them are pretty obvious, 
but the sound of a band emerging with a sound all their own is damn pleasing to these 
weathered ears. 

I THE BON MOTS ' Jason Schreurs 

LE MAIN DRAG 
MELLIFLUID 

The Bon Mots are from Chicago and play jangly indie pop. Their 
music is similar in style to The Smiths or The Byrds. The songwriting 
on this album is really amazing. In a few aspects, this album reminds 
me of Radiohead s THE BENDS. It just sort of has that mopey feel to 
it that I really enjoy, but at the same time it makes you want to dance 
and have fun. I think people should check them out. 

) -chad 

THE BRIGGS 
LEAVING THE WAYS 
SIDE ONE DUMMY RECORDS 

The Briggs are great. They sound like Sham 69 or like working-class 
late- 70s London punk rock. This is only a six-song EP, but it blew my 
mind! Its so rocking. Every song is amazing. The Briggs have been 
touring with The Casualties and Tiger Army and have been on the 
Warped Tour. The Briggs are from Southern California. Buy this EP 
now! You will be happy, I promise! 

-chad 
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NAME: Brent Sheen 

WOULD LOVE TO SLEEP WITH: my teddy bear 

WRITING CD REVIEWS GIVE ME: free CD s OH YEEEEEEEEAH! 

FAVORITE SONG LYRIC: If I were sand and you were oceans the moon would be why you re pulled 
to me -Armor For Sleep 




SU PATH RIVE 
LEFT OF CENTER 
SELF-RELEASED 

Supathrive is a three-piece rock band from Arizona with heavy 
Green Day and Red Hot Chili Peppers influences. The latter s influ¬ 
ence is evident on songs like Mental Anarchy and the boring 
Anxiety . The band also has a slight reggae and ska influence, so 
Supathrive is a bundle of different music styles that sometimes 
blend well, like on Realize . This band needs to stick with punk, 
though, because their ska-influenced songs are generic and quickly 
revert back to punk, anyway. Also, Supathrive s destruction of a 
great Bob Marley song is almost unforgivable. These guys are decent, but they need to hone 
their influences a bit more before they can be taken seriously. The only band that has suc¬ 
cessfully blended the genres that Supathrive is influenced by is Sublime. After hearing 
Sublime, all others in the same domain pale in comparison. There are a few worthwhile 
tracks though such as Realize , Supathnve , and Let Go . Other than that, the rest of the 
album is forgettable. _ Dane Jackson 

SWEET COBRA 
PRAISE 

SEVENTH RULE RECORDINGS 

The debut release from Chicago s blood-curdling metal core quintet 
Sweet Cobra is a thematic punch to the gut that causes a gooey red 
substance to leak from the ears with an all-star lineup that includes 
members from bands such as Suicide Note, The Hope Conspiracy, 
The Killing Tree, and The Suicide File. The sound is a hybrid from 
influences like Helmet and. Black Flag, while the CD abounds with 
skeletons, serpents, angels, demons, and all the wholesome stuff 
associated with mad metal bands. This is the perfect music to listen 
to after a hard day at work when you just want to think about your 
boss and how he or she would look with a Hatchet Wound in their head or a River of 
Crimson running from their office, their house reduced to Ruins . This is a great album, but 
you might need a shower or an aspirin afterwards. DU q 




THE C*NTS 
EAT MY NUTS 
DISTURBING RECORDS 

This is one hilarious band. With song titles such as, I was born in a 
crack house and an album called EAT MY NUTS with the picture of 
a fake squirrel on it, The C*nts are nothing short of genius The musi¬ 
cal style itself is a basic mix of late-1970s punk mixed with early new 
wave. Not only would I buy this album myself, I d also drive to 
Chicago and see the group live. The album strays all over the place, 
reminding me of what an album might sound like when you re writing 
music doped up. -ADF 

THE CINCH 
SHAKE IF YOU GOT IT 
STUTTER RECORDS/DIRTNAP RECORDS 
The Cinch have got it. This is what rock n roll is supposed to sound 
like. They remind me of like if The Runaways were from CBGB New 
York in the 70s. They just sound really cool, and they rock. The Cinch 
are from Vancouver, and this is their first full-length album. If you like 
rock n roll you should buy this album and cherish it forever! h d 


I THE CHINESE STARS 
A RARE SENSATION 
THREE ONE G 

The Chinese Stars are an indie rock band comparable to the style of 
* The Faint and Postal Service. The vocals are rather annoying, due to 

4 their pitch and tone, which is dull, high-pitched, and drone on and on. 

1 You feel like you are listening to someone complain. The vocals are 

& p also practically spoken, and there is no real singing. The music is sim- 

' v " , pie yet intricate, and at times they have a psychedelic eerie feel. The 

lyrics follow suit, ranging from scientific elements to plastic surgery 
| and body parts. The Chinese Stars are comprised of former band 
members from Arab on Radar and Six Finger Satellite, so if you enjoy 
those bands, this album will probably satisfy -Jennifer Moncayo 
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CODE 

RHETORIC OF REASON 
JUMP START RECORDS 

If anyone out there misses Catch 22 like I do, then you need to 
check out The Code. This is a great mix of old-school hardcore, 
punk rock, and ska. The band even covers the song Unity by 
Operation Ivy, kind of paying tribute to one of the band s biggest 
influences. Although The Code share similarities to Pittsburgh 
neighbor Anti-Flag, the band has definitely developed its own solid 
sound. If you re a fan of bands such as the Suicide Machines, 
Catch 22, and Operation Ivy, then The Code is for you. 

THE ED RANDOM BAND 
BOXER 

WOLVERINE RECORDS 

Usually when a band has an upright bass as an instrument, they 
sound like one of three bands: The Living End, Tiger Army, or The 
Stray Cats. Fortunately, The Ed Random band isn t just another 
clone who uses the upright bass as a gimmick. Instead, the band 
has infused it within the mesh of their furious brand of rock music. 
Sure, obvious The Stray Cats influences can be heard during songs 
like The Steps of Descent, but, in general, the upright bass is used 
to complement the rest of the band instead of steal all the attention. 
That allows you to truly enjoy the musical craftwork on this album. From the blazing gui¬ 
tar solos to the anthemic punk rock songs, The Ed Random Band may just be one of 
Germany s best-kept secrets. -Dane Jackson 

THE FAG HAGS 
THE FAG HAGS 
SELF-RELEASED 

The Fag Hags is yet one more group of freak-show wannabes who 
have listened to too much New York Dolls. There is not one original 
idea or note on this self-titled four-song EP. The main problem is 
that when you pick such a often-ripped-off group to imitate, it s been 
done to death and on occasion done very well. The Fag Hags are 
not doing it that well. The mediocrity is almost charming. I am sure 
The Fag Hags are a fun party group. So what? This disc is trash. 
a * -H. Barry Zimmerman 

THE FALL 

REAL NEW FALL E P 

COUNTRY ON THE CLICK 
RECORDS 

27 years, The Fall s Mark E. Smith continues to deliver albums 
lyrical wit and dark, dance-y rhythms. Influenced by both the 
prose of William Burroughs and the pulsating sounds of The 
The Fall undoubtedly deliver one of their best efforts in 
2# comes off like a revved-up Born to be Wild ; 
Johnny rivals the best of The Velvet Underground; and 
The Past, The Fall show their goth side. This was originally 
released in the U.K. on Action Records. This stateside release fea¬ 
tures a couple of bonus tracks and of couple of alternate, stripped-down versions of 
tracks, which call to mind the sounds of the early Fall records. If PJ Harvey can dig it, so 
should you. See narnackrecords.com for a couple of mp3s. -Jude Ruiz 

THE FILAMENTS 
W H AT S NEXT 
HOUSEHOLD NAME 

The Filaments, yet another addition to Household Name s growing 
roster of perpetually-touring punk acts, are back with a follow up to 
their 2001 debut Skulls and Trombones , and it s clear they ve not 
mellowed in the slightest. Fuelling their gritty anarchic punk are 
odes to their hometown cider-guzzling street-punk crew ( B.P.C. ), 
the hypocritical ruling class ( Western Double Standards ), and the 
legalisation of drugs ( Mafia ). But while such topics have always 

__been welcome in the punk scene, such brainless chants as, Fuck 

the pigs we II never be mates and Signing up to sin / 666 clearly prove that logic and 
reasoning aren t some of The Filaments strong points. If Anti-Flag and 95-era Rancid 
gets you going, then this is recommended; but just how their polemic is directed and 
WHY, in some cases might need a little more thought. -Matthew Hocking 

THE FLESH 
SWEET DEFEAT 
GERN BLANDSTEN RECORDS 

This is what synthesizers were made for. The Flesh erupts on to the 
music scene with their four-track EP, SWEET DEFEAT. Displaying 
a tasteful selection of horror movie synthesizer riffs and deadly 
lyrics, The Flesh get the listeners attention within the first 
30 seconds of track one. Vocalists Nathan Halpem and Gabriella 
Zappia play with syncopated beats and a masterful combination of 
rhythmic hip hop style and glam-goth sounds to deliver a captivat¬ 
ing and fresh sound. These syncopated beats are powerfully pro¬ 
duced by drummer Gregory Rogove and bassist Jason Binnick to 
all in all provide listeners with a much needed new sound to divulge in. 

-Cancun Cariey 

THE F-UPS 
F-UPS 

CAPITOL RECORDS ^ t x u 

Judging this book by its cover (the enclosed band photo) had me 
terrified of experiencing a full album of wannabe, high-school pseu- 
Well, I was right, as usual. But in their defense, The F-Ups 
exactly who and what they are. There are no hidden games 
here. If you like this pop/rock kind of sound and don t mind that it is 
the same song that you heard last month under a different name, 
then, by all means, here are The F-Ups. If you want stimulating 
and musical diversity, seek them elsewhere. 

-Thomas Murray 

THE GIN PALACE 
KILL-GRIEF 
ARTROCKER 

Lady-rocker vocal, guitar fuzzed and distorted, drums, no high hats 
bass player. KILL-GRIEF rocks at the same speed as The White 
Stripes and fallout. But whats new here is artsy fartsy London, 
where the group call home. The Gin Palace bring an arty weirdness 
that pokes through the rawness to be avant-hipness. But the splash 
of color doesn t dilute the rock in the least. This is as rocking an 11- 
minute mini-CD as I ve ever heard and then some. Meaghan 
s vocals are cool. She has a bluesy for realness and a rock- 
star attitude, like a girl Iggy. The guitar work of Jon Free is not original in the sense of 
style (this is garage rock there are blueprints), but he is just rocking balls. KILL-GRltr 
is a raw introduction to bigger and badder things to come, and I can t wait. 

-H. Barry Zimmerman 
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BRIDGEBURNER 
SMALL STONE 

The fuzzed-out garage rock of Louisville, KY s The Glasspack does 
not come with pretense. Instead, it is fueled by the same intoxicants 
and spirits that have kept the rock n roll flag flying free for genera¬ 
tions. On the 11-track sojourn into the nasty world of thick guitars 
and pumping rhythms, the distorted vocals speak to the listener like 
the devil on their shoulder, while the menacing grooves of tunes like 
Oil Pan and Hydroplane provide the soundtrack to swilling 


FOLLOW 
THREE O 


>unctuated 


ognize 

•slowly 


k—nS^E^^JMlwhiskey and raising as much hell as necessary. Backed with a shot 
of adrenaline found on such triumphs as the blazing Peepshow , the domineering aura of 
three guys getting high, drunk, and stoned while blasting out balls-out, blues-infested rawk 


course, which is what 


dose-minded people are morons. 


_ . _ _ _ stoned while blasting out balls-out, blues-infested rawk 

is reason enough to get lost with The Glasspack, even if a temporary lapse of decency is all 
you can muster. _ Mjke SO s 

GOOD FIGHT 
ROOM 

RECORDS 

word of this band first filtered around, many anticipated what 
would sound like seeing, as this band has such a rich history: The 
Fight contains members of Harvest, Season of Fire, and 
Threadbare. Combine all of these influences and add a modern-day 
hardcore band into the mix (The Promise, Comeback Kid, etc ), and 
are on the way to one breathtaking EP. While this only contains 
brand-new tracks and their previously-recorded demo, this is a 
great glimpse into what the future may hold for them. Seeing as how 
next full-length is coming out through Indecision Records, this will serve as their'lntro- 
What a way to make an impression. Seek this out. _ Ray Harkins 

THE GREEN CHAIR 
MICHAELANGELO 
PRISON JAZZ 

If you like childish for the sake of being childish lo-fi, indie pop with 
out-of-tune guitars and vocals, drums with questionable timing, and 
a bass player who couldn t find the pocket to the corduroys on their 
own body, then The Green Chairs MICHAELANGELO (sic) is for 
you! Recorded entirely on borrowed four-tracks and sounding 
every bit like it was this lo-fi indie-pop record missed the boat in 
one major category: charm. Beside the obvious problems like 


have easily gotten i 

Instead, its just bland, . r _ r ____ 

more time actually listening to all those 7 records in the shoe box under your bed. 

-Wally Peters Jr. 

THE HELLS 
S/T 

ARTROCKER 

Devastatingly good sleazy, dirty rock n roll is what the duo of gui¬ 
tarists/vocalists Ippy and Kev unleash on this, their debut EP (on 
which they enlisted The Icarus Line s Jeff Watson to play drums). 
Much of The Hells appeal lies in the intensity with which they spew 
forth this passionate, spirited garage rock, as well as the sexy 
vocals from main singer Ippy (Kev takes over vocal duties solely on 
Leading Me On ), who possesses this alluring style best described 
as disinterested cool (reminiscent of Selene Vigil of 7 Year Bitch 
fameminus her unbridled anger, that is), which is best exemplified on Sensation . The pin¬ 
nacle of the record comes in the form of the chic/icy Do What I Should , a powerful song; 
and the slower (but still rocking) finale, He s the Devil (But I Love Him So), a liberating song 
for all those groupies out there. -janelle Jones 

THE HENCHMEN 
FORM FOLLOWS FUNCTION 
TIMES BEACH RECORDS 

Detroit s The Henchmen are veterans of the garage scene, and with 
shredding guitar lines, walkie-talkie fuzz vocals, and the honking 
Farfsa freak-outs, they maintain their originality, keeping them atop 
the heap (with The Reigning Sound, The Dirtbombs, and Detroit 
Cobras). Tim Purrier has authentic version of the Mick/lggy howl 
dozens of Swedish acts dream of, and he precariously carnes his 
well-versed, voyeuristic sing-alongs on it like he was bom to sneer. 
And maintaining the R&B standard in their garage is rarely found in 

-Rob Macy 

THE JET SET 

WE VE GOT THE DANCE CONNECTION 

ROCK RECORDS/DOWNFALL RECORDS/UPRIGHT 
RECORDS 

Jet Set reminds me so much of The Sonics and The Screamers 
I have to appreciate what they re doing. They have that 60s 
sound and use a keyboard as one of their main instru- 
The Jet Set are from Illinois and fit right into the Midwest 
garage-rock scene that s going on. In fact, they fit so well into that 
that it s almost painfully obvious that that s what they re trying 
do. But still, they re pretty rocking. 

-chad 

LASHES 

THE STUPID STUPID 
LOOKOUT RECORDS 

THE STUPID STUPID is a nice introduction to this Seattle-based 
six-piece band. The Lashes beautifully blend a new-wave mentality 
with driving power-pop guitar work and dashes of punk. The songs 
melodies are catchy, and you II be hooked as soon as you hear 
Death by Mixtape . If I had to label these guys into a category, it d 
indie pop. So, if you like more upbeat pop music with an under- 
indie feel, give these guys a shot. , Dane Jackson 


garage today. 


LETTERS ORGANIZE 
CURE) 

\ AT THE DEEP END 

(THE CURE), a veritable tour de force from Atlanta s The 
Organize, is chaotic and crushing (but never oppressive) 
in the. vein of those psychos Find Him and Kill Him. Yet 
the severe nature of the record, slight dollops of melody do 
to seep through on a couple occasions, most notably on 
parts of The Cure , 10/21 (which has a rather Boy Sets Fire 
and We All Fail, tempering the delightful brutality that 
the rest of the eight-track disc. The most pleasing 
composition is the finale, When Will I (Find My Way). Opening with disconcerting and tor¬ 
tured screams, it s just plain feral and intense (sans the last few moments, when the com¬ 
position takes a drastic turn, mimicking the short snippet of an opener (cleverly titled Intro ), 
as the music once again becomes abrasive noise atop a tuneful guitar and some spoken- 
word -Janelte Jones 


THE LOCUST 

THE FLOCK, STEP IN SHIT EP 
ONE G RECORDS 

This is the musical equivalent of a couple caffeine pills downed by a 
Red Bull. This EP features only three songs, giving you barely 
enough time to adjust to the blaring racket they produce. The second 
track, Coffin Nails, is a mere but ferocious 29 seconds, savagely 
by the cry, What can you do to end the hunger? If you re 
with the NOW, CRY LATER VOL. 4 compilation CD, you II rec- 
Red . Unlike the other two tracks, its chords are drawn out 
in a sinister manner...then building up into a yelling fit, of 
best. -Mabel Lam 

LIDO VENICE 

SONGS WRITTEN AROUND THE CAMPFIRE IN THE BELLY OF A 
ECA RECORDS 

four-song CDEP is an introduction to an edgy indie rock band 
some angularity to its sound. It begins to depart from a basically 
indie-rock formula midway through Dancing Our 
Duress (A Pas de Deux) and gets full clip into a post-gothic, post¬ 
math rock sound on MEDIC! . The blend of damaged folk and hard 
rock in Bury Me Next to My Voicebox makes this also a standout 
track -Tom Tearaway Schulte 

THE MENTALLY ILL 

S PLACE: THE UNDISCOVERED CORPSES 
^NATIVE TENTACLES RECORDS 

lly III made me physically ill, and I m starting to believe that was 
Checking out the cover I was expecting some 
music, perhaps about corpses and death, but no. 

, I was greeted by some poorly produced crappy sounding riffs 
vocals. For the effort and money put into the cover and graphics, 
wouldn t think that the enclosed selection might drift in and out of 
as do tracks like, Cum Twat and Split Crotch Straight Jacket. 
few swigs of Absinthe later and I still have only one piece of advice 
for these guys, next time you re going to splurge for a CD cover, make sure there s a worth 
while CD enclosed. Thanks guys. -Cancun Carley 

MILWAUKEES 
ANGEL WITH A KNIFE 
BOSS TUNEAGE 

The Milwaukees play with the kind of anguish that you d find on any 
90s alternative band s album, yet there s a lucid songwriting thread 
that puts this New Jersey quartet in a classic rock slot. Such a 
dichotomy comprises interesting compositions, like the driving yet un- 
noisy Lighthouse Signals, sounding like a glimmering, stripped 
down version of Quicksand. Despite the short length of ANGEL WITH 
A KNIFE, these five tracks are good indicators that this outfit has a lot 
solid songs full of well-directed angst left in its arsenal. 

THE ONLY CHILDREN ' Mlke S0S 

THREE SONG DEMO 
j NO LABEL 

I m not exactly sure where this band came from, but they re not too 
shabby. There s a touch of arena rock n roll mixed in with sounds 
similar to My Morning Jacket here, adding up to a few fun songs. I 
- wish there was more information I could give you about this band, 

^ but all I can say is fans of Southern sounding indie rock should look 
out for a release from these guys or perhaps catch them at a local 
venue. 

-Zac 

PINK SPIDERS 

THE PINK SPIDERS ARE TAKING OVER! 

SELF RELEASED 

Despite occasionally showing signs of being mall punks on garage 
holiday, The Pink Spiders debut EP may rip at the seams of their 
labels. Tearing through their seven songs in less than 20 
thev show the Warped Tour acts as milquetoast formula, 
s riffs over twisted pop hooks and periodic metal 
punctuate their illusions of fame which may be justified pre- 
itions. Dressing like a Leather Tuscadero version of The Hives 
, be their visual calling card, but kicking their way through the 
punk mire is their real business. .R 0 p Macy 

THE PRESIDENTS OF THE UNITED STATES OF AMERICA 
LOVE EVERYBODY 
PUSA MUSIC 

I normally know what to expect each month when SKRATCH sends 
me CDs to review. Very rarely am I surprised. Well, this CD marks the 
time I ve been surprised in a long time as a reviewer for 
SKRATCH. I remember listening to Peaches and Lump when I 
a kid, and I don t mind admitting it. This new album by The 
.. has that nostalgic feel to it, especially with the title track, 
memorable tracks include Some Postman and Poke and 
Destroy . After all these years, the band still sounds the same. If you 
didn t like them then, you probably still won t like them; but if you want an album for nostal¬ 
gia s sake, get it. Unfortunately, it s not worth more than a couple listens. 

THE RATCHETS -Dane Jackson 

S/T 

CHUNKSAAH RECORDS 

The Rachets bring forth a very refreshing fusion of rock music with 
surf rock with its four-song EP on Chunksaah Records. While the 
songs are great, I think it s a testament to how good this band is 
I when, after you listen to the EP, you realize they recorded it in 14 
lhours after having just three practices. While Naming all the Wolves 
I has the surf-rock feel, the highlight of the EP is 77 A Broadway , 
Iwhich sounds like it is directly influenced by The Clash. If you like The 
•Clash, you II feel right at home listening to The Ratchets. If this band 
is this good after just three practices, imagine how much potential they have. 

-Dane Jackson 















































/ wrote better lyrics in tbira grade. 
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THE RED LIGHTS 
BROKEN CITY DEMO 

The Red Lights are like an indie-rock diamond in the rough. This 
L A.-based trio find inspiration in both 60s Brit-pop and 80s new 
wave and combine it with an indie-rock sensibility. The disc opens 
with the instant pleasure of Cold Showers and flows into Sleep 
(which opens with the clever line I m in love with nobody at all / Not 
a boy, not a girl, just alcohol. The only drawback is that this five-track 
demo doesn t capture how good this band sounds live (the lyrics are 
slightly muffled, the drum volume is up just a bit too much). 
Regardless, this is still a gem, so keep your eyes peeled for this 
band. For a copy of this demo or more info, contact. -Jude Ruiz 
THE RELATIVES 
DIRTY LITTLE SECRET 
DELIRIUM RECORDS 

Power-pop s The Relatives have a lot of things going for them with 
an album like DIRTY LITTLE SECRET. First and foremost, songs like 
Overblown and She Says OK are catchy as hell. There s a great 
smart-alecky edge to the music that combines pop with hints of punk. 
Its pretty simplistic in rhythms and overall style, but a lot of times 
thats all gleefully overlooked. DIRTY LITTLE SECRET is a sweet 
effort and deserving of those 15 bucks in your back pocket. 

-Darren Ratner 

THE SKULLS 
NIGHT OF THE LIVING 
SQUARE WORLD FILMS/FINGER RECORDS 
This CD/DVD combo documents a Skulls reunion in December of the 
oh-trois at the El Rey Theater in L.A. There are 16 tracks of surpris¬ 
ingly good quality on the CD. The DVD features (questionably includ¬ 
ed) footage from a nine-year-old s birthday shindig at which the hor¬ 
ror punks played, some skateboarding, interviews of various L.A. 
punk stalwarts, and rare Skulls singles in addition to the live set. 
The Skulls are proud of and devoted to their fans. If you count your¬ 
self among those ranks, this release is for you. 

-Casey Clague 

—^the STASH? 

WWJlivin the high-life 

' C-RAP RECORDS 

The Stash? play dirty hardcore that reminds me of Blood for Blood 
both musically and in attitude. While the album seems to be a little 
juvenile for a bunch of guys who have seen more than a few sum¬ 
mers pass, (look no further than sorlg titles that include Impotent 
Flower and Formation 69 ) they seem to have fun at what their 
doing which in their terms seems to mean that they re keeping it 
real, bringing it back to where it came from , yadda, yadda, yadda. 
Nothing groundbreaking but a good time nonetheless. 

-Matthew Siblo 


THE TURNOFFS 
SHUT DOWN 
ART MONKEY RECORDS 

The Turnoffs are a San Diego trio that drop some short and sweet 
(this disc clocks in at just over 16 minutes) retro-flavored punk tunes 
with catchy hooks. The Turnoffs flirt with different punk styles, throw 
a little pop in their punk on Right Now , then hit a bit harder with 
Complicated Situations , and even try their hand at some punkabil- 
ly on Too Hard to Handle . The Turnoffs infectious grooves will have 
you rocking along in no time...unless, of course, you don t rock. For 
samples, go to artmonkeyrecords.com. -Jude Ruiz 

THE WHIRLWIND HEAT 
FLAMINGO HONEY 
DIM MAK 

While I appreciate the artistic aspect of writing and recording a record 
in five hours and the idea of pushing the songwriting envelope into 
new and spontaneous directions, I still can tfind any appreciation for 
this record. Maybe its the 10 songs in 10 minutes that gets me. I 
mean, it just hardly seems worth the time. With that said, I ve decid¬ 
ed to oblige The Whirlwind Heat with the same courtesy they have 
extended toward me, the listener; I ve decided to sum up this review 
in io words; its like Fantamos for indie geeks. Okay five words and 
a conjunction. Get my point? Oh yeah; I don t care that Jack White likes this band. 

-Wally Peters Jr. 

■ THOR AND MICK HOFFMAN 
Ibeastwomen FROM THE CENTER OF THE EARTH 
Ithortoen 

I Rock warrior THOR is back (again) with another slab of metal 
I cheese. This time things get a bit moldy, as THOR and comic-book 
ibuddy Mick Hoffman team up to create a theme album about a 
8 deadly sister race called the Beastwomen. Somewhere, somehow, 
la comic book accompanies this release, but unless you are into air- 
|brushed buxom babes with cat eyes and tails, best to steer clear of 
ithat. Steer clear of this CD slab of gouda, too, while you re at it. The 
I mnro | listen }o this album (and believe me, I ve listened to it more 
than I care to admit), the more I wonder what these guys were thinking. I mean, the normal¬ 
ly rockin THOR is in full operatic mode here, crooning and dramatizing all over the place, as 
Hoffman masturbates his guitar in swelling, throbbing guitar solos. Is this supposed to be a 
serious metal album or a Spinal Tap-like spoof? I ve met THOR a couple times, and I know 
how serious he is about his music, so I can probably answer my own question; but to some¬ 
one who just stumbles upon a copy of this, they would think it s all a big joke. , 

-Jason Schreurs 



TIME IN MALTA 
ALONE WITH THE ALONE 
EQUAL VISION RECORDS 

When this band first hit the scene, I don t think I could have spoken 
more highly of this Northern California band with their sonically dev¬ 
astating EP. As a three-piece, they provided one of the most intense 
live shows I have ever seen, with bassist/vocalist Todd yelling with 
every breath. Time can change a band, and once they began to lose 
Jmembers and switch from a three-piece to a four-piece, my interest 
I began to wane. While this full-length packs everything that a release 

-. I noodg to have (from great artwork down to a powerful recording), it 

lacks the memorable qualities that stick with you. It seems to me that this band constantly 
gets the short end of the stick, from touring opportunities that just don t make sense to an 
ever-dwindling fan base. While I will still fully support this band until the very end, the longevi¬ 
ty of this band seems to be in question, and this full-length can support that claim. 

1 -Ray Harkins 



viviUA .sKf com 


FREE RECORDING 

Time For All Bands 
That Rehearse At: 



ra 


RECORDS & REHEARSALS 


Contact Robert Trujillo 
( 562 ) 773-5877 
For Details 

ROOMS STARTING 
AT $10hr. 

www.truonerecords.com 

Santa Fe Springs Anaheim 

(562) 464-9456 (714) 634-4678 



lOOO Retail Ready CD’s! 

$840 

Includes setup & replication of CD's w/ black face print 
2 panel 4/1 color inserts, 4/0 tray card , all required art 
prepress & films, packaged into Jewel Boxes w/ poly-wrap 


Need More then 1000 units? 

Get them for just $0.75 each! 

CD Singles/Promos 

1 color (only black) print on disc face 
Glass Mastering, films, and setup are included 

In Full Color Jackets In Paper Window Sleeve 

2500: $1650 - 5000: $2500 2500: $1115 - 5000: $1850 

10000: $4400 - 25000: Call us 10000: $3200 - 25000: Call us 

RETAIL ready DVD'S 

includes setup,replication of DVDS disc vy /3 color face 
full color slip covers , all required art prepress & films, 

Assembly in black olasic Amaray case w/ poly wrap 

1000 5.QQQ 1CU3.QQ 

SI799 $5990 59995 

TOLL FREE SALES 

(888) 591-8658 

www. volumedisk. com 


















































VARIOUS ARTISTS 
DEATH BY SALT 
EIGHTEEN PERCENT GRAY 

When you think of Salt Lake City, UT, a few items may pop into your 
head, like Mormons, The Osmonds, polygamy, and the like. But a 
burgeoning underground rock scene? Probably not high up on the 
list, right? Well, that s about to change. Thanks to the folks at Slug 
Zine, whose commendably exhaustive efforts single-handedly put 
the fire back in the underground scene s belly, DEATH BY SALT is 
an all-encompassing 59-track, 3 CD box set which highlights the brightest hopes of the SLC 
scene. You want cock rock? Check. Female fronted singer-songwriter? Yup. Shoegazing alt- 
rockers? Sure thing. Brazen death metal? Gotcha. Fact is, if you dig it, it s probably here on 
one of these discs, and it s damn good. Capturing the local flavor is this collection s most 
valued trait, and DEATH BY SALT does just that by picking the best of each genre and let¬ 
ting them rip it up. Discover something more than what your local radio and television affil¬ 
iates feed you and try this compilation on for a musical challenge and overall enlightenment. 

VARIOUS ARTISTS 
DIRTY HALF DOZEN 
MILLIEPEED RECORDS 

From the North to the South now. This DIY compilation from 
Portsmouth-based indie Milliepeed offers a much-needed platform 
to surprise, surprise half a dozen bands from the South Coast 
scene. Pilger kicks things off in fine fashion with some primaj English 
punk pounding. It s far from revolutionaiv, but still, some catchy con¬ 
tributions, nonetheless. Humans the Size of Microphones are a 

_meatier and nastier proposition, reminiscent of the greatly-missed 

dBh; but it s only with Circus Act that things really heat up, as they introduce their own rhyth¬ 
mic sparkle to an infectious Dischord mould. The temperamental whirlwind thrash of Disoma 
precedes the fast-paced socialist-punk of Intent, leaving You re Smiling Now but We II All 
Turn into Demons (just HOW ACE is that name?) to finish off with a Zeke-like, hard-rocking 
speedball of noise. You like your punk loud, noisy, and messy? Then 9 et .^§tthew Hockina 
VARIOUS ARTISTS 

* wwmm LETS START S0ME ACTION: AN ELECTRONIC TRIBUTE TO 

I WMBm * D-O.A. 

MS0 JJ SUDDEN DEATH RECORDS/INVASION WRECK CHORDS 

W 1 m currently working at Best Buy over the summer so I can earn a 

few extra bucks and it seems every time I look, the racks are flood¬ 
ed with these strange instrumental tribute cds. A string tribute to 
Godsmack? Who knew! While I m not exactly sure what demo¬ 
graphic is being target with such albums, my personal belief is that 
they re an underhanded attempt to sell records to parents of whom 
have misplaced their reading glasses while buying things for their 
sons or daughters. Now while I know little about the current state of underground techno 
and even less about D.O.A. I m fairly sure that I can recognize a worthy tribute when I hear 
one, to which this is certainly not. With contributors who s names that range from Noize pun¬ 
ishment to Av3rs1on, I m at a loss for what exactly is going on here. But just remember this: 
if you re in the market for a D.O.A. record, don t forget to tell your parents to put their spec¬ 
tacles on. 

-Matthew Siblo 

(VARIOUS ARTISTS 
[NEUROT RECORDINGS I 

[RTF bookmark start: JCLELINK1 NEUROT RECORDINGS 
[rtf bookmark end: ]OLE_LiNKlNeurot Recordings is the outlet that 
Neurosis uses to redefine music through its own releases and those 
of like-minded bands and artists. Appropriately, this two-disc label 
sampler begins with Neurosis washing over the listener a heavy 
wave of power and quiescence in Burn (a track that also appears 
on the Neurosis album THE EYE OF EVERY STORM). This roster 
tour takes from Oxbow, with their dark and dangerous improvisation 
, Time s Up, Sailor Man to a gathering storm of instrumental sounds 

that is The Grails Reprieve to the moody character study that is Enablers Pauly s Days 
m Cinema to a host of other spooky, metallic atmospheres, laid-back malevolence (e g , 
Steve Von Till, Isis), and cataclysms of noise-rock (Zeni Geva). The second disc is a DVD 
with some audio-only tracks. The DVD includes Neurosis, Tarentel, Bee & Flower and more 
with audio selections from KK Null, Vitriol. Amber Asylum, and more. This is an excellent 
package worthy of exploration . T om Tea Schu|te 

(VARIOUS ARTISTS 

NEW BLOOD THE NEW ROCK AND ROLL VOL.3 
ARTROCKER RECORDS 

Pretty Girls Make Graves lead off this 25-tracker with Speakers 
Push the Air from their full-length GOOD HEALTH. What follows is 
a veritable clusterfuck of garage-y and post-punk-y bands. The 
standout track is by Hot Snakes. They re a band that will outshine 
pretty much any band on any comp, so there s no surprise there. 
The remaining 22 sleazy, bar-rock anthems for lovers of Pabst and 
unprotected sex are not surprising, either typical, in fact, in their 
musical simplicity and preference for shameless, good time rock¬ 
ing. What is surprising here is that the title for such a comp isn t the least bit pretentious or 
overstated. No one here is claiming to be the next Stooges (or blatantly ripping Iggy off, like 
that OTHER garage band did), so even if the garage-rock thing is a little stale, they just 
wanna rock so let the new blood do their thing 

-Casey Clague 

VARIOUS ARTISTS 

SERVING THE BEST IN ROCK @ ROLL 
PEEPHOLE RECORDS 

$13 for a two-disc set with 50 songs. Not a bad deal once you take 
a peek at some of the bands on this compilation. You II be treated to 
great music by Gatsby s American Dream, Teen Idols, The Queers, 
and more on the first release from label and distributor Peephole 
Records. The price is right, the music is right, and what the label is 
trying to do is right. It d only be right to support them. Plus, there s a 
lot of unreleased stuff on this comp. 

-Dane Jackson 

VARIOUS ARTISTS 

TRIBUNAL RECORDS: A COLLECTION [PAST, PRESENT, AND 
FUTURE] 

TRIBUNAL 

A comprehensive look at material releasedand some previously 
UNreleasedon Tribunal Records. Disc one alone is a whopping 79 
minutes. If you re into heaviness, you II surely be salivating at this 
collection, which includes compositions from about 40 Tribunal 
bands past, present, and future. A wonderfully diverse compilation 
celebrating the label s 50th release, we are treated to many genres, 

. — 1 — most of which are brutal and harrowing (especially on disc 

twoHIGHLY recommended!). There s death/black metal (Darkmoon (utterly sick!), Darkness 
Remains, Rifles at Recess), thrash (Animosity), metalcore (Deadsoil, Scarlet), 
hardcore/metal with melody (From Autumn to Ashes, Age of Ruin, Swift, plus a bunch more 
on disc numero uno), and just a dash of pop-punk (Brand New Disaster) and melodic rock 
(One Six Conspiracy, The Underwater). Really, at a mere five bucks for two CDs with over 
140 minutes of music, you really can t go wrong. 

-Janelle Jones 







VARIOUS ARTISTS 
TWICE THE TOWN YOU LL EVER BE 
TWICE THE TOWN 

Aside from causing me to lament about leaving North England for the 
musical hubbub of the South, this compilation of the finest and most 
exciting new bands emerging from the rarely-championed 
Sunderland/Newcastle scene also reminds me why I loved John Peel 
so much growing up: all these artsy liddle indie-punk bands sending 
shivers down my spine with their soulful lo-fi strummings crafted 
straight from the heart. From the swirling indie rock of The 
Futureheads to the gentle acousticism of Neville Clay to the punk- 
powered Written from Negative, each of these 18 tracks are a comforting and infectious 
sojourn that will have you investing in envelopes and stamps just so you can send off for 
their individual self-made 7 releases. 

-Matthew Hocking 

VARIOUS ARTISTS 
UNITE THE UNDERGROUND 
SELF-RELEASED 

Bubbling up from Chicago s underground music scene, this three- 
band compilation disc showcases artists that are trying to attain some 
exposure without the help of Big Brother. Mainly stemming from the 
hardcore metal spectrum, Domestic Godzilla, Bite the Hand, and 
Chapter Seven are all heavy hitting outfits whose penchant for churn¬ 
ing riffs, crushing grooves, and clench fisted aggression is unques¬ 
tioned. The real question remains is how are they going to turn the 
music industry on its side. With the collective stance taken by each 
band, they ve implemented a good start, but can the little guy really win here? No matter, as 
this movement can hopefully gain some momentum and make some waves in the Chi-town 
area, giving these bands the attention hard working and inventive musicians such as these 
deserve. 

-Mike SOS 

IVINTERSONG 

THE FOCUSING BLUR V 

NAPALM 

Combining philosophy with progressive death metal, Vintersong s lat¬ 
est 12-track release challenges the brain in many different ways. For 
starters, the album s vast musical styles featured on THE FOCUSING 
(BLUR showcases an outfit with a versatile knowledge of all things 
rock, from the progressive metal edge of The Thesises Seasons to 
the orchestral death metal of Star Puzzled . Coupled with the mas¬ 
terful performance by a rhythm section that boasts ex-members of 

_I Death and Borknagar, THE FOCUSING BLUR is an album which 

conveys both the band s expert musicianship and intellectual fortitude, as the lyrical content 
is as intense as the elegant musical backdrop from which its sung. If you dig Opeth, chances 
are Vintersong s newest release will give you the same chills and thrills. 

-Mike SOS 

WALKING CONCERT 
RUN TO BE BORN 
SOME RECORDS 

Think Flaming Lips, think a slightly aged Violent Femmes, got it? 
That s Walking Concert. Boasting lead singer, Walter Schreifels from 
the early 90 s band Quicksand, Walking Concert rocks the acoustic 
with bassist Ryan Stratton and guitarist Jeffery Johnson. Displaying a 
play list of mellow, somewhat psychedelic tunes, RUN TO BE BORN 
is very much festival music; the type of music that makes you want to 
lay on a plaid blanket picking at grass and nodding your head while 
the guy next to you offers you a hit. Trying a somewhat softer feel for 
rock, Schreifels and Walking Concert deliver a tasteful mix of tracks 




sure to make your summer CD collection. 


-Cancun Carley 



to help me 


WASTED 

HERE WE GO AGAIN 
BOSS TUNEAGE 

This is a CD collection of the 7 s Wasted had released from 1998 until 
2001 The songs are really good, and they re recorded very distorted 
and loud, which really helps bring out the harshness in their music. 
This album does have 29 tracks, though, and eventually all the songs 
start sounding kind of similar. But for the most part it s a good listen. 
This CD also includes two videos of the band. Wasted are from 
Finland, but they sing in English. I don t know if they re bilingual or if 
they speak English in Finland, and no one I ve asked has been able 
out, either! Maybe I m just ignorant. Sorry. 

-chad 

WORLD/INFERNO FRIENDSHIP SOCIETY 
SPEAK OF BRAVE MEN CD EP 
GEM BLINDSTEN RECORDS 

WIFS denies even being a band. In their press packet, the group 
notes that We are a finely organized mischief cult. And WIFS do not 
list personnel in the liner notes. In a culture where not being famous 
is vulgar. Anonymity is key for subversion. There are nine members: 
vocals, drums, percussion, keyboards, accordion, guitar, bass, and 
three saxophones. The music on SPEAK OF BRAVE MEN is ska. It s 
also avant jazz and rock in breaks and through sections. The three 

-songs are Brother of the Mayor of Bridgewater, which has a chorus 

that rings of Love Cats by The Cure; Paul Robeson , a breakneck tribute to the actor; and 
Fiend In Wien , which begins with a polka and is the weirdest tune on the disc (and there¬ 
fore is my favorite). WIFS is mind-bogglingly good at what they are doing. Top-shelf 

-H. Barry Zimmerman 

XASTHUR 

TELEPATHIC WITH THE DECEASED 
MORIBUND 

Xasthur is a one-man band, and a bitter one at that. Frustrated 
California evil monger- turned musical visionary, Xasthur s TELE¬ 
PATHIC WITH THE DECEASED is eerily atmospheric, as this 10 
track disc sounds off as Trent Reznor would had he had delved deep 
er into the occult. While Xasthur throws in the occasional blast-beat 
ed epic metal opus, the majority of the release is ridden with synthe¬ 
sized paganism much like Danzig s BLACK ARIA, furthering the belief 
that evil does indeed stand alone. If you re into the more avant-garde 
black metal, Xasthur may have the sounds you need to feel a bit more in tune with the 
supernatural. 

-Mike SOS 
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What the world 
has been saying 
about.•.. 



SEVENFOLD 




WWW.HOPELESSRECORDS.COM 


HR671 


HR660 


Whether they meant it or not, Avenged Sevenfold 
may have saved heavy metal. Get Ready for the 
second coming. -Metal Hammer (UK) 


Avenged Sevenfold explore all shades of darkness and light, and to 
be caught in their shadow is nothing short of hypnotic. -Kerrang! (UK) 


...seamlessly melds the epic mysticism and melody of 
vintage metal with startling, full-throttle punk grooves 
and shrieks.” -Los Angeles Times 


A7X are only wearing black 
until somebody somewhere 
comes up with something 

darker. -Alternative Press 


Waking the Fallen is a volatile 
fusion of punk melody and metal 
intensity that’ll spin your head 
around like a barn owl’s. -CMJ 


...they indulge in operatic bom¬ 
bast, wanky guitar solos, and 
nine minute suicide epics. 

-Rolling Stone 


THIS THE ALBUM THAT METALLICA WISHED 
THEY’D MADE. -BIG CHEESE (UK) 


the breakout stars in 
the heavy music 
scene. -Outburn 
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Spotlight m cotong __ $49 


Ccftjwwr wwtf nttrtwa I6» a* whan mjfcfug rorrtoi marvMHM. Qftor *ntf rot# sshjaet to ofulpniort oollaHitty. 
Sow* Ares* Pro Rentals r««rvw tfeg right to change or dtroffttraro tft& after of my time wfflroirt neftee. 


We offer services & equipment far small or large events. 
Call us for your next event. 

714.89S.44B6 - 818-609-9706 
tout on ore*, www.saunciarena.cam 









































































UPPER HBU10N 






















































ANTI-FLAG, AVAIL, BAB 
ASTRONAUT, GOOBER PATROL, 
LABWAGON, THE LAWRENCE ARMS. 
MAS CABBIES. NERF HERBER, 
NOFX, NONE MORE BLACK. 

NO USE FOR A NAME, 

RISE AGAINST. SICK OF IT ALL. 
SQUIRTGUN. STRUNG OUT 
and SUBHUMANS 

INCLUDES BUNUS BEHIND THE 
SCENES FOOTAGE OF THE BANDS. 

DVD IK STORES SEPTEMBER 7TH! 

fa 

FAT WRECK CHOROS ♦ P.O. Box 193690 • San Francisco, CA 94119 ~ 

www.fatwreck.com 
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the viva dead e.p. 


© 2004 Dead Ponv Records 


www.mcostai.com 

nico . 
stai 


former tinpaco frontman’s acoustic recordings 
availabel online and in your local independent record store 




























PRimiTivE 

BASIC 



112-AN. BRADFORD AVE, 
PLACENTIA, CA 92670 
(714) 579-7765 


TRIGGER HAPPY TATTOO 
& BODY PIERCING 



704 E. Whittier Blvd. 
La Habra, CA 
THTINK.COM 


562 * 691*8925 

^ \ o - v, ' u • 

Gift Cards • Personal Checks • ATM 




/ 909.694.9700 

28822 Old T«wn Fr.nl S». #210 
Temecula, CA 92592 


www.jeremiahbarba.cem 



ADVERTISE 

IN 

SKRATCH!!! 


Get your 
tattoo 
or 

piercing 

studio 

in 

Skratch 

before 

our 

rates go 
up!!!!! 

IX... 

$50 

3X... 

$45 

6X... 

$40 

Call 714 
639-5000 


ADVERTISE 
IN . 

SKRATCH!!! 



























c/a ss//7e c/s 

Call to book 

your ad 714 639-5000 


Kiiiji&i 

The Sesf According Your Sorry Band Con Afford f 

Check owl ou website 
with downloads to hear 
the quality we offer. If you've 
never recorded before clc' 

the Recording Process link. 

M Uam ti (909) mm www.nobasis.com 




$25,00/1. 


Richard Scudder 

photographer 

BRND SHOTS 
ALBUM 
COUERS 
MUSIC UIOEOS 

Richard Scudder is the 
industry’s Best. With 
ouer 200 couers to his 
credit. 24 years 
experience. 

323 572-1022 

Richard Scudder po box 988 
hollyiuood, ca 90078 


y Recording 
£fj studio' 

l ong Beach 

562 - 427-1030 


Call us for all your 
recording and 
mastering needs. 
Hourly rate $25 


Http://www.Teggers.u 5 




323 461-6959 



CASTLE 

STUDIOS 

iromotional rate 
$30.00/hr 
mention this ad 
northridge, ca 
818 674-8771 
818 674-8773 



Pro tools HD, SSL, NEVE 
$55/hrand up-experienced engineer included 


Bncent Clients: 

Budiovcnt, Trust Company, The Neptunes, 
John Mayer, Diny Vegas, Something Corporate, 
New Found Clory, Pink, Flaming tips. Inrassic 5 

EFSETCBTITiTIgTnEnigTSEl 

see photos and more at 
www.paramountrecordinq.com 



.. . 
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‘Saasetiafete Bates 

* tosmaat tssatiss 

* Sterage Space liiraiiabie 

* tss? Uatf-ia mi ie^-aat 
*Mmrn Still 


31M24-40SS 





High Halt! (ID/DVD Replication 
1000 3 color Retail Readv CDs $949.00 
moo Bull implicated l colei 00$ $400,00 
2500 5 color Replicated 0110-5$ $2,200,00 

VOLUME DISK MANUFACTURING 

Toll flee: (000) mm 


Producer, 
Engineer, 
Drummer: 
Derek O'Brien 

Tracking 

Editing 

Mixing 

Mastering 

See Web Site for 
Recording Credits 

$30-$35 hr. 
w/ Engineer 


64 TRK PRO TOOLS 

A: S' 


1 


mnMrfjvm 

IlnaorMif’ Studio /y 

/, I 


(323) ASP-8731 
\\rww.dof>.smimLc»m 


Apogee 
Avalon 
Neve 
Neumann 
AKG 
DW Drums 
Marshall 


Glendale 
Ca 91205 


































HELP 

WANTED 


V 


GOT PUNKROCK TV? IF 
YOU HAVE A COMPUTER YOU 
DO! JUST LOG ON TO 
PUNKROCKTELEVISION.COMO 
R ACCESSPHOENIX.ORG 
EVERY WEDNESDAY AFTER¬ 
NOON AT 3:S0PM(CST)(IN 
PHOENIX CH. 98 COX CABLE- 
FOR THE LATEST FEATURING 
INTERVIEWS WITH FACE TO 
FACE, ATARIS, DHC, NO USE 
FOR A NAME, PLU VIDEOS, 
WAKEBOARDING,SKATE¬ 
BOARDING AND MORE! 

INTERNET PIRATE WANTED: TO 

INFILTRATE & DOMINATE THE EWB FOR 
KILLER INDIE LABEL. SOME PAY. EMAIL 
PJ@ACETATE.COM . 

INTERN WANTED - MUSIC 
INDUSTRY PR FIRM SEEKS 
MOTIVATED INTERNS. 

SILVERLAKE BASED, FLEXIBLE 
HOURS. GREAT OPPORTUNITY: 
LEARN BIZ, MAKE CONTACTS. 
NO PAY - MANY 
PERKS.(323)667-1 344 ; 
INTERNFLYPR@AOL.COM 

RECORD COMPANY SEEKING IN 
HOUSE GRAPHICS PERSON. 
PLEASE CALL 714-638-7090 FOR 
MORE INFORMATION. 


HELP 

WANTED CONT, 


DELIVERY DRIVERS 

NEEDED! 

SKRATCH IS SEEKING DRIVERS FOR MONTHLY 
DISTRO FOR ALL AREAS. MUST HAVE RELIABLE 
DECENT SIZED VEHICLE, INSURANCE AND 
CLEAN DRMNG RECORD. SEND ALL NQUIRES 
TO DBTRBUTICN@SKRATCHMAGAZINE.COM. 

SKRATCH WANTS YOU!!! 

CRAPPY MAG NEEDS INTERNS TO HELP N ALL 
ASPECTS OF PRODUCING A MONTHLY MAG. 
VAST MUSICAL KNOWLEDGE, PHONE AND 
COMPUTER EXPERIENCE IS HELPFUL, BUT 
NO-NECESSARY. COLLEGE 
Students reccmendeu. 

EMAIL:PRESS@ SKRATCHMAGAZINE.COM 

ATTN:PUNK ROCK GRUNT for 

MORENFO. 

OC BASED COMPANY LOOKING FOR 
EXPERIENCED SILK SCREEN PRINTER. 

Starting wage depends on experi¬ 
ence. Working knowledge of 
Photoshop and illustrator is a 
plus. Full time position available. 
Please fax resume to (714) 638- 
7092 or email 

Rawpwer@yahoo.com for more 

INFO. 

BATTLE OF THE BANDS JUDGES 
NEEDED! Must be a record label 
or publicity type .Various West 
Coast shows, email for more info: 

BATTLE @ SKRATCHMAG AZINE .COM 

AD SALES PERSON 
WANTED! 2 \ears prior sales experi- 

ENCE NEEDED.EMAL RESUNE AND OOVER LET¬ 
TER ATTN: AD SALES JC6 To: 
ARTOES@SKRATCHWK3AZNE.COM 


MUSICIANS 

WANTED 


HARDCORE PUNK GUITARIST 

seeks Pro punk bassist, 

DRUMMER,SINGER GREAT MATERI¬ 
AL 

(714)956-91 89 

PUNK BAND SEEKING EXPERI¬ 
ENCED DRUMMER. INFLUENCES: 
ATARIS, BLINK, VANDALS, 
OFFSPRING, NO USE FOR A NAME. 
FROM AGES 14-16. WILUNG TO 
PRACTICE AT LEAST TWICE A WEEK 
WITH YOUR OWN TRANSPORTA¬ 
TION. MUST BE ABLE TO BRING THAT 
THAT EQUIPMENT IF YOU HAVE IT. 
UVE IN COVINA, AZUSA AREA. 2 
HOUR PRACTICE MINIMUM. IF 
INTERESTED CALL DERRICK AT (62) 
812-0084 

FEMALE BASS PLAYER WANTED 

FOR ESTABLISHED POP PUNK BAND 
IN LOS ANGELES. MUST BE THIN & 
DEDICATED. WE HAVE REHEARSAL 
3 TIMES A WEEK & TOUR. ALSO 
HAVE CD, MANAGER, & SHOWCAS¬ 
ES. NO DRUGS. CALL (213)793-3363 
OR EMAIL FLAMEGRRL13@H0T- 
MAILCXM 

FEMALE DRUMMER WANTED 

Must be road and studio ready, Between 
18-30 years old, minimum three years 
damning. Practioe twice a week and play 
regular gigs for established all female rok 
band. Senfous hquiries only, contact 
Carol (909)653-3405 / 

Cahe123@aol.com 


MUSICIANS 
WANTED cont 


_ w 

DRUMMER WANTED, simple and hard 
hitting, must be able to tour, influences: 
fugazi, pixies, nin/ana. orange county 
hearsal. (714) 962-5922 or campef- 
fect@aol.com 

Independent film company (Torrance, 
CA) casting male, 19-23, to play punk 
band lead singer, sing on soundtrack. 
Shooting lateJune/July. 

M a t t ( 3 1 0 ) - 3 7 5 - 9 9 1 9 
samuraichemist@aol.com Script online 
http7/samuraichemist.tripod.com/scstu- 
dios / setup, html 


FEMALI 


DRUMMER 


\m 

A _IPaB 

C> lj)RU^S g n H 

;alS'baxgrrl^> hAtmailEoM 




1 3 ) 7 9 3 - 


3' 6 3 


1990 Maxima SE. 1 owner, V6,3.0L, AT, 
AC, ALL PWR, SNRF, LTHP, CD, BOSE 
SPEAKERS, ABS, CC, TIT, REAR DEFROST, 
WELL MAINTAINED, RUNS WELL, .NU 
PARTS, $2450 OBO (949)661-2536 

RECORD PRODUCER 
SEEKING POP-PUNK 

BANDS 

milktreeproductions2003 @ yahoo.c 


WANTED SINGER FOR BAND Don’t 
care, male or female, old school, studio 
tour van, we have p.a. Call 909-609- 
0662 Or email cnr802001 @ yahoo.com 


MUSICIANS 
WANTED COnt. 


DRUMMER WANTED for 4-piece punk 
band in Riverside, Ca. applicants must 
be 18+, have own drum set, reliable 
transportation and 2 years experience; 
previous band experience is a plus. 
Influences: Lagwagon, Antioch Arrow, 
Fenix TX, The Get Up Kids, Fugazi, 
Millencolin. Serious applications only, if 
you are interested 

contact:expancakes@yahoo.com for 
audition. 

BASS PLAYER WANTED 

FOR PUNK METAL SUPERGROUP THE 
FILTHY ITCH . REHEARSE IN CTTY OF 
ORANGE 
(71 4 ) • 2 8 8 ■ 8 9 6 1 

FEMALE backup singer wanted to 
become permanent band member 
of power pop band in Los Angeles. 
Must be VERY athletic and 
ded icated. We have CD, manager, 
and label showcases. Must love 
purple. Lite bass playing (we can 
teach you). NO DRUGS OR 
DRINKING. Email: theweirdsis- 
ters@hotmail.com 

BAND SEEKS BASSIST. 

Influences Deftons, Chevelle, 
Hoobastank, Stained. (949) 650- 
1825 



TOPS© 


WETVIAKE RECORDING EASY & AFFORDABLE 


24 track digital recording 

4 song demo -only $200 


909)371-0493 • 714)273-4967 
® rockbottomstudio.com 
music (glrockbottomstudio.com 



f 

t 




Let your presentation Shine 

100 Demo CDs $199 

in 48 hours, Complete promo package 

Just give us your master & CD label artwork.weTI do the rest. Black thermal 
print direct on CD. Duplicated CDs are placed in regular or attractive color 
(6 to choose from) or clear Slim Line Jewel Cases. Ready for Radio or other 
distribution. 

CDR911.com Ph: 714-632-3333 Fax:714-632-3433 
web: www.cdr911.com e-mail: info@cdr911.com 

1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 



► 


1000 Retail-Ready CDs 

$995.00 

Complete - WITH THIS COUPOM 

Includes: Barcode • Full color 2 page front coyer (inside B & W) & full 
color tray card • 2 color on disc • film output • Jewel case • Over-wrap • 
Just provide us with your artwork source & master CD-R 

iFrafesslenal graphic desiga available ler an additional leel 

CD Digital Inc. PH: 714-632-3333 Fax: 714-632-3433 
web: www.cddigital.com e-mail*, info@cddigitai.com 

1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807_ , 















































HYPNO HI-TOP 


PUNKSKULL 


SELECTDIST@ATT.NET 
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Coming October J)4«i 


pS fe artle^tControl EveMmg 
lojthe .Summer 

gj^aiMthRocfe l 


DistnFutedIbwiFumberjack ; Distribution 

726-3930 


You are here...She is there 
Ihe^new* album from The Sophomore Year 



Heartagram 
Complete Deck 


HEARTAGRAM STUFF 



Heartagram Shirt 



Wristbands 



Heartagram Belt 



Necklace 

i 



Keychain 


SK8SHOP.COM 





























Debut US release from the 
UK’s hardest working punks! 


“With a streak of inventiveness that for this genre is 
positively eclectic they bombardyou with tunes as 
ear-arrestingly infectious as anything to come out of 
Southern California yet retain a raw unmistakably 
British edgee” -Kerrang 


rowerim and skilled skate punk with a good dose of 
humor and ‘get off your arse” lyrics” - 
Big Cheese 


Box 20 Prince Street Station New York NY 10012 www.GokartRecords.com 




lil'n'Kun I Hurt You Again i CYnon Babv 4. Gotta Get Some 5. Mo! 
$■ Beat Me9. Twenty Years 10. I’m loose 11. Random Violence 11 f 


I'm Gone 7. ( 
15. Who I hi 


11 [EARNIN’THE HMD WIW 

Galot Lane 

*§t This monster of a debut features soon to be 
classic songs like “Beat Me,” "Who Da Man" 
“Random Violence.” 

K 

? . Comes with four bonus songs recorded in 
Seattle with Jack Endino with a guest 
f appearance Mark Arm from Mudhoney. 


Go-kart Records 
PO Box 20 
New York, NY 10012 
www.GokartRecords.com 




















SAH FRANCISCO'S SIR l DOOMED 


9549valleyview cypress, ca 
714-828-4225 

2466 E. chapman fullerton, ca 
714526-1912 

16101 bolsa chica huntington beach, ca 
/„ 714-846-2585 


mcK-swar-KfiacK 


CRIME 


BORKNAGAR 


on sale from 8/15 - 9/14 










































NAKED 

non m 




RflCtfl BH3H0H RSOIttS JiPPBK 


^ Cl?ASS /^\ 

nxmrracu f^A^J 


<rEKt|S 

RATH**) ««♦«*** .> 


If it ain’t 

m 

it ain’t worth 
a fuck* 


THEVARUKERS 




6*1 n» fa tii kftft 





WE OFFER THE FINEST IN: T-SHIRTS. STICKERS. 
HATS. REANIES, HOODED SWEATSHIRTS, AND MORE 


www.cbasershiits.com 


ALSO AVAILABLE ft! FINER RETAILERS. TO FIND A SHOP IN TOBBAREA. 
CAU (310)719-7004x108. TOO CAN ALSO E-9KAIIYOOR ORDERS 
TO: robert@lilieiiBpiny.eBn 


chaser merchandising 








































Terror And Hubris DVD 
in stores now 


WIN A TRIP TO THE BAND'S HOMETOWN 
OF RICHMOND, VIRGINIA FOR A BACKYARD 
BBQ WITH THE GUYS + AN EXCLUSIVE 
PERFORMANCE AT THEIR STUDIO. 
ENTER TO WIN AT: WWW.LAMBOFGOD.TV 


P A R E N T A L 

EXPLICIT CONTENT 


EPIC 


WWW.LAAAB-OF-GOD.COM 

EPIC" AND REG. U.S. PAT. & TM. OFF. MARCA REGISTRADA./© 2004 SONY MUSIC ENTERTAINMENT INC. 


NEW ALBUM AUGUST >1 


for your entertainment 
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BLUE MEANNIE RECORDS ( 





REM/ODR 


r«valuiilan 


ICED EARTH - BLessed and the Damned 


MALEVOLENT " 
CREATION - Warkult 


CREMATORY 

Revolution 


GUTTERMOUTH 
Eat Your Face 


ALL ELSE FAILED 
This Never Happened 



Dimmu BUKiiiK - ueatn uuit Armageddon 
limited OZZFEST 2CD edition 


CARNAL FORGE 


AGATHODAIMON 
Serpent’s Embrace 


IARS FREDERIKSEN 
Viking 


BoRKNAGAR 

Epic 


Grand Opening FRI 

BROKEN FOUNDATION 
ACCIDENT EXPERIMENT 
DOWNSPELL 
MEDIA LAB 


Noon to 6pm Sunday August 22 
BLUE MEANNIE RECORDS 
1164 N. 2nd St. 

El Cajon, CA 92021 
619-442-5034 

Sound system and backline provided by GUITAR CENTER and CARVIN 








JULIETTE AND THE LICKS 



□□□ 


























S FIAT#SIH® tlAIIE &JIII •NRKLEASEI SIMtl 

OFF • BAD KLI6I0N • BOUNCING SOULS 
FOUR • BONOTS • DROPKICK MURPHYS 
• FLOGGING MOLLY • FOO FIGHTERS • GRE 
MUSIC • THE (INTERNATIONAL) NOISE CONSPIRACY^ 
• LAGWAGON • THE LAWREHCE ARMS • MAD CADDIES 
FOR A NAME ♦ ONLY CRIME * OPERATION l¥Y 
IF IT ALL • SLEATER KINNEY • SUGARCULT 

THE UHSEEH • USELESS ID 

• " 1 " v - • 


fatwreck.com 




punkvoter.com 























